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" W h a t  k i n d  o f  s h i p  i s  y o u r s ,  a n d  w h a t  c o u r s e  b r o u g h t  y o u  h e r e ? " :  
I N T R O D U C T I O N ,  O V E R V I E W ,  A N D  B A S I C  C O N N E C T I O N S  
M a r y  E l i z a b e t h  B r a d d o n '  s  L a d y  A u d l e y '  s  S e c r e t  ( 1 8 6 1 )  i s  a  n o v e l  t h a t  
h a s  b e e n  l a r g e l y  m a r g i n a l i z e d  b y  t h e  c r i t i c a l  c o m m u n i t y .  T h i s  m a r g i n a l i z a t i o n  i s  
s e e n  i n  t h e  s c a r c i t y  o f  a r t i c l e s  d e d i c a t e d  t o  B r a d d o n ,  a n d  t h e  t e n d e n c y  t o  q u i c k l y  
l a b e l  h e r  w o r k  a s  " d e t e c t i v e "  o r  " s e n s a t i o n a l "  f i c t i o n .  A n d  w h i l e  t h e s e  g e n e r i c  
e l e m e n t s  a r e  d e f i n i t e l y  w o r t h  r e c o g n i z i n g ,  o n e  n e e d s  t o  l o o k  n o  f u r t h e r  t h a n  t h e  
S e l e c t  B i b l i o g r a p h y  i n  t h e  O x f o r d  e d i t i o n  t o  f i n d  t h e  p i g e o n  h o l e  B r a d d o n '  s  w o r k  
h a s  b e e n  p l a c e d  i n .  I  b e l i e v e  t h a t  B r a d d o n  w a s  w o r k i n g  w i t h  m u c h  m o r e  a r t i s t i c  
r a n g e  t h a n  t h e  " m e l o d r a m a "  s h e  i s  g i v e n  c r e d i t  f o r ,  a n d  t h a t  h e r  e l a b o r a t e  u s e  o f  
c l a s s i c a l  m y t h  i s  o n e  o f  h e r  o v e r l o o k e d  a c h i e v e m e n t s .  L a d y  A u d l e y ' s  S e c r e t  n o t  
o n l y  i l l u s t r a t e s  B r a d d o n ' s  k n o w l e d g e  o f  H o m e r ' s  O d y s s e y ,  b u t  a l s o  h e r  a c t i v e  
r e s t r u c t u r i n g  o f  t h e  e p i c  a n d  i t s  m a l e  a r c h e t y p e .  
B r a d d o n  d o e s  n o t  r e s t r u c t u r e  O d y s s e u s '  p l i g h t  t o  r e a d  a s  a  f e m i n i s t  f a i r y  
t a l e ,  w h e r e  w o m e n  a c t i v e l y  v e n t u r e  o u t  i n t o  t h e  w o r l d  a n d  r e c e i v e  t i m e l e s s  
p r a i s e  f o r  t h e i r  b r a v e r y ;  s h e  r e s t r u c t u r e s  t h e  p l o t ' s  e n g i n e  r a t h e r  t h a n  i t s  e n d s .  B y  
p u t t i n g  a  h e r o i n e  i n  t h e  r o l e  t r a d i t i o n a l l y  i n h a b i t e d  b y  t h e  m a l e  O d y s s e u s  f i g u r e ,  
B r a d d o n  u n f o l d s  t h e  p l o t  i n  o r d e r  t o  s h o w  h e r  r e a d e r s  t h e  i n j u s t i c e  o f  s o c i e t a l  
g e n d e r  r o l e s .  T h i s  i n j u s t i c e  i s  r e v e a l e d  i n  B r a d d o n ' s  h a v i n g  a l l  o f  t h e  
" O d y s s e a n "  t r a i t s  i n i t i a l l y  c r e d i t e d  t o  L a d y  A u d l e y  e v e n t u a l l y  t u r n e d  b a c k  a g a i n s t  
h e r  b y  t h e  r u l i n g  p a t r i a r c h y .  I t  i s  m y  g o a l  t o  s h o w  h o w  B r a d d o n  b o t h  a d o p t s  a n d  
m a n i p u l a t e s  H o m e r ' s  O d y s s e y  a n d  t o  w h a t  e n d s ,  e v e n t u a l l y  i l l u s t r a t i n g  t h a t  
L a d y  A u d l e y ' s  S e c r e t  i s  i n  m a n y  w a y s  a n  " a u t h o r - r e s p o n s e "  c r i t i c i s m  w h i c h  
m a g n i f i c e n t l y  r e s p o n d e d  t o  t h e  c a l l  o f  A d r i e n n e  R i c h ' s  " D i v i n g  i n t o  t h e  W r e c k "  
o v e r  1 0 0  y e a r s  a h e a d  o f  t i m e .  
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A  q u i c k  s u m m a r y  o f  L a d y  A u d l e y ' s  S e c r e t  i s  i n  o r d e r .  G e o r g e  T a l b o y s  
r e t u r n s  f r o m  a  m i n i n g  e x p e d i t i o n  i n  A u s t r a l i a  t o  f i n d  d e a d  t h e  w i f e  h e  h a d  
a b a n d o n e d ,  a n d  t o  w h o m  h e  h o p e d  t o  r e t u r n .  I n  r e a l i t y ,  H e l e n  T a l b o y s  h a s  
f e i g n e d  h e r  o w n  d e a t h ,  a b a n d o n i n g  G e o r g e  a n d  e v e n t u a l l y  m a r r y i n g  S i r  M i c h a e l  
A u d l e y  t o  b e c o m e  L a d y  A u d l e y .  G e o r g e  T a l b o y s  i s  c o i n c i d e n t a l l y  b e s t  f r i e n d s  
w i t h  R o b e r t  A u d l e y ,  t h e  n e p h e w  o f  S i r  M i c h a e l  a n d  t h e  n o w  L a d y  A u d l e y .  I n  
s e e i n g  a  p o r t r a i t  o f  L a d y  A u d l e y ,  G e o r g e  d i s c o v e r s  t h a t  h i s  w i f e  h a d  f a k e d  h e r  
d e a t h  a n d  h e  a t t e m p t s  t o  r e c l a i m  h e r .  L a d y  A u d l e y ,  i n  a  s c u f f l e ,  t h r o w s  G e o r g e  
d o w n  a  w e l l ,  t o  h i s  a p p a r e n t  d e a t h .  I t  i s  t h e  d i s a p p e a r a n c e  o f  G e o r g e  t h a t  
i n i t i a t e s  R o b e r t ' s  s e a r c h  f o r  h i s  l o s t  f r i e n d ;  t h i s  s e a r c h  d e v e l o p s  i n t o  t h e  q u e s t  t o  
p r o v e  t h a t  L a d y  A u d l e y  a n d  H e l e n  T a l b o y s  a r e  t h e  s a m e  p e r s o n .  M u c h  o f  t h e  
n o v e l  i s  t h e  s t r u g g l e  b e t w e e n  R o b e r t  a n d  L a d y  A u d l e y ,  t h e  c l i m a x  b e i n g  w h e n  
L a d y  A u d l e y  b u r n s  d o w n  a n  i n n  w i t h  t h e  i n t e n t i o n  o f  k i l l i n g  R o b e r t .  R o b e r t  
e s c a p e s ,  b u t  t h e  i n n ' s  p r o p r i e t o r ,  L u k e  M a r k s ,  i s  k i l l e d .  T h i s  d e a t h  l e a d s  t o  L a d y  
A u d l e y ' s  c o n f e s s i o n  n o t  o n l y  o f  h e r  p a s t  a c t i o n s ,  b u t  a l s o  t h a t  s h e  i s  a  
m a d w o m a n ,  t h i s  t r a i t  h a v i n g  b e e n  " h e r e d i t a r i l y  r e c e i v e d "  f r o m  h e r  o n c e  
i n s t i t u t i o n a l i z e d  m o t h e r .  R o b e r t ,  f e a r i n g  t h a t  t h i s  n e w s  w i l l  s h a m e  t h e  A u d l e y  
h o u s e ,  a r r a n g e s  f o r  t h e  e x i l e  o f  L a d y  A u d l e y  t o  a  m a d h o u s e  i n  B e l g i u m ,  w h e r e  
s h e  e v e n t u a l l y  d i e s  i n  o b s c u r i t y .  T h e  e n d i n g  i s  a  " h a p p y "  o n e ,  w i t h  G e o r g e  
r e t u r n i n g  s a f e  a n d  s o u n d  f r o m  w h a t  e v e r y o n e  t h o u g h t  h a d  b e e n  d e a t h .  R o b e r t  
m a r r i e s  G e o r g e ' s  s i s t e r ,  C l a r a  T a l b o y s ,  a n d  t h e i r  h o m e  i s  t h e  i d e a l i s t i c  p a s t o r a l  
s e t t i n g  w h i c h  R o b e r t  h a s  a l w a y s  h o p e d  f o r ,  w i t h  c h i l d r e n  o f  h i s  o w n  r u n n i n g  
a r o u n d  t h e  y a r d .  
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B e y o n d  w h a t  I  f e e l  a r e  s o m e  b a s i c  c o n n e c t i o n s  b e t w e e n  L a d y  A u d l e y ' s  
S e c r e t  a n d  t h e  O d y s s e y ,  w h i c h  I  w i l l  d e t a i l  f o r  t h e  r e m a i n d e r  o f  t h i s  c h a p t e r ,  h e r e  
i s  a  b r i e f  o v e r v i e w  o f  t h e  c h a p t e r s  t h a t  f o l l o w .  
T h e  s e c o n d  c h a p t e r  i s  a n  i n v e s t i g a t i o n  o f  t h e  m a t u r a t i o n  o f  R o b e r t  
A u d l e y ;  i t s  s i m i l a r i t y  t o  t h e  T e l e m a c h y  r e v e a l s  t h e  d i c h o t o m y  o f  " i d e a l "  v e r s u s  
" r e a l "  w o m e n .  A  d i s c u s s i o n  o f  " w i c k e d  w o m e n "  f o l l o w s  i n  t h e  t h i r d  c h a p t e r ;  
t h i s  c o m p a r i s o n  o f  b o t h  w o r k ' s  s u b t e x t s  s h o w s  t h a t  f o r  B r a d d o n ,  s t o r i e s  o f  
" w i c k e d  w o m e n "  a r e  a c t u a l l y  p r i m a r y ,  n o t  s e c o n d a r y .  T h e  f o u r t h  c h a p t e r  
e x p l o r e s  t h e  p a r a l l e l s  b e t w e e n  O d y s s e u s '  t r i p  t o  t h e  u n d e r w o r l d  a n d  t h e  
v i o l a t i o n  o f  L a d y  A u d l e y ' s  c h a m b e r ,  w i t h  t h e  c o m p a r i s o n  h e l p i n g  t o  i l l u m i n a t e  
i s s u e s  s u c h  a s  p r o p h e c y  a n d  p r e d e s t i n a t i o n .  T h e  f i f t h  c h a p t e r  e x p l o r e s  t h e  i s s u e  
o f  m a d n e s s  t h r o u g h  B r a d d o n ' s  " t h e  t e s t  o f  t h e  b o w "  m e t a p h o r ,  r e f e r r i n g  t o  t h e  
c h a l l e n g e  g i v e n  t o  t h e  s u i t o r s  b y  P e n e l o p e .  D i s c u s s i o n  o f  t h e  r i t u a l  p l a n t i n g  o f  
t h e  o a r  i s  t h e  s i x t h  c h a p t e r ' s  f o c u s ;  h e r e  I  s h o w  h o w  L a d y  A u d l e y  a c t u a l l y  
b e c o m e s  t h e  o a r  w h i c h  n e e d s  t o  b e  p l a n t e d .  T h e  s e v e n t h  c h a p t e r  r e v o l v e s  
a r o u n d  t h e  i s s u e  o f  i d e n t i t y  a n d  n a m e s ,  w i t h  L a d y  A u d l e y  s h o w i n g  h e r s e l f  t o  
h a v e  a  P r o t e a n ,  r a t h e r  t h a n  a  c o n s i s t e n t  i n d i v i d u a l i t y .  T h r o u g h o u t  t h i s  p a p e r ,  
L a d y  A u d l e y  w i l l  b e  s h o w n  a s  i d e n t i f y i n g  w i t h  a  n u m b e r  o f  e p i c  f i g u r e s ,  r a n g i n g  
f r o m  O d y s s e u s  t o  A p h r o d i t e ;  t h i s  u n c e r t a i n t y  c o n t r i b u t e s  t o  t h e  d i s c u s s i o n s  o f  
i d e n t i t y  a n d  i t s  i n s t a b i l i t y .  T h e  c o n c l u s i o n  i n c l u d e s  a  d i s c u s s i o n  o f  B r a d d o n ' s  
r e v i s i o n i s t  e n t e r p r i s e  i n  t h e  t h e m a t i c  c o n t e x t  o f  A d r i e n n e  R i c h ' s  " D i v i n g  i n t o  
t h e  W r e c k . "  I  f i n d  R i c h ' s  p o e m  t o  b e  a n  i m p o r t a n t  o n e ,  a n d  i t s  t h e m e  s e r v e s  a s  
b o o k e n d s  f o r  t h i s  p a p e r .  
W h y  w o u l d  B r a d d o n  c h o o s e  t h e  O d y s s e u s  s t o r y  t o  c o n v e y  h e r  m e s s a g e ?  
T h e  s t o r y  i s  p e r f e c t l y  s u i t e d  f o r  B r a d d o n ' s  n e e d s  b e c a u s e  t h e  H o m e r i c  c u l t u r a l  
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a s s u m p t i o n s  i n v o l v i n g  w o m e n  w e r e  m u c h  t h e  s a m e  a s  V i c t o r i a n  E n g l a n d ' s .  
T h e  s o c i e t y  H o m e r  d e p i c t e d  i s  w h a t  i s  r e f e r r e d  t o  a s  a  
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S h a m e "  c u l t u r e ,  w h i c h  
r e m o v e s  s i g n i f i c a n c e  f r o m  i n d i v i d u a l i t y .  F o r  e x a m p l e ,  a s  t h e  I l i a d  o p e n s ,  
A c h i l l e s  i s  n o t  p e r s o n a l l y  o f f e n d e d  b e c a u s e  A g a m e m n o n  h a s  t a k e n  t h e  w o m a n  
B r i s e i s  f r o m  h i m ;  h e ' s  a n g r y  b e c a u s e  t h e  c o m m u n i t y  h a s  s e e n  h e r  t a k e n  f r o m  
h i m :  A c h i l l e s  h a s  b e e n  s h a m e d .  W h a t  b r o u g h t  s h a m e  w i t h i n  t h e  E n g l i s h  
c u l t u r e  i s  i m p o r t a n t  t o  k e e p  i n  m i n d  w h e n  r e a d i n g  L a d y  A u d l e y ' s  S e c r e t .  A l l  o f  
t h e  d o m i n a n t  c u l t u r a l  a s s u m p t i o n s  w e r e  p a t r i a r c h a l ,  i n v o l v i n g  t h e  i n s c r i p t i o n  
o f  w o m e n  i n t o  t r a d i t i o n a l  s o c i a l  r o l e s .  W o m e n  w e r e  s u p p o s e d  t o  s t a y  a t  h o m e  
a n d  b e  w i v e s  a n d  m o t h e r s ,  w h i l e  t h e  h u s b a n d s  m a d e  t h e i r  f o r t u n e .  P e n e l o p e  i s  
n o t  u n l i k e  w h a t  m a n y  V i c t o r i a n  m e n  e x p e c t e d  t h e i r  w o m e n  t o  b e :  f a i t h f u l  a n d  
w a i t i n g  a t  h o m e  f o r  t h e  h u s b a n d ' s  r e t u r n .  I t  m a y  h a v e  b e e n  v e r y  d i s t r e s s i n g  f o r  
B r a d d o n  t o  l o o k  a r o u n d  h e r  a n d  s e e  t h a t  a  c l a s s i c a l  s e t t i n g  a n d  i t s  c u l t u r a l  
a s s u m p t i o n s  h a d  n o t  e v o l v e d  m u c h  t h r o u g h  t h e  c e n t u r i e s ;  w i t h  t h i s  u r g e n c y  
s h e  s e t  o u t  t o  c h a n g e  t h e  b a s i c  e n g i n e  o f  t h e  m y t h ,  s u p p l y i n g  h e r o i n e  i n s t e a d  o f  
h e r o ,  i n  o r d e r  t o  s h o w  h o w  t h e s e  b a s i c  c u l t u r a l  a s s u m p t i o n s  w e r e  u n j u s t .  
W h a t  h e l p e d  c o n v i n c e  m e  t h a t  B r a d d o n  i s  i n t e n t i o n a l l y  w o r k i n g  w i t h  t h e  
O d y s s e u s  a r c h e t y p e  i s  t h e  f a c t  t h a t  s h e  a l s o  o p e r a t e s  o n  o t h e r  m y t h o l o g i c a l  a n d  
t h e o l o g i c a l  l e v e l s .  O n e  o f  t h e s e  i s  t h e  B i b l i c a l  c o n v e n t i o n  o f  " m e e t i n g  a t  t h e  
w e l l , "  s i g n i f y i n g  t h e  e v e n t u a l  m a r r i a g e  o f  t h e  p e o p l e  w h o  r e n d e z v o u s  t h e r e .  
R o b e r t  A l t e r  w o n d e r f u l l y  d e s c r i b e s  t h e  w o r k i n g s  o f  t h i s  c o n v e n t i o n  i n  h i s  b o o k  
T h e  A r t  o f  B i b l i c a l  N a r r a t i v e ;  B r a d d o n  s h o w s  t h a t  s h e  s h a r e s  A l t e r ' s  s h a r p  
p e r c e p t i o n ,  c o n s i d e r i n g  h e r  i n n o v a t i o n  w i t h  t h e  w e l l  i n  L a d y  A u d l e y '  s  S e c r e t :  
. . .  t h e  s t a g n a n t  w e l l ,  w h i c h ,  c o o l  a n d  s h e l t e r e d  a s  a l l  e l s e  i n  t h e  o l d  p l a c e ,  
h i d  i t s e l f  a w a y  i n  t h e  s h r u b b e r y  b e h i n d  t h e  g a r d e n s ,  w i t h  a n  i d l e  h a n d l e  
t h a t  w a s  n e v e r  t u r n e d ,  a n d  a  l a z y  r o p e  s o  r o t t e n  t h a t  t h e  p a i l  h a d  b r o k e n  
a w a y  i t ,  a n d  h a d  f a l l e n  i n t o  t h e  w a t e r  ( B r a d d o n ,  2 ) .  
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We later learn that the well does not have water in it, which implies infertility; 
the handle and pail also provide an abundance of phallic suggestions. 
Considering the traditional well motif, Bradd on's setting signals bad tidings for 
the people who meet there: 
A man who was sitting on the broken woodwork of the well started as 
the lady' s-maid came out of the dim shade of the limes and stood 
before him amongst the weeds and brushwood (25). 
This description details an early rendezvous of the soon-to-be-married Phoebe 
and Luke. Later, Lady Audley has her major confrontation with George at this 
same well. Both of these relatio.nships reach bad ends, illustrating Braddon's 
mastery of motifs. In showing such skill at this micro-level, there is no reason 
why Braddon couldn't have extended these revisionist techniques to an even 
larger archetype like that of Odysseus. 
As the earlier summaries indicate, in my reading of the Odyssey its major 
components are the Telemachy, the story of Agamemnon's murder, the voyage 
to the underworld, the test of the bow, the planting of the oar, and Odysseus' 
scar. I find that these major themes and events are those which Braddon adopts 
and revises. There are also some very basic connections that Braddon makes to 
the epic, and these are the connections which originally led me to search further 
and develop my reading into this thesis. It seems that the connections to be 
made are endless, and what follows are what presented themselves initially as 
the most visible similarities. 
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The novel's opening chapters clearly indicate that Braddon has the 
circumstances of the Odyssey in mind. Just as Odysseus had left his wife 
Penelope and son Telemachus behind to seek glory on Troy's battlefields, George 
Talboys has abandoned his wife Helen and young son George, seeking fortune in 
the gold-mines of Australia. He finds this fortune successfully when "a monster 
nugget turned up under my spade, and I came upon a gold deposit of some 
magnitude" (22). The second chapter specifically introduces George on his return 
trip after a multi-year absence; he intends to reclaim the household he had left 
behind. The ship is given the mythological name ''The Argus," which refers 
significantly to the father of the Argives as well as the hundred-eyed monster. 
As Odysseus seeks his island of Ithaca, George seeks his island nation of England. 
When we first meet George he is staring desperately across the waves from the 
ship's deck: 
He threw the end of his cigar into the water, and leaning his elbows 
upon the bulwarks, stared meditatively at the waves (13). 
This is classic epic scenery, such as when Odysseus is first introduced: 
But [Hermes] saw nothing of the great Odysseus, 
who sat apart, as a thousand times before, 
and racked his own heart growing, with eyes wet 
scanning the bare horizon of the sea (Fitzgerald, 83). 
This is what associates George Talboys with the Odyssey: on the Argus' deck he is 
Odysseus returning home to reclaim his kingdom. 
It is also on the Argus that Braddon initiates her continuous juxtaposition 
of gender roles. George Talboys talks with a woman named Mrs. Morely, who 
left her husband to make money as a governess in Australia. She is returning 
after a fifteen-year absence, and her outlook on homecoming is far bleaker than 
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G e o r g e  T a l b o y s ' .  B r a d d o n  s h o w s  h e r e  h o w  w o m e n  h a v e  t o  t h i n k  o f  t h e m s e l v e s  
a s  c o m m o d i t i e s :  
T h e  p e r s o n  I  g o  t o  m e e t  m a y  b e  c h a n g e d  i n  h i s  f e e l i n g s  t o w a r d s  m e ;  o r  
h e  m a y  r e t a i n  a l l  t h e  o l d  f e e l i n g  u n t i l  t h e  m o m e n t  o f  s e e i n g  m e ,  a n d  
t h e n  l o s e  i t  i n  a  b r e a t h  a t  s i g h t  o f  m y  p o o r  w a n  f a c e ,  f o r  I  w a s  c a l l e d  a  
p r e t t y  g i r l ,  M r .  T a l b o y s  ( 1 6 ) .  
W h a t  i s  r e a l l y  a t  s t a k e  h e r e  i s  h e r  e m o t i o n a l  s e c u r i t y ,  t o o  d e p e n d e n t  o n  h e r  
b e a u t y  a n d  a t t r a c t i v e n e s s ;  t h i s  i s  w h a t  w o m e n  h a v e  t o  t h i n k  a b o u t .  W h e t h e r  o r  
n o t  h e  l o o k s  g o o d  i s  n e v e r  a n  i s s u e  f o r  O d y s s e u s ,  e s p e c i a l l y  s i n c e  A t h e n a  c a n  
m a k e  h i m  " b e a u t i f u l "  a t  w i l l .  W h i l e  M r s .  M o r e l y  q u e s t i o n s  h e r  c i r c u m s t a n c e s ,  
G e o r g e  T a l b o y s  h a s  n o  d o u b t  t h a t  e v e r y t h i n g  w i l l  b e  a s  h e  l e f t  i t .  M r s .  M o r e l y ' s  
h i s t o r y  i t s e l f  i s  i n t r o d u c e d  a s  a  t w i s t  o n  t h e  O d y s s e y ' s  p l o t  j u s t  b y  h a v i n g  a  
w o m a n  r e t u r n i n g  f r o m  a n  a t t e m p t  t o  m a k e  h e r  f o r t u n e .  
I n  c h a p t e r  f o u r ,  B r a d d o n  f u r t h e r  i n d i c a t e s  h e r  k n o w l e d g e  o f  t h e  O d y s s e y  
a n d  f o r e s h a d o w s  h e r  i n t e n t i o n s  t o  r e s t r u c t u r e  i t :  
' ' I  s h a l l  t a k e  a  v i l l a  o n  t h e  b a n k s  o f  t h e  T h a m e s ,  B o b , "  h e  s a i d ,  " f o r  t h e  
l i t t l e  w i f e  a n d  m y s e l f ;  a n d  w e ' l l  h a v e  a  y a c h t ,  B o b ,  o l d  b o y ,  a n d  y o u  
s h a l l  l i e  o n  t h e  d e c k  a n d  s m o k e  w h i l e  m y  p r e t t y  o n e  p l a y s  h e r  g u i t a r  
a n d  s i n g s  s o n g s  t o  u s .  S h e ' s  f o r  a l l  t h e  w o r l d  l i k e  o n e  o f  t h o s e  w h a t ' s - i t s -
n a m e s ,  w h o  g o t  p o o r  o l d  [ O d y s s e u s ]  i n t o  t r o u b l e , "  a d d e d  t h e  y o u n g  
m a n ,  w h o s e  c l a s s i c  l o r e  w a s  n o t  v e r y  g r e a t  ( 3 5 ) .  
N o t  o n l y  d o e s  B r a d d o n  r e v e a l  h e r  o w n  k n o w l e d g e  o f  c l a s s i c a l  l o r e ,  b u t  s h e  
m a k e s  t h e  r e t u r n i n g  h e r o  o m i n o u s l y ,  a n d  i g n o r a n t l y ,  d e s i r i n g  t h a t  h i s  w i f e  b e  
o n e  o f  t h e  d e a d l y  S i r e n s ,  w h o  p r o v i d e  a  g r u e s o m e  d e a t h  f o r  a l l  t h o s e  t h e y  a t t r a c t .  
A s  G e o r g e  T a l b o y s  d o e s n ' t  k n o w  t h e  d a n g e r  o f  S i r e n s ,  h e  a l s o  d o e s n ' t  k n o w  w h a t  
B r a d d o n  h a s  i n  m i n d  f o r  h i s  h o m e c o m i n g ;  s h e  r e c o n s t r u c t s  t h e  m y t h  o f  
O d y s s e u s '  r e t u r n  a n d  e r o d e s  G e o r g e ' s  m a s c u l i n i s t  e x p e c t a t i o n s .  
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So after George's having left his wife, as Odysseus did, "sleeping peacefully 
with a baby on her breast'' (20), the first step in Braddon's rewriting is to have 
Helen leave home, refusing to be complacent in waiting as Penelope was. She 
has rejected the returning husband and his household, herself beginning to 
assume the characteristics of Odysseus by "venturing out." Considering the 
patriarchal structure, this is daring writing by Braddon; women were supposed to 
manage the household while the men provided. To reinforce her point of 
changing circumstances on the home front, Braddon has the son reject the 
returning father figure as well: 
The little fellow pushed him away, "I don't know you," he said. "I love 
grandpa and Mrs. Monks, at Southhampton" (44). 
So as Lady Audley's Secret opens, both Penelope and Telemachus have rejected 
their returning hero. 
Braddon goes on to create extensive parallels while working with the 
classical precedent, even incorporating such archetypes as the faithful dog. 
When Odysseus returned he found his old dog still longing for his arrival. 
Argos sees his master one last time and dies-showing the greatest dedication. 
But what is man's best friend is not that to Lady Audley, the dog in her new 
home being less than receptive: 
The dog, which had never liked my lady, showed his teeth with a 
suppressed growl.. .. 'The brute knows that I am frightened of him, and 
takes advantage of my terror. And yet they call the creatures generous 
and noble natured! Bah, Caesar; I hate you and you hate me; if you met 
me in the dark in some narrow passage you would fly at my throat and 
strangle me, wouldn't you?'(78-79). 
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This scene indicates that what honored Odysseus will not provide the same 
support for Lady Audley, and it is ironic that the dog bears the name of a man 
most famous for his conquests. 
When Odysseus returns from his ten-year absence, he finds his hall 
besieged by suitors who are eating him out of house and home: 
Now came the suitors, 
young bloods trooping on to their own seats 
on thrones or easy chairs. Attendants poured 
water over their fingers, while the maids 
piled baskets full of brown loaves near at hand, 
and houseboys brimmed the bowls with wine. 
Now they laid hands upon the ready feast 
and thought of nothing more (Fitzgerald, 6). 
Penelope remains true to her patriarch, rejecting the suitors and holding them 
off until her husband can return to crush them. Braddon presents Lady Audley 
with suitors of her own, and again she reshapes the circumstances, as seen in Sir 
Michael Audley' s proposal: 
Well, Lucy, I will not ask too much of you. I dare say I am a romantic old 
fool; but if you do not dislike me, and if you do not love any one else, I see 
no reason why we should not make a very happy couple. Is it a bargain 
Lucy? (11). 
Bargain is the key word, signaling an exchange of property. In Sir Michael's 
courting of Helen, Braddon subtly likens him to Paris, who originally stole Helen 
from Menelaus and took her off to Troy. Braddon's twist here is that Sir Michael 
is Paris caught in a mid-life crisis, longing for the looks he once had: 
These cruel fears that his age was an insurmountable barrier to his 
happiness; this sick hatred of his white beard; this frenzied wish to be 
young again, with glistening raven hair, and a slim waist, such as he 
had twenty years before (7). 
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In a major alteration of the classical myth, Sir Audley is accepted as a romantic 
suitor. 
Phoebe and her husband Luke can be identified as financial suitors in that 
they are blackmailing Lady Audley throughout the novel. This blackmail results 
from her supposed murder of George by throwing him down the well: 
"Oh yes, you will though," answered Luke, with quiet insolence, that 
had a hidden meaning. "You'll make it a hundred, my lady" (109). 
Well Phoebe told me all about what she see, and she told me as she'd 
met her lady almost directly afterwards, and somethin' had passed 
between 'em, not much, but enough to let her missus know that the 
servant what she looked down upon had found out that as would put 
her in that servant's power to the last day of her life (430). 
And unlike Penelope, Lady Audley gives in to these suitors as well in an effort to 
preserve her new life, distanced from an undesirable past. She basically "does 
what she has to do." It will be seen that in Lady Audley's abandoning one social 
role, that of Penelope, the patriarchy has an alternative waiting for her in the 
guise of the wicked Clytemnestra. 
While the patriarchy expects women to be either Penelope or 
Clytemnestra, Braddon has her heroine raging to be Odysseus. This is first 
accomplished by showing Lady Audley's urge for adventure, which has been 
male by right of archetype: 
I am weary of life here, and wish, if I can, to find a new one. I go out 
into the world, dissevered from every link which binds me to the 
hateful past, to seek another home and another fortune (250). 
1 1  
T h i s  u r g e  f o r  a d v e n t u r e  i s  n o t  s u p p o s e d  t o  b e  f e m a l e ,  a n d  t h e  f i r s t  c h a p t e r  o f  
v o l u m e  t h r e e  g i v e s  L a d y  A u d l e y  m o r e  O d y s s e a n  t r a i t s ,  a l l  i n  r e l a t i o n  t o  h e r  n e w  
O d y s s e y ,  t h a t  o f  s t r u g g l i n g  a g a i n s t  R o b e r t :  
I  w i l l  w a i t  t e n  m i n u t e s  . . .  n o t  a  m o m e n t  b e y o n d ,  b e f o r e  I  e n t e r  u p o n  m y  
n e w  p e r i l  ( 3 1 4 ) .  
N o ,  M r .  R o b e r t  A u d l e y  . .  . I  w i l l  n o t  g o  b a c k .  I f  t h e  s t r u g g l e  b e t w e e n  u s  i s  
t o  b e  a  d u e l  t o  t h e  d e a t h ,  y o u  s h a l l  n o t  f i n d  m e  d r o p  m y  w e a p o n  ( 3 1 7 ) .  
T h e s e  a r e  v e r y  h e r o i c  q u a l i t i e s ,  a n d  s h e  h a s  n o  c h o i c e  b u t  t o  c l a i m  t h e m  b e c a u s e  
o f  l i m i t e d  f e m a l e  m o b i l i t y .  B r a d d o n  s h o w s  t h e  i n e q u i t y  b y  t u r n i n g  t h e  m y t h  
b a c k  a g a i n s t  L a d y  A u d l e y  a g a i n :  G e o r g e  r a n  o f f  t o  R u s s i a  w i t h  R o b e r t  i n  t h e  
n o v e l ' s  b e g i n n i n g  t o  g e t  a w a y  f r o m  d e s p a i r ,  b u t  t h e  w o m a n  d o e s  n o t  h a v e  t h i s  
o p t i o n .  S h e  m u s t  s t a y  a n d  f i g h t .  W h i l e  P e n e l o p e  p u t  o f f  t h e  s u i t o r s ,  L a d y  
A u d l e y  i s  w i l l i n g  t o  d i e  i n  a n  e f f o r t  t o  r e s i s t  t h e  r e t u r n i n g  h u s b a n d .  
T h e  p a t r i a r c h y  d o e s  r e e s t a b l i s h  i t s e l f  a t  t h e  e n d  o f  L a d y  A u d l e y ' s  S e c r e t ,  
j u s t  a s  i t  d o e s  i n  t h e  O d y s s e y .  B r a d d o n  h a s  c o n s t r u c t e d  a n  O d y s s e a n  h e r o i n e  i n  
o r d e r  t o  s h o w  s o c i e t y ' s  f e a r  o f  s u c h  a  c o n s t r u c t .  T h e  p a t r i a r c h y  i s  r e a s s e r t e d  i n  
t h e  c h a p t e r  t i t l e d ,  a p p r o p r i a t e l y  e n o u g h ,  " R e s t o r e d . "  I t  i s  h e r e  t h a t  t h e  " t r u e "  
O d y s s e u s  m y t h  i s  r e i n s e r t e d ,  w i t h  t h e  m a l e  o n c e  a g a i n  f i l l i n g  t h e  h e r o i c  r o l e  
w h i l e  t h e  w o m a n  i s  s u b m i s s i v e ,  a s  s e e n  i n  R o b e r t ' s  s p e e c h  t o  C l a r a :  
A n d  d o  y o u  t h i n k ,  C l a r a ,  t h a t  I  s h o u l d  t h i n k  a n y  s a c r i f i c e  t o o  g r e a t  a n  
o n e  i f  i t  w e r e  m a d e  f o r  y o u ?  D o  y o u  t h i n k  t h e r e  i s  a n y  v o y a g e  I  w o u l d  
r e f u s e  t o  t a k e ,  i f  I  k n e w  t h a t  y o u  w o u l d  w e l c o m e  m e  w h e n  I  c a m e  
h o m e ,  a n d  t h a n k  m e  f o r  h a v i n g  s e r v e d  y o u  f a i t h f u l l y ?  I  w i l l  g o  f r o m  o n e  
e n d  o f  t h e  C o n t i n e n t  o f  A u s t r a l i a  t o  t h e  o t h e r  t o  l o o k  f o r  y o u r  b r o t h e r ,  
i f  y o u  p l e a s e ,  C l a r a ;  a n d  w i l l  n e v e r  r e t u r n  a l i v e  u n l e s s  I  b r i n g  h i m  w i t h  
m e ,  a n d  w i l l  t a k e  m y  c h a n c e  o f  w h a t  r e w a r d  y o u  s h a l l  g i v e  m e  f o r  m y  
l a b o u r  ( 4 4 0 ) .  
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It seems that Robert Audley's maturation is complete: he's matured right into 
the beliefs of the established patriarchy. What is all this talk of going on quests 
and having the woman faithfully awaiting the man's return? It is the language 
and structure of the Odyssey with its gender roles finally "realigned." The cycle is 
now ready for another run. 
The end of the Homeric epic involves a final task for Odysseus, that of 
going inland to plant an oar: one more quest for the hero. Robert is given his 
"oar'' by Clara's father, Mr. Talboys: 
You are going to look for my son .... Bring me back my boy, and I will 
freely forgive you of having robbed me of my daughter (441). 
One more quest for Robert, with Clara being referred to in language that 
associates her as a prize, reminiscent of the woman traded back and forth in both 
Homeric epics. I will later show that the oar is not the search for George at all, 
but the exile of Lady Audley. 
It is in fact unnecessary to look for George, everything is truly "restored" 
because George has already returned. This is ironic since he was the male figure 
who was returning home at the novel's beginning: like Odysseus, he has been 
delayed along the way. Robert marries Clara and the conclusion is a basic 
patriarchal fantasy with the rejected heroine dying an offstage death reminiscent 
of Falstaff or King Saul. The question to be asked then must be, "Are the mighty 
ever going to fall?" 
It is after the death of Lady Audley that Braddon reveals the harsh reality 
of her purpose: when the engine of this tale finally stops running, what are we 
left with? When a woman rejects traditional cultural assumptions and tries to 
fill the roles reserved for men, she is seen as dangerous and thus must be 
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discovered and destroyed. This applies to Lady Audley's act of filling the 
traditionally male role of Odysseus. The patriarchy must first identify her as 
dangerous, and it is no accident that this is accomplished by reuniting Lady 
Audley with the name 11Helen." The culture allows the wicked woman motif to 
win out: Helen, of course, is the 11Wicked woman" who seized her sexual 
freedom and desire for pleasure, choosing to run off with Paris. Helen's 
association with sexual promiscuity and appetite constitutes her negativity. The 
woman who rejects the traditional role of faithful Penelope must then be Helen 
or Clytemnestra, and what is to be done with her? What we have is two 
mythological women being fused in the single category of wickedness. Such 
women are not glorious but mad, and therefore to be hidden away so society can 
right itself; thus Lady Audley is allowed to waste away, removed from England, 
in the interest of patriarchy. 
Dying without identity, Lady Audley remains a secret. The headstone at 
the novel's beginning looms ominously; the name Helen, etched in stone, stands 
as a permanent condemnation, and warning, for women with ideas of liberation. 
It is after Lady Audley' s death that George Tal boys as Odysseus returns 
from 11the dead" and tells Robert the real story of how he escaped from the well. 
Even here Braddon continues to make connections. On his death bed, Luke 
Marks tells how he found George after the rejected husband's escape from the 
well: 
Do you remember my bringin' home a gentlemen after ten o'clock one 
September night; a gentleman as wet through to the skin, and was 
covered with mud and slush, and green slime and black muck, from 
the crown of his head to the sole of his foot, and had his arm broke, 
and his shoulder swelled up awful; and was such a object that nobody 
would ha' known him? (419). 
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But I heard the groan again, and then I began to search amongst the 
bushes. I found a man lyin' hidden under a lot o' laurels, and I 
thought at first he was up to no good (422-423). 
These descriptions are reminiscent of the description of Odysseus when he 
washes up on Phaiakian shores: 
Here Odysseus 
tunneled, and raked together with his hands 
a wide bed--for a fall of leaves was there, 
enough to save two men or maybe three 
on a winter night, a night of bitter cold. 
Odysseus' heart laughed when he saw his leaf-bed, 
and down he lay, heaping more leaves above him 
(Fitzgerald, 95). 
In the next book, N ausicca finds him "streaked with brine, and swollen, he 
terrified them,/ so that they fled, this way and that" (103). What is even more 
striking is Braddon's blatant comparison of Odysseus' battle against the sea with 
George's struggle to climb out of the empty well; the irony extends further in that 
while Odysseus was a great soldier, George Talboys "was a comet in a cavalry 
regiment" (18). George has truly developed into a microscopic version of 
Odysseus. 
What follows is the happy ending and continuation of the patriarchal 
cycle. The following chapters are a more in-depth discussion of the Odyssey's 
major themes, extending from what has been introduced so far. 
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PHALLUS ATHENA: THE MATURATION OF ROBERT AUDLEY AND THE 
PATRIARCHAL IMPLICATIONS OF GROWTH 
The first four books of the Odyssey are often labeled the Telemachy, in 
reference to their focus on Odysseus' young son and his coming of age. The 
inclusion of this maturing process is important for many reasons, a major one 
being that the insight provided into the epic vision mirrors for us many of the 
intricacies of a cultural vision. 
Telemachus represents the promise of tomorrow, the hero who will 
emerge fully when Odysseus lives only in stories; and more importantly, he 
provides us with an illustration of the hero in the making, epic "on-the-job" 
training. It is Telemachus' travels and experiences which reveal what is expected 
of one in order to be respected by the culture and its institutions. Mary Elizabeth 
Braddon recreates this same setting of heroic incubation, giving us Robert 
Audley, who also must go through growing pains in order to be the "hero." 
As expected, Braddon revises the mold from which the hero is cast to 
show how the expectations of her culture were destructive; she provides a clear 
view of her male character's patriarchal fantasy and the implications for women 
who end up being the designated players in its rigid drama. 
The most rudimentary connection between Robert Audley and 
Telemachus is that they both search for a missing figure. While Telemachus 
quests for his father, Robert searches for both Odysseus figures presented in Lady 
Audley's Secret: George Talboys and Lady Audley. By juxtaposing these Odysseus 
figures Braddon raises an important question: what happens when it is a woman 
who disappears instead of a man? 
------------------------------~---- ~--~-----~ 
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Telemachus launches his search by paying visits to those who fought 
beside his father at Troy, the battleground itself being a womb for heroes. Books 
three and four are dedicated to his calling upon the households of Nestor and 
Menelaus. Telemachus' purpose here is to gather as much information as 
possible concerning Odysseus' disappearance; he searches for details and asks if 
anything has been heard about the missing hero. Robert Audley uses the same 
method, frequently visiting the former associations of Helen Talboys, trying to 
piece everything together that led up to her supposed death. In the chapter "So 
Far and No Further," Robert visits Mrs. Vincent, a former employer of Lady 
Audley. Visits to Helen Talboys' family and the questioning of Mrs. Barkamb are 
also examples of Robert's method. 
It is during these visits that we get our first glimpses of the maturing 
heroes. Early in her novel, Braddon describes in detail the immaturity of Robert 
Audley, especially in relation to his profession: 
Robert Audley was supposed to be a barrister. As a barrister was his name 
inscribed in the Law List; as a barrister, he had chambers in Fig-Tree Court, 
Temple; as a barrister he had eaten the allotted number of dinners, which 
form the sublime ordeal through which the forensic aspirant wades on to 
fame and fortune. H these things can make a man a barrister, Robert 
Audley decidedly was one. But he had never either had a brief, or tried to 
get a brief, or even wished to have a brief in all those five years, during 
which his name had been painted upon the doors in Fig Tree Court. He 
was a handsome, lazy, care for nothing fellow, of about seven-and-
twenty (32). 
Later, Robert himself admits to having little experience in life and being 
unprepared for what seem like the smallest tasks. Robert analyzes his own need 
for maturation by observing: 
I have never practiced as a barrister. I have enrolled myself in the ranks of 
a profession, the members of which hold solemn responsibilities, and 
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have sacred duties to perform; and I have shrunk from those 
responsibilities and duties, as I have from all the fatigues of this 
troublesome life: but we are sometimes forced into the very position we 
have most avoided, and I have found myself lately compelled to think of 
these things (119). 
This same lack of maturity is illustrated when he is to assume the guardianship 
of George Jr.: 
"It's a great responsibility," exclaimed Robert; "1, guardian to anybody or 
anything! I, who never in life could take care of myself!" (46). 
Braddon is really starting at ground zero with Robert, showing him to be "green" 
in the institutions of law and guardianship, and from that point on she 
extensively develops the character. Robert's being unable to take care of himself 
certainly calls to mind the reader's first vision of a helpless Telemachus, 
languishing among the suitors that ravage his home: 
Long before anyone else, the prince Telemakhos 
now caught sight of Athena--for he, too, 
was sitting there unhappy among the suitors, 
a boy, daydreaming (Fitzgerald, 5). 
But each character is depicted in moments of growth in extension from 
these starting points. When Robert visits both George Talboys' son and father-
in-law, he recognizes that the living conditions are not fit for the child. He also 
shows an ethical awareness of how to go about gaining his information: 
"I am not a detective officer, and I do not think that the most 
accomplished detective would like to get his information from a child" 
(176). 
So in emulating an ideal, Robert takes George Jr. from the home and 
immediately secures his education by placing him in a school for boys. 
~~~~~~~~~~~--~--~-~~~-~--~·- ----------
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Maturation is complete in the Odyssey when Telemachus emerges as a key 
player in his father's restoration; he plays a vital role in trouncing the suitors, 
and helps the patriarch to reassert his position by the end of book 22. Consistent 
with her relevant chapter titles, Braddon aptly has one of her final sections called 
"Restored," and it is here that George Talboys finally returns, ironically right 
after Lady Audley has been "removed": 
The visitor, whoever he was, sat with his back to the window and his head 
bent upon his breast. But he started up as Robert Audley entered the 
room, and the young man uttered a great cry of delight and surprise, and 
opened his arms to his lost friend, George Talboys (442). 
This is very similar to when father and son reunite in book 16 of the Odyssey, 
which is set at the swinehearder Eumaias': 
Then, throwing 
his arms around this marvel of a father 
Telemakhos began to weep. Salt tears 
rose from the wells of longing in both men (296). 
Braddon's twist here of course is that George Talboys has not battled anyone to 
establish any sort of a glorious return. Robert as Telemachus has battled against a 
female Odysseus, and George's return is really more of an anti-climactic 
convenience than a triumph. 
Essential in securing any hope for triumph, when Telemachus searches 
for Odysseus he has the constant aid and protection of Athena; the goddess states 
her intentions early on to Zeus: 
For my part, I shall visit Ithaka 
to put more courage in the son, and rouse him 
to call an assembly of the islanders, 
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Akhaian gentleman with flowing hair. 
He must warn off that wolf pack of suitors 
who prey upon his flocks and dusky cattle. 
I'll send him to the mainland then, to Sparta 
by the sand beach of Pylos; let him find 
news of his dear father where he may 
and win his renown about the world (4). 
Braddon gives Robert Audley an Athena of his own in the form of Clara 
Talboys, George's sister, who becomes his inspiration when he considers 
abandoning his quest: 
A quarter of an hour before, he had believed that all was over, and that he 
was released from the dreadful duty of discovering the secret of George's 
death. Now this girl, this apparently passionless girl, had found a voice, 
and was urging him on towards his fate (199). 
Later, Braddon directly identifies Clara with Athena, again showing her 
incorporation of the classical text: 
'What am I in her hands?" he thought. 'What am I in the hands of this 
woman, who has my lost friend's face and the manner of Pallas Athena? 
She reads my pitiful, vacillating soul, and plucks the thoughts out of my 
heart with the magic of her solemn brown eyes. How unequal the fight 
must be between us, and how can I ever hope to conquer against the 
strength of her beauty and her wisdom?" (258). 
In is no mistake that Braddon associates Clara with wisdom, of which Athena is 
goddess. The name "Clara" itself implies a clarity and sharpness of vision and 
intellect. Here too, Robert admits his inferiority to the idealized Clara, deference 
to the gods being the single most essential attribute for the true Greek heroes. 
Clara's "magic'' brown eyes are also consistent with Athena's celebrated magic 
gray eyes that often influenced Telemachus, as in book 2 when, "Telemakhous, 
now strong in magic, cried" for planned actions to be set in motion. 
------------------------------------------- ---~---
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Other attributes of Athena are also consistent with the character of Clara. 
She is associated with light and the sun, which parallels Clara's guiding Robert. 
Athena is a patron of various arts, especially weaving; when Robert first meets 
Clara: 
This second person was a lady, who sat at the last of a range of four 
windows, employed with some needlework, the kind which is generally 
called plain work, and with a large wicker basket, filled with calicoes and 
flannels standing by her (187). 
Athena is also associated with law and civic virtue, being the goddess of the 
"city's life"; this attribute becomes more important when arriving at the 
explanation of Clara as the male "ideal." 
Clara has another attribute of Athena: she shows up unexpectedly and out 
of nowhere. This is illustrated just before Robert and Clara's first real 
conversation. After not saying anything to Robert in her father's presence, Clara 
suddenly appears when Robert is in his carriage heading away from the Talboys' 
estate: 
He was startled by the appearance of a woman running, almost flying, 
along the carriage drive by which he had come, and waving a 
handkerchief in her uplifted hand .... "Good heavens!" he exclaimed, "it's 
Miss Talboys" (196). 
This predilection for manifesting herself is seen again when Robert is in a small 
church gathering his thoughts. Someone begins to play the church organ 
beautifully. The musician turns out to be Clara, in another association with 
Athena, patroness of the arts: 
Of all people in the world she was the last whom Robert either expected or 
wished to see. She had told him that she was going to pay a visit to some 
friend who lived in Essex; but the county is a wide one, and the village of 
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Audley one of the most obscure and least frequented spots in the whole of 
its extent (257). 
With the association of Clara and Athena, and her knack for appearing 
from nowhere, Braddon includes the epic tradition of formulaic expression. 
There are many repeated passages in the Iliad and Odyssey, identified as being 
formulaic for many reasons, one being mnemonic purposes. In the chapter, 
again aptly titled, "Clara," Robert says: 
"A hand that is stronger than my own is beckoning me onward upon the 
dark road" (199). 
And again later, Robert remarks: 
"A hand that is stronger than my own is beckoning me onward on the 
dark road that leads to my lost friend's unknown grave" (257). 
This line occurs on numerous occasions in the course of the novel, pages 167 and 
172 being two other examples. It is quite crafty that Braddon adopts an epic 
tradition when parodying an epic relationship between hero and goddess. And 
like Athena, the spirit of Clara is there when Robert despairs or thinks his task is 
over. This occurs at a time when Robert feels that he is outmatched by Lady 
Audley because she knows his intentions while he has no idea of hers. Robert 
shudders, then: 
The face of Clara Talboys--that grave and earnest face so different in its 
character to my lady's fragile beauty--arose before him. 
"What a coward I am to think of myself or my own danger," he thought 
(274). 
Brad don' s twist here is ironic: Robert is inspired by a woman in his hunt to 
destroy another woman. The male ideal of a "good" woman is pitted against the 
nightmare of a "wicked" one. Braddon elevates this tension by merging the ideal 
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and wicked woman motifs in Lady Audley's character. The struggle is internal 
and between definitions, of which only one will win out. This is a major 
contributor to the fact that, as the plot works itself through, social roles are based 
on inequity. 
The dichotomy of wicked and good women represents the patriarchal 
fantasy; Braddon has spent much time illustrating how this fantasy permeates 
her text. Robert provides a glimpse of the patriarchal vision early in the novel: 
I wish to heaven I could give him back his wife, and send him down to 
Ventnor to finish his days in peace (86). 
In this view, the woman is something to be given, and the fantasy is one of 
having a wife by the husband's side when he is finally ready to settle down 
permanently. 
Robert's patriarchal vision also includes his future generations: 
If I ever marry, and have daughters (which remote contingency may 
Heaven forfend!), they shall be educated in the paper buildings, take their 
sole exercise in the Temple Gardens, and they shall never go beyond the 
gates till they are marriageable, when I will take them straight across Fleet 
Street to St. Dunstan's Church, and deliver them into the hands of their 
husbands (116). 
Women are here again a commodity, delivered like parcels to the available men. 
Male companionship is also a large part of the patriarchal fantasy; there 
are many instances of this camaraderie's importance throughout Braddon's text. 
As is the case when influenced by Clara, it is the desire for his bests friend's 
presence that often drives Robert on. During this search, Robert often indicates 
his affection for the missing George: 
"Who would have thought that I could have grown so fond of the 
fellow," he muttered, "or feel so lonely without him? I've a comfortable 
23 
little fortune in the three per cents.; I'm heir-presumptive to my uncle's 
title; and I know of a certain dear little girl, who, as I think, would do her 
best to make me happy; but I declare that I would freely give up all and 
stand penniless in the world to-morrow, if this mystery could be 
satisfactorily cleared away, and George Talboys could stand by my side" 
(161). 
As in the epics, it is honor among the male community which takes precedence. 
In the Lime-walk, Robert expresses the patriarchal vision to Lady Audley 
herself, when describing for her his lost friend's wishes: 
"The thought that was uppermost in his mind was the thought of his 
wife," he repeated. "His fairest hope in the future was the hope of making 
her happy, and lavishing upon her the fortune he had won by the force of 
his own strong arm in the gold-fields of Australia" (266). 
The heroic imagery here is prevalent, and again the woman is represented as a 
object to be acted upon, even when spoken in her presence. This is no different 
from the plan of Odysseus, who hides a fortune on the shores of Ithaca when he 
first returns home. Once he restores his rule, he will use it to confirm his status 
and glory. 
The fact that the language so often shows the woman as passive is an 
important part of Braddon's technique; this is best seen in a passage where 
George is describing past feelings for Helen: 
He had loved and believed in his wife from the first to the last hour of his 
brief married life .... George never forgot the hour in which he had first 
been bewitched by Lieutenant Maldon 's pretty daughter (184). [Italics mine] 
In passages like these Lady Audley is never mentioned by name, but rather 
defined as a possession of various men, thus the appropriate possessive form. 
And in reference to Clara, the patriarchal fantasy takes its more traditional shape 
in that a heroic deed will be performed for the woman in an effort to "win" her: 
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this is the traditional active and passive imagery that is the "white knight" 
patriarchal archetype. 
So what are the implications of all of these connections that Braddon 
makes? I find that they revolve around the purpose the first four books of the 
Odyssey serve in defining cultural heroes. The Telemachy asks, "who are the 
heroes and what steps need to be taken to achieve that honored status?" In both 
texts the answer is revealed by a process of maturing, yet for Braddon, it results in 
the exile of the main character. 
A hero must also be viewed by the institutions in which success is 
achieved. Odysseus is so defined in reference to the institutions of king, 
husband, soldier, and father, all of which are patriarchal. Robert is the same way. 
He defines himself in terms of family by trying to be a good nephew; he starts to 
achieve success in the temple and becomes more recognized by his peers, often a 
topic of conversation among their ranks; and Audley goes on to his greatest 
professional achievement in "the great breach of promise case of Hobbs v. 
Nobbs" (445). The institution of law at this time was obviously patriarchal, and 
Robert's success here is a telling piece in the puzzle of a vision. The puzzle is 
finally completed at the end of the novel when Robert succeeds in obtaining his 
prize by marrying Clara, thus adding being a husband to his success. 
What is celebrated in the Telemachy? It is the promise of tomorrow, that 
an established, cultural cycle is being honored: when one "son" sets another rises 
to bring the light. The cycle is one where youth will aspire, and step into the 
roles of greatness defined by those before them. Even the heroes in the Homeric 
epics are constantly telling stories of the great ones who preceded them. In the 
Odyssey the legacy is one of fathers and sons; in Lady Audley's Secret it has 
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become the legacy of men in general. Youth must make sure that institutions 
such as law, marriage, and family are respected as before. Youth is recognized 
when it matches the great traditions and becomes another story worthy of telling, 
worthy enough to be used as an example for the culture. 
It is this notion of "hereditary patriarchy" that casts a sense of biological 
doom on the women players in this drama. The hereditary cycles that women 
are associated with are menstruation and madness-not wars, glory, or fortune. It 
is the patriarchal vision that guides here, and in that view it is important to see 
which type of woman helps and which type hurts. (This is the undertext of the 
Odyssey that I'll be detailing further in the next chapter.) That is truly what 
Robert's maturing process has been all about: he has learned to distinguish 
between women. He couldn't love his aunt because she was wicked; he couldn't 
love his cousin because she was simple; but he could love Clara because she was 
ideal. He made the "right" choice and was "rewarded" at the novel's end. What 
we have had is the vision of a patriarchal hero in the making, with the 
unwanted by-product being exiled. 
Even though Clara as a woman has guided Robert, she is really nothing 
more than an ideal, and Braddon presents no insight into her character other 
than Robert's impressions. She implores him to seek her brother, and is a 
symbol of what men feel their women should be: Clara is a construction, not a 
character--a construction of the "city's life." Clara juxtaposed with Lady Audley 
reveals some interesting textual themes: Clara is tradition and Audley is the 
"present"; Clara is the patriarchal ideal while Lady Audley is pragmatic, trying to 
survive in a real world. The classic image from John Donne's "A Valediction: 
Forbidden Mourning" is very relevant here: Lady Audley is no longer the fixed 
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compass point that the male extension will eventually return to; she has actually 
ventured out herself as the "drawing" end, trying to be the architect of her own 
security. It is this venturing out that challenges all tradition. 
What is challenged is a male, juvenile fantasy that there is an immobile, 
beautiful woman who needs to be rescued and will love the hero for it. Fairy 
tales have shown again and again that like Lady Audley, women are expected to 
have a "fixed" position: Cinderella is trapped in the wicked step-mother's house, 
the princess trapped in the tower is saved by Rapunzel, and Snow White is 
revived from her coma in a glass casket. It is this type of tradition that the 
Derridian notion of structure attacks. 
The metaphor often used for Derrida's anti-structural sentiment is that a 
circle is a structure and its center is an imaginary ideal; it doesn't really exist 
because to be in the structure you must be a point on the circle itself: 
This center is, in effect, a transcendental point of absolute presence. So 
long as we believe in a transcendental signified--a point of absolute 
meaning outside and above the world of discourse that gives significance 
to the whole--the center holds. But once we cease to have God and have 
only god-terms ... then the very notion of a center must be challenged" 
(Richter 946). 
In Braddon's case, a religious structure is not being challenged, but the 
patriarchal one; in reference to the above quotation, Clara is the transcendental 
ideal to which women fit "best" in the cultural structure. And following the 
passage through, once we cease to have Clara we only have "Clara-terms" or 
"woman-terms," and Lady Audley is fighting those terms. She is trying to live in 
reality, as a point on the circle, and because of this is hunted and rejected. That is 
the difference of what happens when men and women disappear. 
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Clara as Pallas Athena is more like Phallus Athena, to borrow the 
Lacanian term. Lacan presents the view that patriarchy is biological, our roles in 
the world of symbols being determined before we are even two years old, by the 
now cliche oedipal drama, castration fear, and other nonsense such as penis 
envy. Lacan goes on to say about the Phallus that not only is it the language that 
is patriarchal, but all of our societal institutions. This is exactly what Braddon is 
representing in her novel: Clara is a guiding principle, a hand stronger than the 
character's own, which is the Phallus. All institutions described remain honored 
and intact, a status achieved after Lady Audley is denied her own maturity. 
-~---------------~ - -~~-~-----
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''The day of faithful wives is gone forever'': THE MISOGYNISTIC SUB-TEXT OF 
WICKED WOMEN, TRICKERY, AND ITS RELATION TO LADY AUDLEY'S 
SECRET 
1. Robert Audley's misogyny and the wicked woman sub-text 
Throughout Lady Audley's Secret Robert Audley reveals himself as a 
misogynist, his language supporting the "wicked-woman" archetype that seems 
to have originated when stories first started being told. Robert's misogyny and 
his hunt for the wicked woman are parallel to the Odyssey's subtext: that of 
Agamemnon's murder by his wife Clytemnestra and her lover on the king's 
return from Troy. This story raises many issues in the classical text and its 
Victorian revision--wickedness, revolution, and adultery being a few. 
In the Homeric text, the Clytemnestra sub-plot serves purposes vital to the 
story's development. This sub-plot's greatest contribution is as a juxtaposition 
for Odysseus' and Penelope's marital relationship. Penelope's faithfulness is a 
crucial portion of her husband's greatness, and the only attribute of her own 
when viewed through "traditional" eyes. The patriarchal take on this might be, 
"whichever husband is worth waiting for must be the greater hero." 
The sub-plot is also essential in establishing Telemachus' glory. It is the 
son of Agamemnon, Orestes, that avenges his murdered father, thus establishing 
the importance of "leaving a son behind" to care of the unprotected house; the 
wicked woman is an instrument here that gives the son an opportunity to prove 
himself a hero. The question in the Odyssey is what the son left behind will do 
about the suitors ravaging his home. 
Clytemnestra's story also provides one grounding point for the two types 
of women representing the patriarchal dichotomy: the wicked and the virtuous. 
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Penelope is clearly needed to provide the other half of this "simple" feminine 
equation. Clytemnestra is said to have been seduced by Aegisthus when 
Agamemnon was at Troy; they plot his murder and upon the return of the king 
slaughter him in the banquet hall. This attack against the king, husband, and 
father figure is a total surprise, which corresponds with the suitors' experience 
when Odysseus reveals himself and rains doom upon them in the form of his 
arrows. 
This sub-text involving the house of Atreus announces itself as one of the 
Odyssey's crucial components when it is introduced in book one by Zeus, leader 
of the gods: 
In the bright hall of Zeus upon Olympus 
the other gods were all at home, and Zeus, 
the father of gods and men, made conversation. 
For he had meditated on Aigisthos, dead 
by the hand of Agamemnon's son, Orestes, 
and spoke his thought aloud before them all: 
"My word, how mortals take the gods to task! 
All their afflictions come from us, we hear. 
And what of their own failings? Greed and folly 
double the suffering in the lot of man. 
See how Aigisthos, for his double portion, 
stole Agamemnon's wife and killed the soldier 
on his homecoming day" (2). 
This plotline is introduced immediately after a description of Odysseus on 
Calypso's island. Also occurring at this moment is Penelope pining away for her 
lost husband. She has not yet taken a suitor, has spent much time trying to stall 
their marital advances, and is not remotely close to planning any sort of ambush. 
This portrait of virtue is presented immediately after one of deception and 
violence. 
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Lady Audley's assuming the role of heroine is so problematic because 
Braddon inserts her right in the middle of this patriarchal dichotomy. She had 
left her husband before his return and married another man, yet at the same 
time there is no wickedness in her present situation with Sir Michael, who is 
certainly not a figure to be compared with Aegisthus. Before George's return the 
scene is, at least in some respects, one of comfort and not treachery. While 
Clytemnestra was a queen who lived in luxury, Lady Audley is trying to secure 
for herself "no more dependence, no more drudgery, no more humiliations" 
(12). In faking her death, Lady Audley is not out to attack George, but only to 
deceive him, which is half of what Clytemnestra and Aegisthus' agenda was. 
The story of Clytemnestra does not disappear after Zeus' mulling over the 
events. Not only is it vital that the audience know about it, but that this 
knowledge extend to the Odyssey's key players, including Telemachus. He is told 
this story not once, but twice, the first time on his visit to Nestor: 
While we were hard-pressed in the war at Troy 
[Aigisthos] stayed safe inland in the grazing country, 
making light talk to win Agamemnon's queen. 
But the Lady Klytaimnestra, in the first days, 
rebuffed him, being faithful still; 
then, too, she had at her hand as her companion 
a minstrel Agamemnon left attending her, 
charged with her care, when he took ship for Troy. 
Then came the fated hour when she gave in. 
Her lover tricked the poet and marooned him 
on a bare island for the seabirds' picking, 
and took her home, as he and she desired (43). 
Important here is that Clytemnestra was once faithful and later "converted" to 
wickedness. This type of description enhances the possibilities for Penelope's 
character who is still in the "faithful" stage--the apparent cocoon known as 
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"waiting." The reality here is disturbing: whether Clytemnestra is faithful or 
adulterous has nothing to her with her character-everything depends on 
isolating her from protectors. A woman's faithfulness seems to be measured not 
by personal volition, but by the strength of those in her company, thus the 
growing importance of Telemachus. 
The only people left in Lady Audley's company when George Talboys 
went to Australia were his newborn child and a drunken father. Braddon 
develops this situation so that it reflects poorly on George and not on the wife 
who was left; while Robert's hunt for Lady Audley revolves around her leaving 
George, there is no doubt that Talboys is a weak character, by no means "heroic." 
His weakness is illustrated by the fact that his acquired fortune is the result of 
pure luck in finding a nugget rather than perseverance and accomplishment. He 
doesn't assume the care of his own son upon return, but thrusts him into the 
care of Robert, and after doing this, George again runs off for a hunting vacation 
in Russia. Maybe it is on this hunting trip that George will acquire the scar 
which is the first kernel of Odysseus' fame, because through the early portions of 
Lady Audley's Secret he is clearly a weak and undependable figure. 
Menelaus also comments on the betrayal of his brother Agamemnon 
when Telemachus comes to visit: 
[Aigisthus] led him in to banquet, all serene, 
and killed him, like an ox felled at the trough; 
and not a man of either company 
survived that ambush in Aigisthos' house (68). 
This story is very relevant for Menelaus in that he is married to Helen, who is 
the "wicked" reason the Greeks went to Troy in the first place; the story of 
Clytemnestra is told in her presence, and maybe for good reason in the eyes of 
---~"-~--~"~---"~"-------L-_________ _ 
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Menelaus. What is ironic about this whole sub-plot is that Clytemnestra seems 
to play a very passive role: she was seduced and is not the one who actually kills 
her husband, yet she is assigned the greatest evil-identified as most at fault 
when this story is told and re-told. It is this public transmission of wickedness 
that Robert Audley tries to prevent in exiling Lady Audley; he tries to restore 
honor to the Audley house in the best way he can, the methods of Orestes not 
being a realistic option in Braddon's setting. 
It is when Odysseus ventures to the underworld that he is finally told this 
story, being the one person to whom the contents are most relevant. He hears 
the story right from the mouth of Agamemnon; what is so important about this 
telling is that it is here the story finally develops into full-blown misogynist 
doctrine. I quote this at length because I feel it is the most important document 
the wicked-woman sub-text: 
"In my extremity I heard Kassandra, 
Priam's daughter, piteously crying 
as the traitress Klytaimnestra made to kill her 
along with me. I heaved up from the ground 
and got my hands around the blade, but she 
eluded me that whore. Nor would she close 
my two eyes as my soul swam to the underworld 
or shut my lips. There is no being more fell, 
more bestial than a wife in such an action, 
and what an action that one planned! 
The murder of her husband and her lord. 
Great god, I thought my children and my slaves 
at least would give me welcome. But that woman, 
plotting a thing so low, defiled herself 
and all her sex, all women yet to come, 
even those few who may be virtuous." 
He paused then, and [Odysseus] answered: 
"Foul and dreadful. 
That was the way that Zeus who views the wide world 
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v e n t e d  h i s  h a t r e d  o n  t h e  s o n s  o f  A t r e u s -
i n t r i g u e s  o f  w o m e n ,  e v e n  f r o m  t h e  s t a r t .  
d i e d  b y  H e l e n ' s  f a u l t ,  a n d  K l y t a i m n e s t r a  
p l o t t e d  a g a i n s t  y o u  h a l f  t h e  w o r l d  a w a y . "  
A n d  a t  o n c e  h e  s a i d :  
M y r i a d s  
" L e t  i t  b e  a  w a r n i n g  
e v e n  t o  y o u .  I n d u l g e  a  w o m a n  n e v e r ,  
a n d  n e v e r  t e l l  h e r  a l l  y o u  k n o w .  S o m e  t h i n g s  
a  m a n  m a y  t e l l ,  s o m e  h e  s h o u l d  c o v e r  u p "  ( 1 9 9 ) .  
T h i s  d i s c u s s i o n  g o e s  o n  f u r t h e r  a n d  c o n c l u d e s  w i t h  t h e  s t r o n g e s t  s t a t e m e n t  o f  
a l l :  " T h e  d a y  o f  f a i t h f u l  w i v e s  i s  g o n e  f o r e v e r "  ( 2 0 0 ) .  T h e  c o n s t a n t  r e c o g n i t i o n  
a n d  r e t e l l i n g  o f  t h e  w i c k e d  w o m a n  i s  c r u c i a l  b e c a u s e  t h e  s t o r i e s  a r e  a l w a y s  
f l o w i n g  f r o m  t h e  m o u t h s  o f  t h e  c u l t u r e ' s  g r e a t e s t  h e r o e s .  A g a m e m n o n ' s  s t o r y ,  
w h e n  t o l d  t o  O d y s s e u s ,  h a s  a  s t r o n g e r  e d g e  f o r  g o o d  r e a s o n ,  m u r d e r  b e i n g  t h e  
g r e a t e s t  i n c u r s i o n  o n  e p i c  h o s p i t a l i t y  ( w h e r e  o n e  c a n  e a t  f o r  d a y s  b e f o r e  h a v i n g  
t o  r e v e a l  h i s  n a m e ! ) ,  b u t  i t  i s  t h e  m o v e  t o  c o n d e m n  a l l  w o m e n  t h a t  i s  t h e  
t h r e a t e n i n g  a d v a n c e  o f  m i s o g y n y .  A g a m e m n o n ' s  c o m m e n t s  a r e  s i m i l a r  t o  t h e  
c o m m o n  c o n d e m n a t i o n s  o f  E v e  f o r  p l u c k i n g  t h e  f o r b i d d e n  f r u i t .  E v e ' s  
p u n i s h m e n t  w a s  h e r e d i t a r y  p a i n  i n  c h i l d b i r t h ,  a n d  A g a m e m n o n ' s  j u d g m e n t  i s  
a l s o  h e r e d i t a r y :  T h e  c h a r a c t e r  o f  " a l l  w o m e n  y e t  t o  c o m e "  n o w  i n c l u d e s ,  a m o n g  
o t h e r  t h i n g s ,  w i c k e d n e s s  a n d  m a d n e s s  ( w h i c h  a r e  o f t e n  t h e  s a m e  s y m p t o m ) .  
T h e  e p i c s  a r e  a b o u t  h e r o e s ,  w h i c h  m e a n s  t h e i r  d i s c u s s i o n  o f  w o m e n  j o i n s  t h e  l i s t  
o f  t h i n g s  t o  b e  e m u l a t e d .  
B r a d d o n  t a k e s  t h i s  m i s o g y n i s t i c  v o i c e  a n d  p u t s  i t  i n  t h e  m o u t h  o f  h e r  
m o s t  v i s i b l e  c h a r a c t e r :  R o b e r t  A u d l e y .  R o b e r t  A u d l e y  i s  a t  t i m e s  m a d e  o u t  b y  
B r a d d o n  t o  b e  c o m i c  a n d  m i s g u i d e d ,  y e t  w h e n  s i f t i n g  t h r o u g h  w h a t  i s  p r e s e n t e d  
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a s  l i g h t h e a r t e d ,  R o b e r t  i s  c l e a r l y  a  m i s o g y n i s t ,  d i s l i k i n g  a n y  w o m a n  w h o  s t e p s  
o u t s i d e  t h e  p a r a m e t e r s  o f  t h e  p a t r i a r c h a l  i d e a l :  
" I  h a t e  w o m e n , "  h e  t h o u g h t  s a v a g e l y .  " T h e y ' r e  b o l d ,  b r a z e n ,  a b o m i n a b l e  
c r e a t u r e s ,  i n v e n t e d  f o r  t h e  a n n o y a n c e  a n d  d e s t r u c t i o n  o f  t h e i r  s u p e r i o r s .  
L o o k  a t  t h i s  b u s i n e s s  o f  p o o r  G e o r g e ' s !  I t ' s  a l l  w o m a n ' s  w o r k  f r o m  o n e  
e n d  t o  t h e  o t h e r .  H e  m a r r i e s  a  w o m a n ,  a n d  h i s  f a t h e r  c a s t s  h i m  o f f ,  
p e n n i l e s s  a n d  p r o f e s s i o n l e s s .  H e  h e a r s  o f  t h e  w o m a n ' s  d e a t h  a n d  h e  
b r e a k s  h i s  h e a r t - h i s  g o o d ,  h o n e s t ,  m a n l y  h e a r t ,  w o r t h  a  m i l l i o n  o f  t h e  
t r e a c h e r o u s  l u m p s  o f  s e l f - i n t e r e s t  a n d  m e r c e n a r y  c a l c u l a t i o n  w h i c h  b e a t  i n  
w o m e n ' s  b r e a s t s .  H e  g o e s  t o  a  w o m a n ' s  h o u s e  a n d  h e  i s  n e v e r  s e e n  a l i v e  
a g a i n  ( 2 0 7 - 2 0 8 ) .  
L a t e r  R o b e r t  s e e m s  t o  r e f e r  d i r e c t l y  t o  A g a m e m n o n ' s  f a t e  b y  s a y i n g ,  " G e o r g e  
T a l b o y s  h a d  b e e n  c r u e l l y  a n d  t r e a c h e r o u s l y  m u r d e r e d  b y  t h e  w i f e  h e  h a d  l o v e d  
a n d  m o u r n e d "  ( 3 9 7 ) .  T h e  a b o v e  b l o c k  q u o t a t i o n  i s  s i m i l a r  t o  t h e  v o i c e  o f  
A g a m e m n o n ,  w h e r e  a  p a r t i c u l a r  i n s t a n c e  i s  e x t e n d e d  t o  e n g u l f  a l l  m e m b e r s  o f  
t h e  g e n d e r .  A n d  e v e n  t h e  i n c i d e n t  i t s e l f  i s  m i s r e a d  b y  R o b e r t ,  s i n c e  a l l  t h e  
t r o u b l e  c o m e s  f r o m  t h e  f a t h e r ' s  " c a s t i n g  h i m  o f f "  r a t h e r  t h a n  f r o m  L a d y  A u d l e y .  
R o b e r t  i s  o n  a  w i t c h - h u n t  a n d  h a s  c l e a r l y  e x p r e s s e d  h o w  h e  f e e l s  a b o u t  w o m e n .  
A s  i n  t h e  O d y s s e y ,  t h e  m i s o g y n i s t  s t a n c e  i s  n o t  p r e s e n t e d  i n  i s o l a t i o n ,  b u t  
i s  p e r v a s i v e  t h r o u g h o u t  L a d y  A u d l e y ' s  S e c r e t  a n d  a p p l i e d  i n  a  m u l t i t u d e  o f  
s i t u a t i o n s .  W h e n  R o b e r t  v i s i t s  M r s .  V i n c e n t ,  t h e  f o r m e r  e m p l o y e r  o f  L a d y  
A u d l e y ,  i t  i s  s h o w n  t h a t  s h e  w a s  v e r y  f o n d  o f  h e r  w h i l e  a n o t h e r  e m p l o y e e ,  M i s s  
T o n k s ,  w a s  n o t ,  a p p a r e n t l y  b e i n g  j e a l o u s  o f  h e r .  T h i s  l e a d s  R o b e r t  t o  a g a i n  
a n a l y z e  a  s i t u a t i o n  a n d  g e n e r a l i z e  a b o u t  t h e  f e m i n i n e  g e n d e r :  
" H o w  p i t i l e s s  t h e s e  w o m e n  a r e  t o  e a c h  o t h e r , "  h e  t h o u g h t ,  w h i l e  t h e  
t e a c h e r  w a s  a b s e n t .  " T h i s  o n e  k n o w s  i n t u i t i v e l y  t h a t  t h e r e  i s  s o m e  d a n g e r  
t o  t h e  o t h e r  l u r k i n g  b e n e a t h  m y  q u e s t i o n s .  S h e  s n i f f s  t h e  c o m i n g  t r o u b l e  
t o  h e r  f e l l o w  f e m a l e  c r e a t u r e ,  a n d  r e j o i c e s  i n  i t ,  a n d  w o u l d  t a k e  a n y  p a i n s  
t o  h e l p  m e .  W h a t  a  w o r l d  i t  i s  ,  a n d  h o w  t h e s e  w o m e n  t a k e  l i f e  o u t  o f  
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[ m e n ' s ]  h a n d s .  H e l e n  M a l d o n ,  L a d y  A u d l e y ,  C l a r a  T a l b o y s ,  a n d  n o w  M i s s  
T o n k s - - a l l  w o m a n k i n d  f r o m  b e g i n n i n g  t o  e n d "  ( 2 3 7 ) .  
T h e  s e n t i m e n t  h e r e  i s  t h a t  s o c i a l l y ,  a  w o m a n  i s  a  p u r e l y  i n s t i n c t u a l  a n i m a l ;  i t  i s  
D a r w i n i a n  i n  t h a t  t h e r e  i s  a  r u t h l e s s  i n s t i n c t  o f  " e v e r y  w o m a n  f o r  h e r s e l f . "  
R o b e r t ' s  v i s i o n  o f  m e n  h o n o r s  t h e  e p i c  g l o r i f i c a t i o n  o f  m a l e  c o m p a n i o n s h i p ;  i t  i s  
t h e i r  a b i l i t y  t o  i n t e r a c t  i n  s o c i e t y  t h a t  h a s  b r o u g h t  t h e m  f a m e .  I t  i s  t h e  a b i l i t y  t o  
r e c o g n i z e  e a c h  o t h e r ' s  g r e a t n e s s  a n d  t e l l  s t o r i e s  a b o u t  o n e ' s  g r e a t  f r i e n d s  t h a t  
h e l p s  t o  s e c u r e  h e r o i c  s t a t u s  a n d  g i v e  c r e d i t  t o  t h e  t e l l e r .  S o  a g a i n  w e  h a v e  t h e  
d i c h o t o m y  o f  m e n  b e i n g  c i v i l i z e d  a n d  w o m e n  b e i n g  d a n g e r o u s ,  a l w a y s  
p o t e n t i a l l y  s a v a g e .  I t  i s  t h i s  t y p e  o f  m e d i t a t i o n  b y  R o b e r t  t h a t  l e a d s  h i m  t o  s a y  
t h i n g s  ( w i t h  a  p u n  o n  " w h i c h " )  s u c h  a s  " H  t h a t  w h i c h  I  h a v e  f o u n d  t o - d a y  i s  n o  
e v i d e n c e  f o r  a  j u r y  . .  . i t  i s  s u r e l y  e n o u g h  t o  c o n v i n c e  m y  u n c l e  t h a t  h e  h a s  
m a r r i e d  a  d e s i g n i n g  a n d  i n f a m o u s  w o m a n "  ( 2 3 9 ) .  L a d y  A u d l e y  i s  s e e n  a s  
t r e a c h e r o u s  e v e n  t h o u g h  S i r  M i c h a e l  h a s  e x p r e s s e d  a g a i n  a n d  a g a i n  t h a t  h e  i s  
o n e  o f  t h e  h a p p i e s t  m e n  i n  t h e  w o r l d .  
R o b e r t  e x p r e s s e s  h i s  v i e w  o f  t h e  w i c k e d  w o m a n  d i r e c t l y  t o  t h e  h e r o i n e  
w h e n  h e  c o n f r o n t s  L a d y  A u d l e y  i n  t h e  l i m e - w a l k :  
" A  b o l d  w o m a n ,  m y  l a d y ,  w h o  t h o u g h t  t o  p l a y  h e r  c o m e d y  o u t  t o  t h e  e n d  
w i t h o u t  f e a r  o f  d e t e c t i o n ;  a  w i c k e d  w o m a n ,  w h o  d i d  n o t  c a r e  w h a t  m i s e r y  
s h e  m i g h t  i n f l i c t  u p o n  t h e  h o n e s t  h e a r t  o f  t h e  m a n  s h e  b e t r a y e d ;  b u t  a  
f o o l i s h  w o m a n ,  w h o  l o o k e d  a t  l i f e  a s  a  g a m e  o f  c h a n c e ,  i n  w h i c h  t h e  b e s t  
p l a y e r  w a s  l i k e l y  t o  h o l d  t h e  w i n n i n g  c a r d s ,  f o r g e t t i n g  t h a t  t h e r e  i s  
P r o v i d e n c e  a m o n g  t h e  p i t i f u l  s p e c t a t o r s ,  a n d  t h a t  w i c k e d  s e c r e t s  a r e  n e v e r  
p e r m i t t e d  t o  r e m a i n  l o n g  h i d d e n .  I f  t h i s  w o m a n  o f  w h o m  I  s p e a k  h a d  
n e v e r  b e e n  g u i l t y  o f  a n y  b l a c k e r  s i n  t h a n  t h e  p u b l i c a t i o n  o f  t h a t  l y i n g  
a n n o u n c e m e n t  i n  t h e  T i m e s  n e w s p a p e r ,  I  s h o u l d  s t i l l  h o l d  h e r  a s  t h e  
m o s t  d e t e s t a b l e  a n d  d e s p i c a b l e  o f  h e r  s e x - - t h e  m o s t  p i t i l e s s  a n d  c a l c u l a t i n g  
o f  h u m a n  c r e a t u r e s .  T h a t  c r u e l  l i e  w a s  a  b a s e  a n d  c o w a r d l y  b l o w  i n  t h e  
d a r k ;  i t  w a s  t h e  t r e a c h e r o u s  d a g g e r  t h r u s t  o f  a n  i n f a m o u s  a s s a s s i n "  ( 2 6 8 ) .  
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What is Braddon referring to here other than the Clytemnestra sub-text? The 
Times announcement was the first thing George Talboys was greeted with when 
he returned home, and Braddon ingeniously casts this in violent language 
which includes daggers, infamous assassins, and evil plans in general, just as 
when Agamemnon first arrived home. As Agamemnon was killed soon after 
arrival, so was Lady Audley's marriage to George Talboys. She heard that he was 
coming home and enacted the plot of faking her death. 
The confrontation in the lime-walk also serves to unite the issues of 
wickedness and madness, with Lady Audley accusing Robert of being insane and 
thus initiating the test of the bow (see my fifth chapter). After Robert reflects that 
Lady Audley could use her influence to have him sent to a mad-house, Braddon 
writes: 
I do not say that Robert Audley was a coward, but I will admit that a shiver 
of horror, something akin to fear, chilled him to the heart, as he 
remembered the horrible things that have been done by women, since that 
day upon which Eve was created to be Adam's companion and help-meet 
in the garden of Eden (273-27 4). 
Madness and wickedness are fused together through the bond of heredity. 
Braddon points right to the Hebrew Bible, indicting the first woman and the 
wickedness that she supposedly willed to women. 
What is truly generational for women here is the "hereditary guilty 
conscience." The history of wicked women is supposed to serve as not only a 
lighthouse for the patriarchs, but one for women as well-an "anti-conduct book" 
of sorts. The wicked woman tradition is a patriarchal insurance policy: the effort 
is to show women what is wrong and hope they will live by the lessons. A guilty 
conscience results when identity is continually under siege, when one is unable 
-------
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to define her own life and is instead defined by the patriarchal vision. It is this 
negative effect of the vision which leads Lady Audley to question herself, almost 
as if she were a stranger. Robert is trying to enforce the patriarchal assumptions 
with his generalizations; this contrasts with Lady Audley's feminine 
individuality and desires: 
"I was not wicked when I was young," she thought, as she stared gloomily 
at the fire, "I was only thoughtless. I never did any harm--at least, never 
willfully. Have I ever been really wicked I wonder?" she mused. "My 
worst wickednesses have been the result of wild impulses, and not of 
deeply-laid plots. I am not like the women I have read of, who have lain 
night after night in the horrible dark and stillness, planning out 
treacherous deeds, and arranging every circumstance of an appointed 
crime. I wonder whether they suffered-those women--whether they ever 
suffered as--.... " (297). 
Lady Audley is asking a real face to be given the body of a generalizing archetype. 
As flesh and blood she suffers while the characters in myths don't. The myths 
themselves are wicked when held up as models, when readers look at the 
generalization and try to find that wicked face in their own lives, hence the 
potential "double edge" of tradition. When Lady Audley questions herself as to 
whether or not she is wicked, the patriarchal vision is fighting to assert itself in 
her consciousness; it denies her the opportunity for self-responsibility, thus 
calling for the comment on Robert after Lady Audley's eventual confession and 
surrender to the patriarchy: "He sat alone, trying to think what he ought to do, 
and with the awful responsibility of a wicked woman's fate upon his shoulders" 
(367). Again in the patriarchal vision, responsibility is where it should be, with a 
broad-shouldered Atlas, where things are supposedly safe and there is less chance 
of the world "falling off" its foundation. 
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2. When Trickster and Wicked Woman are Synonymous 
One of the defining characteristics of the wicked woman in Lady Audley's 
Secret is "what an actress this woman is. What an arch trickster--what an all-
accomplished deceiver" (256). Being able to play tricks and deceive is the one 
quality that makes Odysseus the most famous. Nestor tells Telemachus of 
Odysseus' unmatched cunning: 
Think: we were there nine years, and we tried everything, 
all stratagems against them, 
up to the bitter end that Zeus begrudged us. 
And as to stratagems, no man would claim 
Odysseus' gift for those. He had no rivals, 
your father, at the tricks of war (Fitzgerald, 38). 
These tricks extend far beyond the battlefield and throughout the Odyssey's 
pages; Braddon transplants this ability into her heroine, Lady Audley, to show 
that what a man receives credit for is evidence against a woman, lining her up as 
a cultural suspect. 
Odysseus' greatest tool in deception is the capacity he has for disguising 
himself. Odysseus does this at length when he returns to Ithaca incognito as a 
beggar up until the massacre in the great hall. In book 4, Helen gives a detailed 
description of some of Odysseus' methods: 
He had, first, given himself an outrageous beating 
and thrown some rags on--like a household slave--
then slipped into that city of wide lanes 
among his enemies. So changed he looked 
as never before upon the Akhaian beachhead, 
but like a beggar, merged in the townspeople; 
and no one there remarked him (60). 
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And like her husband, Penelope is involved in deception, this of course 
being the famous incident where she unravels the funeral shroud she was 
weaving for Laertes. It is ironic that when this is first introduced, it is as an 
example of wickedness produced by the suitors: 
Here is an instance of her trickery: 
she had her great loom standing in the hall 
and the fine warp of some vast fabric on it; 
we were attending her, and she said to us: 
'Young men, my suitors, now my lord is dead, 
let me finish my weaving before I marry .... 
So every day she wove on the great loom--
but every night by torchlight she unwove it; 
and so for three years she deceived the Akhaians (22). 
What makes Penelope's trickery permissible, different from that of Clytemnestra, 
is the relation the actions have to the husband who has not yet returned: 
Penelope's is in honor of Odysseus. 
Lady Audley will use deceit much in the way that Odysseus and Penelope 
do, and it is predictably not a credit to her status as a hero. The greatest instance 
of trickery used by Lady Audley is also that of disguise; she fakes her death, 
forsaking her identity of Helen Talboys and disguising herself as Lucy Graham 
(who happens to be very poor). It is also revealing that while Penelope kept 
unraveling the funeral shroud in an effort to bide time, Lady Audley does the 
exact opposite, actually weaving her own shroud, not wasting any time and 
marrying a suitor in Sir Michael soon after. 
Lady Audley, when realizing that suspicion has been aroused, often 
involves herself in deception to throw Robert off her trail. Even when Lady 
Audley learns that by some dark coincidence George Talboys is friends with 
Robert, and will be visiting her home, she constantly comes up with one crafty 
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excuse or another to prevent her and George from ever being in one another's 
presence (51). It is not until the breaching of Lady Audley's chamber that her 
identity is discovered. The result of all these tricks is Robert's references to her as 
"wicked" or a "trickster," as described earlier. Lady Audley is forced into a role 
that does not involve the praise she would have received as Odysseus. 
What much of this "trickery" revolves around is the issue of adultery; 
again this proves to be a gender-specific situation. Odysseus sleeps with three 
different women on his way home from Troy, and when involved with Circe, 
glorious deception and adultery are synonymous. Circe has turned Odysseus' 
men into pigs, and he must avoid the same fate in order to get his men back. 
Hermes gives Odysseus instructions in how to deceive Circe: 
Take with you to her bower 
as amulet, this plant I know--
it will defeat her horrid show .... 
Your cup with numbing drops of night 
and evil, stilled of all remorse, 
she will infuse to charm your sight; 
but this great herb with holy force 
will keep your mind and senses clear: 
when she turns cruel, coming near 
with her long stick to whip you out of doors, 
then let your cutting blade appear, 
Let instant death upon it shine, 
and she will cower and yield her bed-
a pleasure you must not decline, 
so may her lust and fear bestead 
you and your friends, and break her spell (174). 
So Odysseus must trick Circe and then have sexual relations with her in order to 
get his men back. This story contributes to the fame of Odysseus just like any 
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other, and the fact that he sleeps with Circe is a credit. What becomes apparent 
in both the Homeric and Braddon texts is that it is permissible for a man to 
commit adultery, but not for a woman; this isn't because adultery reveals 
anything about a woman's moral character, but because the woman committing 
adultery shames the respected male figure. 
The above fact is no better represented than in book 8 of the Odyssey, 
where the Harper retells the tale of Hephaistus catching his wife, Aphrodite, in 
bed with Ares. Hephaistus knew what was going on and built a golden net 
which was so fine that the adulterers wouldn't be able to see it. Hephaistus lets 
his wife and Ares think they will be alone and subsequently catches the lovers in 
the net, holding them in it in an effort to humiliate them. What happens is 
quite different. The male gods crowd around the scene, while of course "the 
goddesses stayed home for shame." The gods break out into laughter and the 
comment "no dash in adultery now" is made. What is crucial here is when 
Apollo leans over to Hermes and asks: 
"Son of Zeus, beneficent Wayfinder, 
would you accept a coverlet of chain, if only 
you lay by Aphrodite's golden side?" 
To this the Wayfinder replied, shining: 
"Would I not though, Apollo of distances! 
Wrap me in chains three times the weight of these, 
come goddesses and gods to see the fun; 
only let me lie beside the pale-golden one!" (135). 
It is not Aphrodite or Ares that this scene reflects poorly upon, but the husband 
Hephaistus. In catching his wife in adultery, Hephaistus has shamed himself, 
and has others hoping for a similar chance at public bondage. 
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This shaming of the husband is consistent in Lady Audley's Secret, with 
Lady Audley's exile being an effort to save Sir Michael from humiliation. This is 
seen in Robert's conversation with Dr. Mosgrave, who is largely responsible for 
the cover-up of Lady Audley's situation: 
"I will trust you, Dr. Mosgrave," he said; "I will confide entirely in your 
honor and goodness. I do not ask you to do any wrong to society; but I ask 
you to save our stainless name from degradation and shame" (378). 
Is the identity of Aphrodite yet another social construct that Lady Audley must 
resist? She is often described as being beautiful to excess, with her idealized 
golden curls and blue eyes. And Robert acknowledges adultery as an issue, 
knowing that if Lady Audley is Helen, then she is a bigamist who is living "in 
sin." Once Lady Audley is caught in the golden net by Robert (who has himself 
had to fight the feeling of falling in love with his aunt), the issue is how to 
prevent Sir Michael from being humiliated, an acknowledged concern of 
Robert's. 
Braddon even puts a blacksmith, Hephaestus being the god of the forge, 
into her text in the chapter titled "The Blacksmith's Mistake." Of course 
Braddon puts a spin on the blacksmith's role, not having him catch anybody in 
"the act," but being caught himself. Lady Audley hires the Blacksmith to break 
into Robert's apartment and steal her old love letters to George from a trunk 
located there. So the blacksmith here helps prevent the supposed "adulterous" 
woman from being caught. Robert hears of the blacksmith being in his 
apartment and heads over to his shop in an effort to discover the reason for his 
presence. The blacksmith is himself "caught" in mid-sentence as Robert enters 
the room (they are ironically in the middle of celebrating with wine): 
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"And with that," he said, "she walked off, as graceful as you please." 
The whole party was thrown into confusion by the appearance of Mr. 
Audley; but it was to be observed that the locksmith was more 
embarrassed than his companions. He set down his glass so hurriedly, 
that he spilt his wine, and wiped his mouth nervously with the back of his 
dirty hand (149). 
Robert asks him some questions after this, and the scene is not one of a party as 
after Aphrodite had been caught, but a solemn one, and he determines that it 
was Lady Audley who hired the man. Braddon's twist is that it is the blacksmith 
who makes the "mistake," and that instead of trying to "show" a wicked wife, the 
plot has become one which attempts to efface a husband. All of this will come 
back to haunt Lady Audley in her eventually being caught. Trickery again works 
against the heroine. 
One of the most celebrated incidents of trickery in the Odyssey, and in 
literature for that matter, is Odysseus' duping of Polyphemus. Odysseus and his 
men stop on Polyphemus' island, make their way into the Cyclopes' cave, and 
help themselves to his stores while he is not there, expecting that they would 
receive the hospitality that they are so used to giving. The giant Polyphemus 
returns, and what results is the famous and gruesome hostage situation which 
involves the cannibalism of some of Odysseus' men. The trick revolves around 
Odysseus telling the giant that his name is ''Nobody." 
Odysseus knows that if they just attack and kill Polyphemus, they will be 
trapped forever because of the huge boulder that had been rolled in front of the 
cave's mouth. The plan is then to get Polyphemus drunk, which they achieve 
successfully, and then make a "spike" which they plan to blind him with: 
Now I 
chopped out a six foot section of this pole 
and set it down before my men, who scraped it; 
-----
44 
and when they had it smooth, I hewed again 
to make a stake with pointed end. I held this 
in the fire's heart and turned it, toughening it, 
then hid it, well back in the cavern, under 
one of the dung piles in profusion there (154). 
Odysseus does blind Polyphemus, and the men escape by attaching themselves to 
the bottom of Polyphemus' giant flock of rams and sheep. When other Cyclopes 
ask why he is screaming, the trick reaches fruition with his cry of, "Nobody, 
Nobody's tricked me, Nobody's ruined me!" (157). And while it is this incident 
that incurs Poseidon's rage for Odysseus' attack upon the god's son, it is the trials 
provided by Poseidon that win Odysseus his greatest fame. Again, deception 
when used by the male hero is a benefit, not a hindrance. 
Braddon has her own Polyphemus in the form of Luke Marks, who is 
physically and mentally similar to Poseidon's son; she ingeniously presents him 
as "stripping the bark from a black-thorn stake" when first introduced in the text 
(25). Braddon's description of Luke is revealing: 
The man was a big, broad-shouldered, stupid looking clodhopper of about 
twenty-three years of age. His dark red hair grew low upon his forehead, 
and his bushy brows met over a pair of greenish gray eyes; his nose was 
coarse in form and animal in expression. Rosy-cheeked, red-haired, and 
bull necked, he was not unlike one of the stout oxen grazing in the 
meadows round about the court (26). 
Braddon wisely holds back from giving Luke one eye, so she provides him with 
the comical equivalent single eyebrow. Luke harks back to Polyphemus who is 
described in the epic as "a brute so huge, he seemed no man at all of those/ who 




As Polyphemus to Odysseus, Luke proves to be more than a nuisance for 
Lady Audley. He blackmails her when he discovers her supposed murder of 
George. He is milking her steadily for money, much like Polyphemus milked 
his ewes, but this is no loving relationship. With the money extorted, Luke 
takes over a dilapidated inn located on "the mount." This inn is similar to the 
cave of Polyphemus in that they are both on hills and are representations of 
"primitive" or "simple" living arrangements. But while Odysseus just wanted 
to secure his escape, Lady Audley goes one step further and burns the inn down 
in an effort to rid herself of Robert (who was staying there for the night) and her 
major extortionist, whom she had already deemed unfit to marry Phoebe 
anyway. 
The scenes have many parallels, the first being that Luke was greatly 
intoxicated as the events unfolded: 
He spoke in a thick and drunken voice, and was by no means too 
intelligible. He was steeped to the very lips in alcohol. His eyes were dim 
and watery; his hands were unsteady; his voice was choked and muffled 
with drink. A brute, even when most sober; a brute, even when on his 
best behavior; he was ten times more brutal in his drunkenness, when the 
few restraints which held his ignorant, every-day brutality in check were 
flung aside in the insolent recklessness of intoxication (319). 
And as Polyphemus began to eat the men of Odysseus, which are his resource in 
many ways, Luke has been tapping and ravaging the resources of Lady Audley, 
continually asking her for money to support the inn. 
What results is an attack by similar means. Odysseus tempered his spike 
once again in the flame before attacking Polyphemus, and: 
So with our brand we bored that great eye socket 
while blood ran out around the red hot bar. 
Eyelid and lash were seared; the pierced ball 
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h i s s e d  b o i l i n g ,  a n d  t h e  r o o t s  p o p p e d .  
I n  a  s m i t h y  
o n e  s e e s  a  w h i t e - h o t  a x e h e a d  o r  a n  a d z e  
p l u n g e d  a n d  w r u n g  i n  a  c o l d  t u b ,  s c r e e c h i n g  s t e a m - -
t h e  w a y  t h e y  m a k e  s o f t  i r o n  h a l e  a n d  h a r d - :  
j u s t  s o  t h a t  e y e b a l l  h i s s e d  a r o u n d  t h e  s p i k e  ( 1 5 6 ) .  
L a d y  A u d l e y  a l s o  a t t a c k s  h e r  e n e m i e s  b y  f i r e ,  a n d  i n s t e a d  o f  R o b e r t ,  L u k e  e n d s  u p  
b e i n g  t h e  p r i m a r y  v i c t i m ,  a s  t o l d  b y  R o b e r t  w h e n  h e  c o n f r o n t s  L a d y  A u d l e y :  
I t  w a s  I  w h o  d i s c o v e r e d  t h e  b r e a k i n g  o u t  o f  t h e  f i r e  i n  t i m e  t o  g i v e  a l a r m  
a n d  t o  s a v e  t h e  s e r v a n t  g i r l  a n d  t h e  p o o r  d r u n k e n  w r e t c h ,  w h o  w a s  v e r y  
m u c h  b u r n t  i n  s p i t e  o f  m y  e f f o r t s ,  a n d  w h o  n o w  l i e s  i n  a  p r e c a r i o u s  s t a t e  
a t  h i s  m o t h e r ' s  c o t t a g e  ( 3 4 4 ) .  
L u k e  w i l l  e v e n t u a l l y  d i e  f r o m  h i s  w o u n d s .  T h i s  i n c i d e n t  b e c o m e s  t h e  o n l y  r e a l  
c r i m e  t h a t  L a d y  A u d l e y  c a n  b e  h e l d  a c c o u n t a b l e  f o r ,  a n d  t h u s  r e s u l t s  i n  t h e  
a c c e l e r a t i o n  o f  h e r  c o n f e s s i o n  a n d  e x i l e .  W h e r e  t h e  p u n i s h m e n t  f o r  O d y s s e u s '  
w o u n d i n g  o f  P o l y p h e m u s  c o n t r i b u t e s  t o  t i m e l e s s  g l o r y ,  L a d y  A u d l e y  a s  a  h e r o i n e  
m u s t  s u f f e r  e x i l e  a n d  i n f a m y ,  h e r  d e c e p t i o n  m a k i n g  h e r  n o t h i n g  b u t  " w i c k e d . "  
T r i c k e r y  a s  t h e  t r a i t  o f  a  h e r o  i s  a g a i n  r e s e r v e d  f o r  m a l e s  o n l y ,  a n d  a  w i l y  w o m a n  
i s  o u t  o f  p l a c e  i n  t h e  p a t r i a r c h a l  v i s i o n .  O n l y  t h e  m a l e  h e r o e s  c a n  p l a y  w i t h  f i r e  
a n d  n o t  g e t  b u r n e d .  
3 .  T h e  S u b - t e x t  o f  L a d y  A u d l e y ' s  S e c r e t  
W i t h  t h e  t h e m e s  o f  w i c k e d  w o m e n  a n d  d e c e p t i o n  i n  t h e  a i r ,  i t  i s  c r u c i a l  
t h a t  L a d y  A u d l e y  r e f e r  t o  t h e  " w o m e n  I  h a v e  r e a d  o f , "  b e c a u s e  t h i s  i n t r o d u c e s  
t e x t s  a n d  w r i t i n g  a s  p r o m i n e n t  i s s u e s .  W h a t  i s  a  s u b - t e x t  i n  t h e  O d y s s e y  i s  n o t  a  
s u b - t e x t  i n  L a d y  A u d l e y ' s  S e c r e t  a t  a l l - - i t  i s  t h e  p r i m a r y  t e x t :  a  w o m a n ' s  
4 7  
" c h a r a c t e r "  h a s  b e e n  c e n t r a l  f o r  t h e  e n t i r e  n o v e l ,  u n l i k e  t h e  H o m e r i c  e p i c .  T h a t  
i s  B r a d d o n ' s  t w i s t  o n  t h e  e p i c  s u b - t e x t :  t h a t  i t  i s  t h e  p r i m a r y  t e x t  i n  h e r  
c h a r a c t e r ' s ,  a n d  h e r  o w n ,  e x i s t e n c e .  Y e t  w h i l e  m i s o g y n y  i s  e l e v a t e d  t o  p r i m a r y  
t e x t ,  t h e r e  r e m a i n s  a  s u b - t e x t  i n  L a d y  A u d l e y ' s  S e c r e t :  t h e  i n d i c t m e n t  o f  a  w o m a n  
v i a  t h e  w r i t t e n  w o r d .  
T h e  t r a i l  t h a t  R o b e r t  A u d l e y  f o l l o w s  t o  a r r i v e  a t  h i s  " c o n v i c t i o n "  o f  L a d y  
A u d l e y  c o n t i n u a l l y  i n v o l v e s  t h e  w r i t t e n  w o r d ,  w h e t h e r  i t  b e  l e t t e r s ,  d e a t h  
n o t i c e s ,  o r  t o m b s t o n e s .  A s  w i t h  t h e  O d y s s e y ,  B r a d d o n ' s  n e w  s u b - t e x t ,  w h i l e  
r e v e a l i n g  s o c i a l  i n e q u i t y ,  d o e s  n o t  p r o v e  k i n d  t o  t h e  w o m e n  i n  t h e  t e x t .  
T h i s  i s s u e  o f  w r i t t e n  t e x t  i s  f i r s t  b r o a c h e d  b y  L a d y  A u d l e y ,  w h e n  s h e  p l a c e s  
t h e  n o t i c e  i n  t h e  T i m e s  t h a t  i s  i n s t r u m e n t a l  i n  h e r  f a k i n g  d e a t h .  I t  r e a d s ,  " O n  
t h e  2 4 t h  i n s t . ,  a t  V e n t n o r ,  I s l e  o f  W i g h t ,  H e l e n  T a l b o y s ,  a g e d  t w e n t y - t w o "  ( 3 6 ) .  
S i n c e  L a d y  A u d l e y  i n i t i a t e s  d e c e p t i o n  t h r o u g h  t h e  w r i t t e n  w o r d ,  i t  i s  a s  i f  t h e  
p a t r i a r c h y  m u s t  s e t  o u t  t o  p u n i s h  h e r  o f f e n s e ,  t o  s h o w  t h a t  t h a t  i n s t i t u t i o n  i s  a l s o  
t h e  d o m a i n  o f  m e n .  I t  i s  a n  o m i n o u s  f o r e s h a d o w i n g  t h a t  t h e  f i r s t  i n s t a n c e  o f  
w r i t i n g  s h o u l d  b e  o n  a  t o m b s t o n e - - w r i t t e n  i n  s t o n e .  L i k e  o n e  o f  t h e  H e b r e w  
c o m m a n d m e n t s ,  t h e  p a t r i a r c h y  w i l l  h o l d  L a d y  A u d l e y  t o  w h a t  i s  e t c h e d  i n  s t o n e -
- h e r  m a r r i e d  n a m e ,  a n d  d o  a n y t h i n g  t o  p r o v e  t h a t  s h e  h a s  d i s h o n o r e d  G e o r g e  
r a t h e r  t h a n  h o n o r e d  S i r  M i c h a e l  a n d  h e r s e l f .  
R o b e r t  A u d l e y  s e e s  a  s a m p l e  o f  L a d y  A u d l e y ' s  h a n d w r i t i n g  a n d  s e e k s  
d e s p e r a t e l y  t o  f i n d  t h e  l e t t e r s  t h a t  s h e ,  a s  H e l e n ,  h a d  w r i t t e n  t o  G e o r g e ,  i n  a n  
e f f o r t  p r o v e  t h a t  t h e y  a r e  t h e  s a m e  p e r s o n :  h e  s e e k s  c o n v i c t i o n  t h r o u g h  
h a n d w r i t i n g .  U n a b l e  t o  d o  s o ,  h e  u s e s  a n o t h e r  s a m p l e  o f  w r i t i n g  t o  i n d i c t  h e r .  
W h e n  h e  f l i p s  t h r o u g h  a n  a n n u a l  f o r  t h e  y e a r  1 8 4 5 ,  h e  f i n d s  t h r e e  d i f f e r e n t  
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p a r a g r a p h s  o n  a  p a g e  t h a t  w a s  s u p p o s e d  t o  b e  c o n c e a l e d  b y  b e i n g  g l u e d  t o  
a n o t h e r :  
T h e  t h i r d  p a r a g r a p h  w a s  d a t e d  S e p t e m b e r ,  1 8 5 3 ,  a n d  w a s  i n  t h e  h a n d  o f  
H e l e n  M a l d o n ,  w h o  g a v e  t h e  a n n u a l  t o  G e o r g e  T a l b o y s ;  a n d  i t  w a s  t h e  
s i g h t  o f  t h i s  t h i r d  p a r a g r a p h  t h a t  M r .  R o b e r t  A u d l e y ' s  f a c e  c h a n g e d  f r o m  
i t s  n a t u r a l  h u e  t o  a  s i c k l y ,  l e a d e n  p a l l o r  ( 1 5 9 ) .  
I t  i s  t h r o u g h  t h i s  f i r s t  s a m p l e  o f  h a n d w r i t i n g  t h a t  R o b e r t  s e t s  o u t  t o  f u r t h e r  
p u r s u e  h i s  q u e s t ,  m o v i n g  t o  r e m o v e  G e o r g e ' s  s o n  f r o m  t h e  h o m e  o f  C a p t a i n  
M a l  d o n .  
W i t h  a  l e t t e r  w r i t t e n  b y  G e o r g e  h e  b e g i n s  t o  e s t a b l i s h  t h e  c o n n e c t i o n  o f  
p h y s i c a l  a p p e a r a n c e  b e t w e e n  H e l e n  a n d  L a d y  A u d l e y :  
T h e  l e t t e r  w r i t t e n  a l m o s t  i m m e d i a t e l y  a f t e r  G e o r g e ' s  m a r r i a g e  c o n t a i n e d  a  
f u l l  d e s c r i p t i o n  o f  h i s  w i f e - - s u c h  a  d e s c r i p t i o n  a s  a  m a n  c o u l d  o n l y  w r i t e  
w i t h i n  t h r e e  w e e k s  o f  a  l o v e - m a t c h - - a  d e s c r i p t i o n  i n  w h i c h  e v e r y  f e a t u r e  
w a s  m i n u t e l y  c a t a l o g u e d ,  e v e r y  g r a c e  o f  f o r m  o r  b e a u t y  o f  e x p r e s s i o n  
f o n d l y  d w e l t  u p o n ,  e v e r y  c h a r m  o f  m a n n e r  l o v i n g l y  d e p i c t e d  ( 2 0 9 ) .  
I t  i s  f i t t i n g  t h a t  t h i s  l e t t e r  i s  d e l i v e r e d  t o  R o b e r t  i n s i d e  o f  a  l e t t e r  f r o m  C l a r a ,  w h o  
s e n t  t h e m  i n  a n  e f f o r t  t o  a i d  h i m - - c o n t a i n e d  i n  a  p a c k a g e  s e n t  f r o m  t h e  i d e a l i z e d  
w o m a n  i s  a n  i d e a l i z e d  d e s c r i p t i o n  o f  a  m a n ' s  w i f e .  T h e  l e t t e r  i s  a  d e s c r i p t i o n ,  
w r i t t e n  b y  a  m a n ,  t h a t  L a d y  A u d l e y  w i l l  a g a i n  b e  e x p e c t e d  t o  h o n o r :  t h a t  o f  b e i n g  
t h e  p e r f e c t  w i f e  o f  G e o r g e  T a l b o y s .  
W h e n  R o b e r t  v i s i t s  w i t h  M i s s  V i n c e n t  a n d  M i s s  T o n k s  a n o t h e r  
i n d i c t m e n t  b y  w r i t i n g  o c c u r s .  T h e  w o m e n  a r e  i n  p o s s e s s i o n  o f  a  h a t b o x  t h a t  h a d  
o n c e  b e l o n g e d  t o  L a d y  A u d l e y  ( w h e n  s h e  w a s  L u c y  G r a h a m )  a n d  t h e y  g i v e  i t  t o  
R o b e r t  f o r  i n s p e c t i o n .  T h e r e  i s  a  l a b e l  t h a t  s a y s  " M i s s  G r a h a m "  o n  i t ,  b u t  
" l o o k i n g  v e r y  c l o s e l y  a t  t h e  l a b e l ,  M r .  A u d l e y  d i s c o v e r e d  t h a t  i t  h a d  p a s t e d  o v e r  
a n o t h e r "  ( 2 3 8 ) .  I t  i s  w i t h  t h e  r e m o v a l  o f  t h i s  l a b e l  t h a t  R o b e r t ,  a l t h o u g h  t h i s  i s  
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n o t  m a d e  e x p l i c i t  i n  t h e  t e x t ,  d i s c o v e r s  t h e  n a m e  o f  H e l e n  T a l b o y s .  B y  a n a l y z i n g  
t h e  h a t b o x ,  R o b e r t  i s  s h o w i n g  t h a t  a  w o m a n  c a n n o t  e v e n  s a f e l y  w r i t e  d o w n  h e r  
n a m e  w i t h o u t  i t  p o s s i b l y  c o m i n g  b a c k  t o  h a u n t  h e r .  
R o b e r t ,  w h i l e  o n  o n e  o f  h i s  q u e s t i o n i n g  t r i p s ,  i n t e r v i e w s  M r s .  B a r k a m b ,  
w h o  k n e w  t h e  M a l d o n  f a m i l y .  M r s .  B a r k a m b  p r o d u c e s  a  l e t t e r  f o r  R o b e r t  t h a t  
w a s  w r i t t e n  b y  H e l e n :  
I  a m  w e a r y  o f  m y  l i f e  h e r e ,  a n d  w i s h ,  i f  I  c a n ,  t o  f i n d  a  n e w  o n e .  I  g o  o u t  
i n t o  t h e  w o r l d ,  d i s s e v e r e d  f r o m  e v e r y  l i n k  w h i c h  b i n d s  m e  t o  t h e  h a t e f u l  
p a s t ,  t o  s e e k  a n o t h e r  h o m e  a n d  a n o t h e r  f o r t u n e .  F o r g i v e  m e  i f  I  h a v e  
b e e n  f r e t f u l ,  c a p r i c i o u s ,  c h a n g e a b l e .  Y o u  s h o u l d  f o r g i v e  m e ,  f o r  y o u  k n o w  
w h y  I  h a v e  b e e n  s o .  Y o u  k n o w  t h e  s e c r e t  w h i c h  i s  t h e  k e y  t o  m y  l i f e .  
H e l e n  T a l b o y s  ( 2 5 0 ) .  
T h i s  l e t t e r  a l l o w s  R o b e r t  t o  c o n n e c t  L a d y  A u d l e y  w i t h  H e l e n ,  a n d  t h e n  i t  a l s o  
g i v e s  R o b e r t  a  r e a s o n  t o  p u s h  e v e n  f u r t h e r ,  f o r  h e  p o n d e r s  i m m e d i a t e l y ,  " W h a t  
w a s  t h e  m e a n i n g  o f  t h o s e  l a s t  t w o  s e n t e n c e s "  ( 2 5 0 ) .  P u t t i n g  s o m e t h i n g  d o w n  i n  
w r i t i n g  t h r e a t e n s  a n y  p o s s i b i l i t y  f o r  s e c r e t s ,  a n y t h i n g  t h a t  i s  i n d i v i d u a l l y  o w n e d .  
C l a r a ,  a s  t h e  f e m i n i n e  i d e a l ,  a l s o  b e c o m e s  s u s p i c i o u s  o f  L a d y  A u d l e y  
t h r o u g h  w r i t i n g .  W h e n  t a l k i n g  t o  h e r  f r i e n d  F a n n y ,  F a n n y  r e v e a l s  a  d e s c r i p t i o n  
o f  S i r  M i c h a e l ' s  " p r e t t y  y o u n g  w i f e . "  I t  a f t e r  t h i s  d e s c r i p t i o n  t h a t  C l a r a :  
. . .  w a s  t h i n k i n g  o f  a  p a s s a g e  i n  t h a t  l e t t e r  w h i c h  G e o r g e  h a d  w r i t t e n  t o  h e r  
d u r i n g  h i s  h o n e y m o o n - - a  p a s s a g e  i n  w h i c h  h e  s a i d : - - " M y  c h i l d i s h  l i t t l e  
w i f e  i s  w a t c h i n g  m e  a s  I  w r i t e  t h i s .  A h !  h o w  I  w i s h  y o u  c o u l d  s e e  h e r ,  
C l a r a !  H e r  e y e s  a r e  a s  b l u e  a n d  a s  c l e a r  a s  t h e  s k i e s  o n  a  b r i g h t  s u m m e r ' s  
d a y ,  a n d  h e r  h a i r  f a l l s  a b o u t  h e r  f a c e  l i k e  t h e  p a l e  g o l d e n  h a l o  y o u  s e e  
r o u n d  t h e  h e a d  o f  a  M a d o n n a  i n  a n  I t a l i a n  p i c t u r e "  ( B r a d d o n ,  2 6 1 ) .  
A g a i n  w e  h a v e  a n o t h e r  w r i t t e n ,  i d e a l i z e d  d e s c r i p t i o n  o f  L a d y  A u d l e y ,  t h i s  t i m e  
b e i n g  h e a r d  b y  t h e  r e f e r e n t  o f  s u c h  d e s c r i p t i o n s .  N o t  o n l y  h e r  w r i t i n g ,  b u t  L a d y  
A u d l e y ' s  b e a u t y  i s  i n d i c t i n g  a s  w e l l .  
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R o b e r t  f i n a l l y  c o n f r o n t s  L a d y  A u d l e y  w i t h  a l l  o f  t h i s  i n f o r m a t i o n .  H e  i s  
p i t t i n g  a n  i d e a l  r e p r e s e n t a t i o n  o f  w h a t  s h e  w a s  a g a i n s t  a l l  n o t i o n s  o f  t h e  p r e s e n t  
a n d  w h a t  s h e  i s .  T h e  i n d i c t m e n t  b y  w r i t t e n  w o r d  w i l l  w i n  o u t .  I t  a c c o m p l i s h e s  
e v e r y t h i n g  o t h e r  t h a n  e x p o s i n g  t h e  " f a c t "  t h a t  L a d y  A u d l e y  i s  m a d .  B r a d d o n  i s  
p r i m e d  t o  s h o w  t h a t  a d m i s s i o n  a s  s o m e t h i n g  s o m e o n e  i s  " c o n v i n c e d "  o f ,  r a t h e r  
t h a n  a s  p r o v e n  b y  t h e  w r i t t e n  w o r d .  I t  i s  a  f i n a l  s t e p  t h a t  t h e  p e r s o n  m u s t  t a k e  b y  
t h e m s e l v e s ,  a n d  L a d y  A u d l e y ,  i n  q u e s t i o n i n g  w h e t h e r  o r  n o t  s h e  i s  r e a l l y  
w i c k e d ,  h a s  l o s t  t h a t  b a t t l e .  
W h a t  i s  w a n t e d  h e r e  i s  d e f i a n c e ,  d e f i a n c e  o f  t h e  w r i t t e n  w o r d  a n d  t h e  
e n d l e s s  s t o r i e s  o f  w i c k e d  w o m e n  t h a t  L a d y  A u d l e y  c l a i m s  t o  h a v e  r e a d .  A n d  
t h e s e  a r e  r e a l  s t o r i e s ,  p r e s e n t  i n  e v e r y t h i n g  f r o m  t h e  e p i c s ,  t h e  B i b l e ,  a n d  
C h a u c e r ,  w h e r e  t h e  l i b r a r y  o n  w i c k e d  w o m e n  s e e m e d  f u l l  b y  t h e  t i m e  h e  h a d  
w r i t t e n  t h e  W i f e  o f  B a t h ' s  T a l e .  I t  s e e m s  t h a t  t h e  d i c h o t o m y  c a l l e d  t o  m i n d  b y  
t h e  s u b - t e x t  o f  t h e  O d y s s e y  i s  o n e  t h a t  l a r g e l y  h a d  b e e n  h o l d i n g  f o r  l i t e r a t u r e  i n  
g e n e r a l .  
A s  L a d y  A u d l e y  w a s  i n d i c t e d  b y  w r i t i n g ,  s h e  w i l l  d i e  b y  w r i t i n g ,  a s  t h i s  i s  
t h e  w a y  t h a t  h e r  d e a t h  i s  d i s c o v e r e d :  
I t  i s  m o r e  t h a n  a  y e a r  s i n c e  a  b l a c k - e d g e d  l e t t e r ,  w r i t t e n  u p o n  f o r e i g n  
p a p e r ,  c a m e  t o  R o b e r t  A u d l e y ,  t o  a n n o u n c e  t h e  d e a t h  o f  a  c e r t a i n  M a d a m e  
T a y l o r ,  w h o  h a d  e x p i r e d  p e a c e f u l l y  a t  V i l l e b r u m e u s e ,  d y i n g  a f t e r  a  l o n g  
i l l n e s s ,  w h i c h  M o n s i e u r  V a l  d e s c r i b e s  a s  a  M a l a d i e  d e  l a n g u e u r  ( 4 4 6 ) .  
T h e  c h a p t e r  i s  t i t l e d  " A t  P e a c e , "  a n d  L a d y  A u d l e y  d i e s  a n  o f f - s t a g e  d e a t h  k n o w n  
o n l y  t h r o u g h  p r i n t .  T h e  l e t t e r  i s  s y m b o l i c a l l y  " b l a c k - e d g e d "  a n d  r a i s e s  a  
d i s t u r b i n g  q u e s t i o n :  w h o  i s  m e a n t  t o  b e  a t  p e a c e  i n  t h i s  f i n a l  c h a p t e r ?  I s  i t  t h e  
p a r t i c i p a n t s  i n  t h e  f a i r y - t a l e  e n d i n g  w h o  a r e  p e a c e f u l ,  o r  i s  i t  t h a t  a  w o m a n  
d e n i e d  t h e  r i g h t  t o  v e n t u r e  o u t  i n  t h e  w o r l d ,  l i k e  O d y s s e u s ,  c a n  f i n d  p e a c e  o n l y  
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i n  d e a t h ?  T h e  l a t t e r  w o u l d  b e  c o n s i s t e n t  w i t h  w h a t  o f t e n  s e e m s  t o  b e  a  f e m i n i s t  
" d e a t h  w i s h , "  w h e r e  s u i c i d e  a n d  t h e  e n d  o f  l i f e  i n  g e n e r a l  a r e  s e e n  a s  b r i n g i n g  
g r e a t  c a l m .  
I n  d e a t h ,  L a d y  A u d l e y  s u r r e n d e r s  t o  t h e  t e x t - h e r s e l f  b e c o m i n g  a  s u b - t e x t ,  
b u r i e d  b y  m i s o g y n y .  O n e  c a n  o n l y  w o n d e r  w h a t  h e r  g h o s t  w o u l d  h a v e  t o  s a y  i f  
a l l o w e d  t o  s i p  b l o o d  i n  t h e  u n d e r w o r l d .  
- - ----~~~~~~~-
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' ' Y o u  s h a l l  h e a r  p r o p h e c y  f r o m  t h e  r a p t  s h a d e  o f  b l i n d  T i r e s i a s " :  W H A T  
E X A C f L  Y  D I D  T I R E S I A S  L E A R N  A S  A  W O M A N ?  
B o o k  1 1  o f  t h e  O d y s s e y ,  w i t h  t h e  h e r o ' s  j o u r n e y  t o  t h e  u n d e r w o r l d ,  i s  o n e  
o f  i t s  m o s t  f a m o u s  a n d  h a s  b e e n  c e l e b r a t e d  t h r o u g h o u t  l i t e r a r y  h i s t o r y .  I t  i s  b y  
m e a n s  o f  t h i s  f a n t a s t i c  v o y a g e  t h a t  O d y s s e u s  r e c e i v e s  t h e  p r o p h e c y  o f  " b l i n d  
T e i r e s i a s  o f  T h e b e s ,  f o r e v e r /  c h a r g e d  w i t h  r e a s o n  e v e n  a m o n g  t h e  d e a d ; /  t o  h i m  
a l o n e ,  o f  a l l  t h e  f l i t t i n g  g h o s t s , /  P e r s e p h o n e  h a s  g i v e n  a  m i n d  u n d a r k e n e d "  
( 1 8 0 ) .  M a r y  E l i z a b e t h  B r a d d o n  e x p l o r e s  t h i s  m a j o r  e v e n t  a n d  i t s  i m p l i c a t i o n s  i n  
h e r  e p i c  r e v i s i o n ,  f o u n d  i n  t h e  c h a p t e r  a p t l y  t i t l e d ,  " B e f o r e  t h e  S t o r m . "  I n  t h i s  
c h a p t e r  R o b e r t  A u d l e y  a n d  G e o r g e  T a l b o y s  m a k e  t h e i r  j o u r n e y  i n t o  t h e  l o c k e d  
c h a m b e r  o f  L a d y  A u d l e y  w h e r e  t h e y ,  l i k e  O d y s s e u s ,  e n c o u n t e r  a  g h o s t .  
T h e  f i r s t  s i m i l a r i t y  B r a d d o n  e s t a b l i s h e s  w i t h  t h e  O d y s s e y  i s  i n  t h e  d i f f i c u l t  
a n d  d e t a i l e d  m e a s u r e s  w h i c h  m u s t  b e  t a k e n  i n  r e a c h i n g  t h e  u n d e r w o r l d .  C i r c e ,  
i n  b o o k  1 0 ,  d e t a i l s  f o r  O d y s s e u s  t h e  r o u t e  t o  b e  t a k e n :  
S o n  o f  L a e r t e s  a n d  t h e  g o d s  o f  o l d ,  
O d y s s e u s ,  m a s t e r  o f  l a n d  w a y s  a n d  s e a  w a y s ,  
f e e l  n o  d i s m a y  b e c a u s e  y o u  l a c k  a  p i l o t ;  
o n l y  s e t  u p  y o u r  m a s t  a n d  h a u l  y o u r  c a n v a s  
t o  t h e  f r e s h  b l o w i n g  N o r t h ;  s i t  d o w n  a n d  s t e e r ,  
a n d  h o l d  t h a t  w i n d ,  e v e n  t o  t h e  b o u r n e  o f  O c e a n ,  
P e r s e p h o n e ' s  d e s e r t e d  s t r a n d  a n d  g r o v e ,  
d u s k y  w i t h  p o p l a r s  a n d  t h e  d r o p p i n g  w i l l o w .  
R u n  t h r o u g h  t h e  t i d e - r i p ,  b r i n g  y o u r  s h i p  t o  s h o r e ,  
a n d  t h e r e ,  f i n d  t h e  c r u m b l i n g  h o m e s  o f  d e a t h  ( 5 5 9 - 5 7 8 ) .  
T h e s e  d i r e c t i o n s  a r e  f o l l o w e d  b y  e v e n  m o r e  c o m p l e x  i n s t r u c t i o n s  p e r t a i n i n g  t o  
l i b a t i o n s ,  s a c r i f i c e ,  a n d  o t h e r  r i t u a l s  w h i c h  m u s t  b e  o b s e r v e d  i n  o r d e r  t o  c o n j u r e  
t h e  d e a d ,  t h e  p r o p h e t  T i r e s i a s  a m o n g  t h e m .  
5 3  
B r a d d o n  g i v e s  t h e  r o l e  o f  C i r c e  t o  t h e  y o u n g  A l i c i a ,  w h o  t e l l s  R o b e r t  a n d  
G e o r g e  o f  t h e  s e c r e t  e n t r a n c e  i n t o  L a d y  A u d l e y ' s  l o c k e d  b e d r o o m :  
" N o w  l i s t e n  t o  m e , "  s a i d  A l i c i a .  Y o u  m u s t  l e t  y o u r s e l f  d o w n  b y  y o u r  
h a n d s  i n t o  t h e  p a s s a g e ,  w h i c h  i s  a b o u t  f o u r  f e e t  h i g h ;  s t o o p  y o u r  h e a d ,  a n d  
w a l k  s t r a i g h t  a l o n g  i t  t i l l  y o u  c o m e  t o  a  s h a r p  t u m  w h i c h  w i l l  t a k e  y o u  t o  
t h e  l e f t ,  a n d  a t  t h e  e x t r e m e  e n d  o f  i t  y o u  w i l l  f i n d  a  s h o r t  l a d d e r  b e l o w  a  
t r a p - d o o r  l i k e  t h i s ,  w h i c h  y o u  w i l l  h a v e  t o  u n b o l t ;  t h a t  d o o r  o p e n s  i n t o  
t h e  f l o o r i n g  o f  m y  l a d y ' s  d r e s s i n g  r o o m ,  w h i c h  i s  o n l y  c o v e r e d  w i t h  a  
s q u a r e  P e r s i a n  c a r p e t  t h a t  y o u  c a n  e a s i l y  m a n a g e  t o  r a i s e .  Y o u  u n d e r s t a n d  
m e ? "  ( 6 8 ) .  
I n  b o t h  c a s e s  t h e  d i r e c t i o n s  a r e  f o l l o w e d ,  a n d  r e a l m s  m e a n t  t o  b e  i n a c c e s s i b l e  a r e  
b r e a c h e d .  W h a t  i s  a l s o  s t r i k i n g  i n  L a d y  A u d l e y ' s  c a s e  i s  t h e  s i m i l a r i t y  i n  w h i c h  
t h e  t r e s p a s s i n g  c o r r e s p o n d s  w i t h  f e m a l e  a n a t o m y .  I t  i s  h e r e  t h a t  t h e  i n v a s i o n  i s  
a  c o m p l e t e  o n e .  L a d y  A u d l e y ' s  c h a m b e r  i s  a  b o d y - - a  w o m b - - m e a n t  t o  b e  p r i v a t e ,  
y e t  i t  s o o n  g i v e s  b i r t h  t o  t h e  n o v e l ' s  u n f o r t u n a t e  e v e n t s ,  s i n c e  i t  i s  h e r e  t h a t  L a d y  
A u d l e y ' s  i d e n t i t y  a s  " H e l e n "  i s  d i s c o v e r e d .  
C i r c e  e x p l a i n s  t h a t  o n c e  O d y s s e u s  r e a c h e s  t h e  u n d e r w o r l d  t h e r e  w i l l  b e  
m a n y  g h o s t s  p r e s e n t .  T h i s  i s  a l s o  t r u e  o f  L a d y  A u d l e y ' s  h o m e  a n d  c h a m b e r .  T h e  
p o r t r a i t s  w h i c h  B r a d d o n  h a n g s  t h r o u g h o u t  t h e  A u d l e y  e s t a t e  a r e  a  s u c c e s s f u l  
e q u i v a l e n t  t o  H o m e r ' s  " s h a d e s , "  b e i n g  p o r t r a i t s  o f  r e l a t i v e s  l o n g  d e a d :  
[ A l i c i a ]  s h o o k  h e r  h e a d ,  a n d  c o n d u c t e d  t h e m  i n t o  a  c o r r i d o r  w h e r e  t h e r e  
w e r e  s o m e  f a m i l y  p o r t r a i t s .  S h e  s h o w e d  t h e m  a  t a p e s t r i e d  c h a m b e r ,  t h e  
l a r g e  f i g u r e s  u p o n  t h e  f a d e d  c a n v a s  l o o k i n g  t h r e a t e n i n g  i n  t h e  d u s k y  l i g h t .  
" T h a t  f e l l o w  w i t h  t h e  b a t t l e - a x e  l o o k s  a s  i f  h e  w a n t e d  t o  s p l i t  G e o r g e ' s  
h e a d  o p e n , "  s a i d  M r .  A u d l e y ,  p o i n t i n g  t o  a  f i e r c e  w a r r i o r  w h o s e  u p l i f t e d  
a r m  a p p e a r e d  a b o v e  G e o r g e  T a l b o y s '  d a r k  h a i r  ( 6 7 ) .  
B r a d d o n  i s  e f f e c t i v e  i n  h a v i n g  t h e  p o r t r a i t  d e s c r i b e d  a s  o n e  o f  a  s o l d i e r ,  s i n c e  
t h e r e  a r e  p l e n t y  o f  g h o s t s  o f  t h e  s a m e  p r o f e s s i o n  p o p u l a t i n g  H a d e s .  
T h e  t r u l y  i m p o r t a n t  g h o s t  h e r e  i s  t h e  o n e  o f  H e l e n  T a l b o y s ,  w h i c h  L a d y  
A u d l e y  t h o u g h t  w a s  b u r i e d - - i d e a l l y  n e v e r  t o  b e  d i s t u r b e d .  I t  i s  w h e n  G e o r g e  
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T a l b o y s  l o o k s  a t  h e r  p o r t r a i t  i n  t h e  c h a m b e r  t h a t  t h e  g h o s t  i s  t r u l y  r e s u r r e c t e d ;  I  
w i l l  q u o t e  t h e  s e c t i o n  a t  l e n g t h  s i n c e  i t s  p a r t i c u l a r  l a n g u a g e  i s  e s s e n t i a l  i n  
a p p r e c i a t i n g  t h e  c o n n e c t i o n  w h i c h  B r a d d o n  i s  t r y i n g  t o  e s t a b l i s h :  
I t  w a s  s o  l i k e  a n d  y e t  s o  u n l i k e ;  i t  w a s  a s  i f  y o u  h a d  b u r n e d  s t r a n g e -
c o l o u r e d  f i r e s  b e f o r e  m y  l a d y ' s  f a c e ,  a n d  b y  t h e  i n f l u e n c e  b r o u g h t  o u t  n e w  
l i n e s  a n d  n e w  e x p r e s s i o n s  n e v e r  s e e n  i n  i t  b e f o r e .  T h e  p e r f e c t i o n  o f  
f e a t u r e ,  t h e  b r i l l i a n c y  o f  c o l o u r i n g ,  w e r e  t h e r e ;  b u t  I  s u p p o s e  t h e  p a i n t e r  
h a d  c o p i e d  q u a i n t  m o n s t r o s i t i e s  u n t i l  h i s  b r a i n  h a d  g r o w n  b e w i l d e r e d ,  f o r  
m y  l a d y ,  i n  h i s  p o r t r a i t  o f  h e r ,  h a d  s o m e t h i n g  o f  t h e  a s p e c t  o f  a  b e a u t i f u l  
f i e n d .  
H e r  c r i m s o n  d r e s s  . . .  h u n g  a b o u t  h e r  i n  f o l d s  t h a t  l o o k e d  l i k e  f l a m e s ,  
h e r  f a i r  h e a d  p e e p i n g  o u t  o f  t h e  m a s s  o f  c o l o r ,  a s  i f  o u t  o f  a  r a g i n g  f u r n a c e .  
I n d e e d ,  t h e  c r i m s o n  d r e s s ,  t h e  s u n s h i n e  o n  h e r  f a c e ,  t h e  r e d  g o l d  g l e a m i n g  
i n  t h e  y e l l o w  h a i r ,  t h e  r i p e  s c a r l e t  o f  t h e  p o u t i n g  l i p s ,  t h e  g l o w i n g  c o l o u r s  
o f  e a c h  a c c e s s o r y  o f  t h e  m i n u t e l y - p a i n t e d  b a c k g r o u n d ,  a l l  c o m b i n e d  t o  
r e n d e r  t h e  f i r s t  e f f e c t  o f  t h e  p a i n t i n g  b y  n o  m e a n s  a n  a g r e e a b l e  o n e  
( 7 1 ) .  [ I t a l i c s  m i n e ]  
W i t h  s t a c k e d  i m a g e s  o f  b l o o d ,  f i r e ,  a n d  r e d ,  o n e  c a n n o t  h e l p  b u t  s e e  t h e  g h o s t  o f  
H e l e n  T a l b o y s  p o s e d  i n  t h e  s e t t i n g  o f  h e l l .  A s  O d y s s e u s  c o n j u r e d  s p i r i t s ,  G e o r g e  
T a l b o y s  h a s  d o n e  t h e  s a m e  w i t h  t h e  w i f e  h e  t h o u g h t  d e a d .  A n  i m p o r t a n t  n o t e  i s  
t h a t  t h e  g h o s t s ,  i n  o r d e r  t o  s p e a k ,  m u s t  d r i n k  t h e  b l o o d  w h i c h  O d y s s e u s  h a d  
p o u r e d  i n t o  h i s  c o n s t r u c t e d  w e l l .  W h i l e  i n  t h e  H o m e r i c  t e x t  m a n y  g h o s t s ,  m a l e  
a n d  f e m a l e ,  o b t a i n  t h e i r  v o i c e  b y  d r i n k i n g ,  L a d y  A u d l e y  a s  a  p o r t r a i t  ( a  m a n ' s  
r e n d i t i o n  o f  h e r )  i s  d e n i e d  t h e  o p p o r t u n i t y  f o r  v o i c e ,  f o r  e x p l a n a t i o n s  a n d  
q u e s t i o n i n g .  
L a d y  A u d l e y ' s  m e t a p h o r i c  r e s u r r e c t i o n  h a s  o t h e r  i m p l i c a t i o n s .  W i t h  
G e o r g e  r e s u r r e c t i n g  " H e l e n , "  t h e  w i c k e d  w o m a n  m o t i f  i s  r e s u r r e c t e d  a l s o :  t h e  
p e r c e p t i o n  m o v e s  f r o m  L a d y  t o  t h a t  o f  a d u l t e r e s s ;  s o o n  a f t e r  t h i s  R o b e r t  A u d l e y  
w i l l  s t a r t  h i s  p u r s u i t  o f  t h e  w i c k e d  w o m a n .  
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B o o k  1 1  o f  t h e  O d y s s e y  a n d  " B e f o r e  t h e  S t o r m "  a l s o  s e r v e  a s  e n g i n e s  
w h i c h  s e t  t h e  r e s t  o f  t h e i r  d r a m a s  i n  m o t i o n .  W h a t  m a k e s  t h e s e  c h a p t e r s  
c a t a l y s t s  i s  t h e  p r e s e n c e  o f  p o r t e n t s  a n d  p r o p h e c y .  T i r e s i a s  h a s  t h e s e  w o r d s  f o r  
O d y s s e u s :  
G r e a t  c a p t a i n ,  
a  f a i r  w i n d  a n d  t h e  h o n e y  l i g h t s  o f  h o m e  
a r e  a l l  y o u  s e e k .  B u t  a n g u i s h  l i e s  a h e a d ;  
t h e  g o d  w h o  t h u n d e r s  o n  t h e  l a n d  p r e p a r e s  i t ,  
n o t  t o  b e  s h a k e n  f r o m  y o u r  t r a c k ,  i m p l a c a b l e ,  
i n  r a n c o r  f o r  t h e  s o n  w h o s e  e y e  y o u  b l i n d e d .  
O n e  n a r r o w  s t r a i g h t  m a y  t a k e  y o u  t h r o u g h  h i s  b l o w s :  
d e n i a l  o f  y o u r s e l f ,  r e s t r a i n t  o f  s h i p m a t e s  ( F i t z g e r a l d ,  1 8 8 ) .  
T h e  s e l f - d e n i a l  h e r e  i n v o l v e s  t h e  c a t t l e  o f  H e l i o s  a n d  t h e  c o m m a n d  n o t  t o  
s l a u g h t e r  t h e m  f o r  f o o d ;  b u t  i n  L a d y  A u d l e y ' s  c a s e ,  t h e  p r o p h e c y  i s  a  d a m n i n g  
o n e  f r o m  t h e  s t a r t .  H  s e l f - d e n i a l  i s  h e r  o n l y  c l e a r  p a t h  t o  " t h e  h o n e y  l i g h t s  o f  
h o m e  a n d  a l l  y o u  s e e k "  t h e n  s h e  i s  a l r e a d y  b e h i n d  t h e  g a m e .  H o w  c a n  s h e  
p r a c t i c e  s e l f - d e n i a l  a n d  r e s t r a i n t  w h e n  h e r  e n t i r e  e n t e r p r i s e  i s  o n e  b a s e d  o n  s e l f -
a s s e r t i o n  w i t h  f e w  l i m i t s ?  ( T h i s  i s  d e t a i l e d  f u r t h e r  i n  m y  s e v e n t h  c h a p t e r . )  
T h e  p r o p h e c y  o f  T i r e s i a s  c o n t i n u e s  i n  t h a t  i f  s e l f - r e s t r a i n t  c a n n o t  b e  
a c h i e v e d ,  a  g r e a t  s t o r m  w i l l  c o m e ,  o n e  t h a t  p u t s  O d y s s e u s  t o  h i s  g r e a t e s t  t e s t .  
A n d  i n d e e d  t h i s  c o m e s  t o  p a s s :  O d y s s e u s  i s  s h i p w r e c k e d  a n d  f l o a t s  i n  a  v i o l e n t  
o c e a n  f o r  d a y s .  F o r  L a d y  A u d l e y ,  t h e  s t o r m  b r i n g s  b a d  t i d i n g s  a s  w e l l ,  a p t l y  
c o n v e y e d  i n  t h e  c h a p t e r  t i t l e  a n d  t h e  o n e  w h i c h  f o l l o w s :  " B e f o r e  t h e  S t o r m "  a n d  
" A f t e r  t h e  S t o r m . "  I t  i s  h e r e  t h a t  s h e  i s  c o n f r o n t e d  b y  t h e  s t o r m  o f  G e o r g e  
T a l b o y s :  t w o  O d y s s e u s e s  b a t t l i n g  f o r  t h e  e v e n t u a l  r e w a r d s  o f  t h e  s a m e  p r o p h e c y .  
T h e  c o n f r o n t a t i o n  l e a d s  h e r  t o  t a k e  t h e  a c t i o n  s h e  d o e s ,  a c t i o n  w h i c h  l e a d s  t o  h e r  
p e r m a n e n t  s h i p w r e c k  i n  a n  i n s a n e  a s y l u m .  
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T h e  p r o p h e c y  o f  s t o r m  g i v e n  b y  T i r e s i a s  s e r v e s  t o  b l o w  t h i n g s  i n  t h e s e  
d r a m a s  o f f  c o u r s e ,  a n d  t h e  r e s t  o f  B r a d d o n ' s  n o v e l  i s  a  c o n t e s t  t o  s e e  w h i c h  h e r o  
c a n  r e c o v e r .  T h i s  i s  i r o n i c  i n  i t s  o w n  b e c a u s e  T i r e s i a s  i s  m e n t a l l y  a n d r o g y n o u s ,  
o n c e  b e i n g  a l l o w e d  t o  b e  f e m a l e ,  l e a d i n g  t o  h i s  d e s c r i p t i o n  a s  h a v i n g  c o m p l e t e  
k n o w l e d g e .  B r a d d o n  o n c e  a g a i n  d i v i d e s  t h e  m i n d  o f  T i r e s i a s ,  p u t t i n g  g e n d e r s  
i n t o  c o m p e t i t i o n  i n  t h e  c o n t e x t  o f  p r o p h e c y .  
W h e n  d i s c u s s i n g  t h e  t r i p  t o  t h e  u n d e r w o r l d  i n  t h e  O d y s s e y ,  i t  i s  a g a i n  
i m p o r t a n t  t o  c o m m e n t  o n  t h e  c o n v e r s a t i o n  w i t h  A g a m e m n o n  a n d  i t s  
m i s o g y n i s t i c  c o n t e n t .  T h e  f o r m e r  g e n e r a l  d o e s  s h o w  u p  a n d  t a l k  w i t h  O d y s s e u s ,  
t e l l i n g  t h e  s t o r y  o f  h i s  d e a t h  a n d  c o n d e m n i n g  a l l  w o m e n  a s  e v i l  a n d  t r a i t o r o u s .  
T h i s  a g a i n  p u t s  a  w i c k e d  w o m a n  i n  t h e  s a m e  c o n t e x t  a s  P e n e l o p e  a n d  o n c e  m o r e  
w e  a r e  p r e s e n t e d  w i t h  o p t i o n s  o f  g e n d e r  r e p r e s e n t a t i o n  t h a t  a r e  q u i t e  c o n t r a r y .  
T h e  o n l y  q u e s t i o n  i s  h o w  t h e  d r a m a  w i l l  u n f o l d ,  a n d  B r a d d o n ' s  c o n n e c t i o n s  
h e r e  s e r v e  a s  b a d  o m e n s  f o r  t h e  h e r o i n e .  
I t  i s  w h e n  c o n f r o n t e d  b y  G e o r g e  t h a t  L a d y  A u d l e y  c a s t s  h i m  d o w n  t h e  
w e l l ,  a p p a r e n t l y  t o  a  b r o k e n  n e c k  a n d  d e a t h .  T h r o u g h  t h e  r e s t  o f  t h e  n o v e l ,  
R o b e r t  o b s e s s e s  o v e r  h i s  f r i e n d ' s  d e a t h  a n d  m a k e s  a  d e s p e r a t e  s e a r c h  f o r  t h e  b o d y  
i n  a n  e f f o r t  t o  a t  l e a s t  g i v e  h i m  a  d e c e n t  b u r i a l .  H e r e  B r a d d o n  m a k e s  a n  
i m p o r t a n t  c o n n e c t i o n  t o  E l p e n o r ,  a  m e m b e r  o f  O d y s s e u s '  c r e w  w h o  s l i p p e d  o f  
C i r c e ' s  r o o f  a n d  b r o k e  h i s  n e c k .  O n e  o f  O d y s s e u s '  l a s t  t a s k s  i s  t o  g i v e  E l p e n o r  t h e  
p r o p e r  b u r i a l  h e  d e s e r v e s ;  B r a d d o n  h a s  p u t  a n  i n t e r e s t i n g  t w i s t  o n  t h i s  p l o t  
e l e m e n t :  
" I  m u s t  g i v e  m y  l o s t  f r i e n d  d e c e n t  b u r i a l , "  R o b e r t  t h o u g h t ,  a s  a  c h i l l  w i n d  
s w e p t  a c r o s s  t h e  f r o z e n  l a n d s c a p e ,  a n d  s t r u c k  h i m  w i t h  s u c h  f r o z e n  b r e a t h  
a s  m i g h t  h a v e  e m a n a t e d  f r o m  t h e  l i p s  o f  t h e  d e a d .  " I  m u s t  d o  i t ;  o r  I  s h a l l  
d i e  o f  s o m e  p a n i c  l i k e  t h i s  w h i c h  h a s  s e i z e d  u p o n  m e  t o - n i g h t .  I  m u s t  d o  
i t ;  a t  a n y  p e r i l ;  a t  a n y  c o s t "  ( 4 0 5 ) .  
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B r a d d o n  i s  d o i n g  h e r  b e s t  t o  r u p t u r e  t h e  c l a s s i c  t e x t ;  b y  m a k i n g  a n  E l p e n o r  o u t  o f  
G e o r g e  i t  i s  L a d y  A u d l e y  w h o  w i l l  s a i l  f r o m  t h e  u n d e r w o r l d .  T h i s  w i l l  b e  o n l y  
t e m p o r a r y  i n  t h a t  t h e  a l l u s i o n  t o  E l p e n o r  f o r e s h a d o w s  s o m e t h i n g  e l s e ,  r e v e a l e d  
b y  h i s  g h o s t  t o  O d y s s e u s :  
B u t  f i r e  m y  c o r p s e ,  a n d  a l l  t h e  g e a r  I  h a d ,  
a n d  b u i l d  a  c a i r n  f o r  m e  a b o v e  t h e  b r e a k e r s -
a n  u n k n o w n  s a i l o r ' s  m a r k  f o r  m e n  t o  c o m e  ( F i t z g e r a l d ,  1 8 7 ) .  
G e o r g e  T a l b o y s  w i l l  s e r v e  a s  t h i s  m a r k ,  o n e  w h i c h  w i l l  o f t e n  g u i d e  R o b e r t  i n  h i s  
p u r s u i t  o f  L a d y  A u d l e y .  
T i r e s i a s '  p r o p h e c y  a l s o  r a i s e s  t h e  i s s u e  o f  f a t e  a n d  p r e d e s t i n a t i o n .  T h i s  i s  
o f  c o u r s e  n o t h i n g  n e w  t o  t h e  O d y s s e y ,  w h i c h  m a k e s  c l e a r  r i g h t  f r o m  t h e  s t a r t  
h o w  t h e  s t o r y  e n d s .  
B r a d d o n  h a s  s h o w n  t h a t  s h e  i s  w o r k i n g  w i t h  t h e  c o n c e p t s  o f  
p r e d e s t i n a t i o n ,  o f t e n  r e f e r r i n g  t o  " a  h a n d  s t r o n g e r  t h a n  m y  o w n " ;  R o b e r t  
c o m m e n t s  o n  t h i s  i n  r e l a t i o n  t o  h i s  " m a n h u n t : "  
W h y  d o  I  g o  o n  w i t h  t h i s , "  h e  s a i d ,  " w h e n  I  k n o w  t h a t  i t  i s  l e a d i n g  m e ,  
s t e p  b y  s t e p ,  d a y  b y  d a y ,  h o u r  b y  h o u r ,  n e a r e r  t o  t h a t  c o n c l u s i o n  w h i c h  o f  
a l l  o t h e r s  I  s h o u l d  a v o i d ?  A m  I  t i e d  t o  a  w h e e l ,  a n d  m u s t  I  g o  w i t h  i t s  
e v e r y  r e v o l u t i o n ,  l e t  i t  t a k e  m e  w h e r e  i t  w i l l ? "  ( 1 5 7 ) .  
T h i s  p a s s a g e  i s  o n e  o f  m a n y ,  f o r  R o b e r t  r e f l e c t s  o n  h i s  " d e s t i n y "  c o n t i n u a l l y .  
A n d  i t  i s  n o t  r e a l l y  h i s  d e s t i n y  t h a t  i s  i m p o r t a n t :  i t  i s  t h e  p r o p h e c y  o f  p a t r i a r c h y  
a n d  i t s  r e l a t i o n  t o  L a d y  A u d l e y .  W h e n  m a d n e s s  a n d  w i c k e d n e s s  a r e  a s s o c i a t e d  
w i t h  g e n e t i c s ,  b i o l o g i c a l  p r e d e s t i n a t i o n ,  a n d  c y c l e s ,  a n  e n d u r i n g  i n s t i t u t i o n  i s  t h e  
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r e s u l t .  A s  s e e n  i n  t h e  n e x t  c h a p t e r ,  a n d  t h e  e n d  o f  t h e  n o v e l  f o r  t h a t  m a t t e r ,  t h i s  
e q u a t i o n  a d d s  t o  d o o m .  
B r a d d o n ' s  c o n n e c t i o n  o f  O d y s s e u s '  v o y a g e  t o  H a d e s  w i t h  L a d y  A u d l e y ' s  
S e c r e t  i s  i m p o r t a n t  f o r  m a n y  r e a s o n s  b e y o n d  t h o s e  d e s c r i b e d .  N o t  o n l y  d o e s  s h e  
s h o w  c o n t i n u a l l y  t h a t  s h e  h a s  t h e  e p i c  i n  h e r  t h o u g h t s ,  b u t  s h e  p u t s  t h e  c o n c e p t s  
o f  p r o p h e c y  a n d  p r e d e s t i n a t i o n  w i t h i n  t h e  f r a m e  o f  h e r  s t o r y .  I f  T i r e s i a s  i s  t h e  
d e l i v e r e r  o f  p r o p h e c y ,  h i s  b l i n d n e s s  a s s u m e s  g r e a t  s i g n i f i c a n c e  f o r  B r a d d o n  i n  
t h a t  m i s o g y n y  a n d  s o c i a l  i n e q u i t i e s  w i l l  c o n t i n u e  t o  b e  o v e r l o o k e d .  
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" S t e p  u p ,  m y  l o r d s ,  c o n t e n d  n o w  f o r  y o u r  p r i z e " :  T H E  T E S T  O F  T H E  B O W  A N D  
I T S  R E L A T I O N  T O  M A D N E S S  
B e f o r e  O d y s s e u s  s l a u g h t e r s  t h e  h o s t  o f  s u i t o r s  i n  b o o k  2 2  o f  t h e  O d y s s e y ,  
t h e  t e s t  o f  t h e  b o w  i n i t i a t e s  t h e  g r e a t  b a t t l e  a n d  i t s  g o r y  c o n c l u s i o n .  B r a d d o n  
i m p l e m e n t s  a  t e s t  o f  h e r  o w n  i n  L a d y  A u d l e y ' s  S e c r e t ,  o n e  w h i c h  a l s o  i n v o l v e s  
t h e  d r a m a t i c  s h o w d o w n  a n d  c l i m a x  o f  a n  a d v e n t u r e .  T h e  t e s t  B r a d d o n  c r e a t e s  
r e v o l v e s  a r o u n d  t h e  i s s u e  o f  i n s a n i t y ;  t h e  c o m p e t i t o r s  i n  t h e  c o n t e s t  a r e  L a d y  
A u d l e y  a n d  R o b e r t  A u d l e y ,  e a c h  t r y i n g  t o  p r o v e  t h a t  t h e  o t h e r  i s  m e n t a l l y  
u n b a l a n c e d .  
O d y s s e u s '  b o w  i s  a  m a s s i v e  w e a p o n ,  a n d  o n l y  t h e  m i g h t  o f  t h e  h e r o  
h i m s e l f  i s  g r e a t  e n o u g h  t o  s t r i n g  i t  f o r  b a t t l e .  I t  i s  w i t h  t h i s  k n o w l e d g e  t h a t  
P e n e l o p e  p r o p o s e s  t h e  t e s t  f o r  t h e  s u i t o r s :  
M y  l o r d s ,  h e a r  m e :  
s u i  t o r s  i n d e e d ,  y o u  c o m m a n d e e r e d  t h i s  h o u s e  
t o  f e a s t  a n d  d r i n k  i n ,  d a y  a n d  n i g h t ,  m y  h u s b a n d  
b e i n g  l o n g  g o n e ,  l o n g  o u t  o f  m i n d .  Y o u  f o u n d  
n o  j u s t i f i c a t i o n  f o r  y o u r s e l v e s - - n o n e  
e x c e p t  y o u r  l u s t  t o  m a r r y  m e .  S t a n d  u p ,  t h e n :  
w e  n o w  d e c l a r e  a  c o n t e s t  f o r  t h a t  p r i z e .  
H e r e  i s  m y  l o r d  O d y s s e u s '  h u n t i n g  b o w .  
B e n d  a n d  s t r i n g  i t  i f  y o u  c a n .  W h o  s e n d s  a n  a r r o w  
t h r o u g h  i r o n  a x e - h e l v e  s o c k e t s ,  t w e l v e  i n  l i n e ?  
I  j o i n  m y  l i f e  w i t h  h i s ,  a n d  l e a v e  t h i s  p l a c e ,  m y  h o m e ,  
m y  r i c h  a n d  b e a u t i f u l  b r i d a l  h o u s e ,  f o r e v e r  
t o  b e  r e m e m b e r e d ,  t h o u g h  I  d r e a m  i t  o n l y  ( 3 9 3 ) .  
T h e  t e s t  s e r v e s  a  v e r y  p r a g m a t i c  p u r p o s e ,  b e c a u s e  i f  O d y s s e u s  h a s  i n d e e d  
r e t u r n e d ,  h e  w i l l  b e  t h e  o n e  t o  s t r i n g  t h e  b o w ,  t h u s  p l a c i n g  a  m u c h  n e e d e d  
w e a p o n  i n t o  h i s  h a n d s  f o r  t h e  e n s u i n g  b a t t l e .  
W h a t  i s  a t  s t a k e  f o r  O d y s s e u s  a n d  P e n e l o p e  i s  a l s o  a t  s t a k e  f o r  L a d y  
A u d l e y :  i f  t h e  t e s t  i s  w o n  b y  a n  a d v e r s a r y  s h e  w i l l  l o s e  t h e  w e a l t h  o f  h e r  h o m e  
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a n d  m a r r i a g e ,  w h i c h  s h e  w i l l  r e g r e t  d e s p e r a t e l y .  I t  i s  a l s o  i r o n i c  t h a t  O d y s s e u s '  
b o w  i s  f o r  h u n t i n g ,  b e c a u s e  w h e n  t h e  t e s t  i s  v i e w e d  a s  b e t w e e n  L a d y  A u d l e y  a n d  
R o b e r t ,  i t  h a s  b e e n  a  b a t t l e  t h a t  i n v o l v e s  a  n o v e l - l o n g  h u n t ,  o n e  t h a t  h a s  b e e n  a s  
s u s p e n s e f u l  a s  i t  i s  v i c i o u s .  
B r a d d o n  e s t a b l i s h e s  i n s a n i t y  a s  a n  i s s u e  i n  h e r  n o v e l ;  o n e  o f  t h e  e a r l y ,  
m o s t  i m p o r t a n t  p o i n t s  t h a t  s h e  m a k e s  i s  t h a t  t h e  l i n e  b e t w e e n  s a n i t y  a n d  
i n s a n i t y  i s  a  t h i n  a n d  p r e c a r i o u s  o n e :  
M a d - h o u s e s  a r e  l a r g e  a n d  o n l y  t o o  n u m e r o u s ;  y e t  s u r e l y  i t  i s  s t r a n g e  t h a t  
t h e y  a r e  n o t  l a r g e r ,  w h e n  w e  t h i n k  o f  h o w  m a n y  h e l p l e s s  w r e t c h e s  m u s t  
b e a t  t h e i r  b r a i n s  a g a i n s t  t h i s  h o p e l e s s  p e r s i s t e n c y  o f  t h e  o r d e r l y  o u t w a r d  
w o r l d ,  a s  c o m p a r e d  w i t h  t h e  s t o r m  a n d  t e m p e s t ,  t h e  r i o t  a n d  c o n f u s i o n  
w i t h i n : - - w h e n  w e  r e m e m b e r  h o w  m a n y  m i n d s  m u s t  t r e m b l e  u p o n  t h e  
n a r r o w  b o u n d a r y  b e t w e e n  r e a s o n  a n d  u n r e a s o n ,  m a d  t o - d a y  a n d  s a n e  t o -
m o r r o w ,  m a d  y e s t e r d a y  a n d  s a n e  t o - d a y  ( 2 0 5 ) .  
I t  i s  t h e  " n a r r o w  b o u n d a r y "  t h a t  t h e  t e s t  r e v o l v e s  a r o u n d ,  t h e  i m a g e  e e r i l y  
c a l l i n g  t o  m i n d  t h e  p h r a s e  " h a n g i n g  b y  a  s t r i n g , "  i n  t h i s  c a s e  t h e  s t r i n g  o f  t h e  
b o w .  W h o e v e r  s t r i n g s  t h e  b o w  f i r s t ,  R o b e r t  o r  L a d y  A u d l e y ,  w i n s .  T h i s  i s  a l s o  
c o n s i s t e n t  w i t h  H o m e r ' s  t e x t  b e c a u s e  t h e  s t r i n g i n g  o f  t h e  b o w  a l l o w s  f o r  t h e  
r e m o v a l  o f  e n e m i e s ,  w h i c h  i s  e x a c t l y  w h a t  R o b e r t  a n d  L a d y  A u d l e y  s e e k  t o  
a c c o m p l i s h .  
B r a d d o n  f i r s t  i n t r o d u c e s  h e r  v e r s i o n  o f  t h e  t e s t  o f  t h e  b o w  i n  t h e  c h a p t e r  
t i t l e d  " I n  t h e  L i m e - W a l k . "  I n  t h i s  c h a p t e r  R o b e r t  A u d l e y ,  a l o n e  w i t h  L a d y  
A u d l e y  i n  t h e  l i m e - w a l k ,  d e t a i l s  f o r  h e r  h i s  s u s p i c i o n s  a n d  t h e  s u s p e c t e d  e v e n t s  
o f  h e r  l i f e  l e a d i n g  t o  h e r  c u r r e n t  s i t u a t i o n .  L a d y  A u d l e y  r e f e r s  t o  i n s a n i t y ,  
r e s p o n d i n g :  
Y o u  a r e  m a d ,  M r .  A u d l e y ! "  c r i e d  m y  l a d y .  " Y o u  a r e  m a d ,  a n d  m y  h u s b a n d  
s h a l l  p r o t e c t  m e  f r o m  y o u r  i n s o l e n c e  ( 2 7 1 ) .  
---~------~~~~~~~~~~~~~~~~~~~~~-
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S h e  a d d s  l a t e r :  
I  t e l l  y o u  t h a t  y o u  a r e  m a d !  H  y o u  p l e a s e  t o  s a y  t h a t  H e l e n  T a l b o y s  i s  n o t  
d e a d ,  a n d  t h a t  I  a m  H e l e n  T a l b o y s ,  y o u  m a y  d o  s o .  H  y o u  c h o o s e  t o  g o  
w a n d e r i n g  a b o u t  t o  t h e  p l a c e s  i n  w h i c h  I  h a v e  l i v e d ,  a n d  t o  t h e  p l a c e s  i n  
w h i c h  t h i s  M r s .  T a l b o y s  h a s  l i v e d ,  y o u  m u s t  f o l l o w  t h e  b e n t  o f  y o u r  o w n  
i n c l i n a t i o n ;  b u t  I  w a r n  y o u  t h a t  s u c h  f a n c i e s  h a v e  s o m e t i m e s  c o n d u c t e d  
p e o p l e ,  a s  a p p a r e n t l y  s a n e  a s  y o u r s e l f ,  t o  t h e  l i f e - l o n g  i m p r i s o n m e n t  o f  a  
p r i v a t e  l u n a t i c  a s y l u m  ( 2 7 3 ) .  [ I t a l i c s  m i n e ]  
I t  i s  h e r e  t h a t  t h e  t e s t  i s  i n i t i a t e d ;  R o b e r t  A u d l e y  r e c o g n i z e s  t h i s  b y  a d d i n g :  
S h e  w o u l d  b e  c a p a b l e  o f  a n y  n e w  c r i m e  t o  s h i e l d  h e r  f r o m  t h e  
c o n s e q u e n c e s  o f  t h e  o l d  o n e  . . . .  S h e  w o u l d  b e  c a p a b l e  o f  u s i n g  h e r  i n f l u e n c e  
w i t h  m y  u n c l e  t o  p l a c e  m e  i n  a  m a d - h o u s e  ( 2 7 3 ) .  
I t  i s  i m p o r t a n t  t h a t  t h i s  t y p e  o f  r e f l e c t i o n  t a k e s  p l a c e  w i t h  m u c h  o f  t h e  n o v e l  
r e m a i n i n g ;  w h a t  i s  r e f e r r e d  t o  h e r e  i s  e x a c t l y  w h a t  w i l l  c o m e  t o  p a s s :  a f t e r  t h e  
f i n a l  c o n f l i c t  w h e r e  L a d y  A u d l e y  c o n f e s s e s ,  s h e  i s  p u t  a w a y  i n  a  p r i v a t e  a s y l u m .  
W h a t  B r a d  d o n  h a s  d o n e  i s  t a k e n  t h e  t e s t  f r o m  t h e  O d y s s e y ,  w h i c h  r e v o l v e s  
a r o u n d  n o t h i n g  b u t  b r u t e  s t r e n g t h ,  a n d  m a d e  t h e  q u a l i t i e s  i n  c o n t e s t  t h o s e  o f  
i n t e l l e c t  a n d  i n f l u e n c e ,  w i t h  R o b e r t  v e r b a l l y  r e c o g n i z i n g  t h e  d r a m a :  
" I t  i s  t o  b e  a  d u e l  t o  t h e  d e a t h ,  t h e n ,  m y  l a d y , "  s a i d  R o b e r t  A u d l e y  
s o l e m n l y .  " Y o u  r e f u s e  t o  a c c e p t  m y  w a r n i n g .  Y o u  r e f u s e  t o  r u n  a w a y  a n d  
r e p e n t  o f  y o u r  w i c k e d n e s s  i n  s o m e  f o r e i g n  p l a c e ,  f a r  f r o m  t h e  g e n e r o u s  
g e n t l e m a n  y o u  h a v e  d e c e i v e d  a n d  f o o l e d  b y  y o u r  f a l s e  w i t c h e r i e s .  Y o u  
c h o o s e  t o  r e m a i n  h e r e  a n d  d e f y  m e . "  
" I  d o , "  a n s w e r e d  L a d y  A u d l e y ,  l i f t i n g  h e r  h e a d ,  a n d  l o o k i n g  f u l l  a t  
t h e  y o u n g  b a r r i s t e r .  " I t  i s  n o  f a u l t  o f  m i n e  i f  m y  h u s b a n d ' s  n e p h e w  g o e s  
m a d ,  a n d  c h o o s e s  m e  f o r  t h e  v i c t i m  o f  h i s  m o n o m a n i a "  ( 2 7 5 ) .  
I t  i s  i m p o r t a n t  t h a t  R o b e r t  r e f e r s  t o  a  w a r n i n g  i n  t h i s  c a s e ,  e s p e c i a l l y  i n  l i g h t  t h a t  
t h r o u g h o u t  t h e  O d y s s e y ,  t h e  s u i t o r s  w e r e  w a r n e d  t h a t  t h e  h e r o  w o u l d  r e t u r n  a n d  
s l a u g h t e r  t h e m .  
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A f t e r  t h e  t a l k  i n  t h e  l i m e - w a l k  L a d y  A u d l e y  s t a r t s  h e r  e f f o r t  t o  c o m p l e t e  
t h e  " t e s t , "  t o  s h o w  t h a t  h e r  b o w ,  o r  m i n d ,  i s  s t r u n g  w h i l e  R o b e r t ' s  i s  n o t  
f u n c t i o n i n g .  W h a t  b o w  c a n  f u n c t i o n  w i t h o u t  i t s  s t r i n g ?  T h e  e f f o r t  b e g i n s  w i t h  
t h e  q u e s t i o n i n g  o f  f a m i l y  h i s t o r y ,  a s  L a d y  A u d l e y  a s k s  A l i c i a  i f  s h e  f i n d s  R o b e r t  
a t  a l l  " o d d "  o r  " e c c e n t r i c , "  t h e n  u s e s  t h e  s a m e  l i n e  o f  q u e s t i o n i n g  w h e n  
i n q u i r i n g  a b o u t  R o b e r t ' s  m o t h e r  a n d  f a t h e r .  T h e  r e a s o n  f o r  s u c h  i n q u i r i e s  
b e c o m e s  a p p a r e n t  w h e n  A l i c i a  a d m i t s  t h a t  R o b e r t ' s  f a t h e r  w a s  a  l i t t l e  s t r a n g e ,  
a n d  L a d y  A u d l e y  s a y s :  
" A h , "  s a i d  m y  l a d y  g r a v e l y ,  " I  t h o u g h t  a s  m u c h .  D o  y o u  k n o w ,  A l i c i a ,  t h a t  
m a d n e s s  i s  m o r e  o f t e n  t r a n s m i t t e d  f r o m  f a t h e r  t o  s o n  t h a n  f r o m  f a t h e r  t o  
d a u g h t e r ,  a n d  f r o m  m o t h e r  t o  d a u g h t e r  t h a n  f r o m  m o t h e r  t o  s o n ?  Y o u r  
c o u s i n  R o b e r t  A u d l e y  i s  a  v e r y  h a n d s o m e  y o u n g  m a n ,  a n d  I  b e l i e v e  a  v e r y  
g o o d  h e a r t e d  y o u n g  m a n ;  b u t  h e  m u s t  b e  w a t c h e d ,  A l i c i a ,  f o r  h e  i s  m a d !  "  
( 2 7 8 ) .  
A f t e r  t h i s  L a d y  A u d l e y  s e t s  o u t  t o  c o n v i n c e  h e r  h u s b a n d  o f  R o b e r t ' s  m a d n e s s ,  
f e e l i n g  t h a t  h e r  i n f l u e n c e  o v e r  h i m  i s  g r e a t  e n o u g h  a t  l e a s t  t o  m a k e  h i m  
s u s p i c i o u s  o f  a n y  f u t u r e  a c c u s a t i o n s  t h a t  c o m e  t o  l i g h t .  A n d  i t  t a k e s  a  r e f e r e n c e  
m a d e  i n  j e s t  b y  S i r  M i c h a e l  t o  g e t  t h i n g s  m o v i n g ,  L a d y  A u d l e y  s e i z i n g  t h e  
o p p o r t u n i t y :  
" W h y  s h o u l d  h e  n o t  b e  m a d ? "  r e s u m e d  m y  l a d y .  " P e o p l e  a r e  i n s a n e  f o r  
y e a r s  a n d  y e a r s  b e f o r e  t h e i r  i n s a n i t y  i s  f o u n d  o u t .  T h e y  k n o w  t h a t  t h e y  a r e  
m a d ,  b u t  t h e y  k n o w  h o w  t o  k e e p  t h e i r  s e c r e t ;  a n d ,  p e r h a p s  t h e y  m a y  
s o m e t i m e s  k e e p  i t  t i l l  t h e y  d i e  . . . .  R o b e r t  A u d l e y  i s  m a d , "  s h e  s a i d  
d e c i s i v e l y .  " W h a t  i s  o n e  o f  t h e  s t r o n g e s t  d i a g n o s t i c s  o f  m a d n e s s - - w h a t  i s  
t h e  f i r s t  a p p a l l i n g  s i g n  o f  m e n t a l  a b e r r a t i o n ?  T h e  m i n d  b e c o m e s  
s t a t i o n a r y ;  t h e  b r a i n  s t a g n a t e s ;  t h e  e v e n  c u r r e n t  o f  t h e  m i n d  i s  
i n t e r r u p t e d "  ( 2 8 7 ) .  
W h a t  f o l l o w s  i s  L a d y  A u d l e y ' s  d i a g n o s i s  o f  R o b e r t  A u d l e y  a s  i n s a n e ,  f i n a l l y  
d e c l a r i n g  h i m  a  m o n o m a n i a c .  T h e  p l o t  m o v e s  o n  f r o m  h e r e ,  w i t h  t h e  
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i n e v i t a b l e  r e s u l t  t h a t  L a d y  A u d l e y  l o s e s  t h e  c o n t e s t  a n d  f a i l s  t h e  t e s t  o f  t h e  b o w .  
A s  t h e  s h o w d o w n  i n  t h e  O d y s s e y ,  B r a d d o n  a l s o  l o c a t e s  t h e  c l i m a x ,  t h e  c o n f e s s i o n  
o f  L a d y  A u d l e y ,  i n  a  g r e a t  h a l l :  i t  o c c u r s  a t  t h e  A u d l e y  e s t a t e .  W h a t  h a d  b e e n  a n  
e f f o r t  t o  c o n v i n c e  t h e  f a m i l y  t h a t  R o b e r t  w a s  i n s a n e  t u r n s  o u t  t o  b e  a  c o n f e s s i o n  
o f  h e r  o w n  m a d n e s s :  
" Y o u  h a v e  c o n q u e r e d ,  M r .  R o b e r t  A u d l e y .  I t  i s  a  g r e a t  t r i u m p h ,  i s  i t  n o t ?  
A  w o n d e r f u l  v i c t o r y !  Y o u  h a v e  u s e d  y o u r  c o o l ,  c a l c u l a t i n g ,  f r i g i d ,  
l u m i n o u s  i n t e l l e c t  t o  a  n o b l e  p u r p o s e .  Y o u  h a v e  c o n q u e r e d - - a  
M A D W O M A N ! "  ( 3 4 5 ) .  
T h i s  a d m i s s i o n  i s  s u p p o s e d  t o  b e  t h e  m o m e n t  o f  c l i m a x  i n  t h e  t e x t ,  e q u i v a l e n t  t o  
w h e n  O d y s s e u s  s t r i n g s  h i s  b o w  a n d  " t h e n  Z e u s  t h u n d e r e d /  o v e r h e a d ,  o n e  l o u d  
c r a c k  f o r  a  s i g n "  ( F i t z g e r a l d ,  4 0 4 ) .  T h e  t h u n d e r b o l t  s p e l l s  d o o m  f o r  t h e  s u i t o r s  
j u s t  a s  t h e  m a d w o m a n  i n  c a p i t a l  l e t t e r s  t h u n d e r s ,  s i g n a l i n g  L a d y  A u d l e y ' s  
" u n s t r i n g i n g "  a n d  t h a t  R o b e r t  h a s  " w o n "  t h e  c o n t e s t .  I t  i s  l o g i c a l  t h a t  B r a d d o n ' s  
n e x t  c h a p t e r  b e  t i t l e d  " T h e  H u s h  t h a t  S u c c e e d s  t h e  T e m p e s t "  b e c a u s e  t h a t  i s  
e x a c t l y  w h a t  t h e  s l a u g h t e r  i n  t h e  g r e a t  h a l l  w a s .  
M t e r  f a i l i n g  t h e  t e s t  a n d  a d m i t t i n g  m a d n e s s ,  L a d y  A u d l e y  c o n f e s s e s  h e r  
a c t i o n s  a n d  h i s t o r y  t o  e v e r y o n e .  I t  i s  c o n s i s t e n t  t h a t  w h e n  c o n f e s s i n g  h e r  
m a d n e s s  s h e  w o u l d  r e f e r  t o  R o b e r t ' s  i n t e l l e c t ,  s i n c e  t h e  t e s t  h a s  r e v o l v e d  a r o u n d  
t h e  a b i l i t y  o f  t h e  m i n d .  T h e  b o w  i n d e e d  i s  a  g o o d  m e t a p h o r  f o r  t h e  m i n d  i n  t h i s  
d r a m a :  i t  i s  a  w e a p o n  u s e d  f o r  h u n t i n g  o r  f i g h t i n g  ( b o t h  t a n t a m o u n t  t o  
s u r v i v a l ) ,  s u c c e s s f u l  u s e  r e l i e s  o n  s p e e d ,  a n d  t h e  u s e r  m u s t  b e  s h a r p  a n d  a c c u r a t e  
a n d  h a v e  n o  s l a c k  i n  t h e  s t r i n g .  B o t h  h a v e  b e e n  a p t  c o m p e t i t o r s ,  b u t  L a d y  
A u d l e y  r e v e a l s  t h a t  i t  i s  h e r  b o w  w h i c h  i s  n o t  " s t r u n g . "  
T h e  r e a s o n s  a r e  l a i d  o u t  i n  t h e  c o n f e s s i o n  o f  h e r  m o t h e r ' s  m a d n e s s  a n d  
t h e  h e r e d i t a r y  i m p l i c a t i o n s  t h a t  g o  w i t h  i t ,  b r i n g i n g  t o  m i n d  t h e  p l o t  o f  J a n e  E y r e .  
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L a d y  A u d l e y  d e s c r i b e s  h o w  h e r  m o t h e r  r e s i d e d  i n  a n  a s y l u m  a n d  w a s  o n c e  
u n a b l e  t o  r e c o g n i z e  h e r  o w n  d a u g h t e r  u p o n  a  v i s i t .  T h e  h e r e d i t a r y  c u r s e ,  
p r e d e s t i n a t i o n ,  o n c e  a g a i n  u n j u s t l y  r u n s  i t s  c o u r s e  a s  L a d y  A u d l e y  i s  p l a c e d  i n  
t h e  a s y l u m .  T h e  h e r e d i t a r y  t r a n s f e r  o f  t r a i t s  a l s o  p l a y s  a  r o l e  i n  t h e  O d y s s e y ' s  
b o w  t e s t :  i t  i s  T e l e m a c h u s  w h o  i s  a b o u t  t o  s t r i n g  t h e  b o w  w h e n  O d y s s e u s  c h e c k s  
h i m ,  s h o w i n g  h o w  s t r e n g t h  h a s  b e e n  s e n t  f r o m  f a t h e r  t o  s o n .  W h a t  i s  h e r e d i t a r y  
i s  t r a g i c  f o r  L a d y  A u d l e y ,  e s p e c i a l l y  g i v e n  t h a t  s h e  p e r s u a d e s  h e r s e l f  t o  m a d n e s s  
b e c a u s e  o f  h e r  m o t h e r ' s  m e m o r y .  A g a i n  i t  s e e m s  t h a t  t h e  w o m a n  i s  p r e d e s t i n e d  
f o r  f a i l u r e .  
T h e  s l a u g h t e r  i n  t h e  g r e a t  h a l l  i s  L a d y  A u d l e y ' s  c o n f e s s i o n ,  a n d  o n l y  t h e  
p a t r i a r c h s  e x p e r i e n c e  a n y  g l o r y  o r  s h a m e .  B u t  B r a d d o n  o f  c o u r s e  c a l l s  t h i s  w h o l e  
m a t t e r  i n t o  q u e s t i o n ,  b e s t  s e e n  i n  t h e  d u a l  n a t u r e  o f  D r .  M o s g r a v e ' s  d i a g n o s i s .  
T h e  f o l l o w i n g  i s  t h e  d i a g n o s i s  b e f o r e  m e e t i n g  L a d y  A u d l e y ,  j u s t  g o i n g  b y  t h e  
s t o r y  R o b e r t  h a s  t o l d  h i m :  
" T h e r e  i s  n o  e v i d e n c e  o f  m a d n e s s  i n  a n y t h i n g  t h a t  s h e  h a s  d o n e .  S h e  r a n  
a w a y  f r o m  h e r  h o m e ,  b e c a u s e  h e r  h o m e  w a s  n o t  a  p l e a s a n t  o n e ,  a n d  s h e  
l e f t  i n  t h e  h o p e  o f  f i n d i n g  a  b e t t e r .  T h e r e  i s  n o  m a d n e s s  i n  t h a t .  S h e  
c o m m i t t e d  t h e  c r i m e  o f  b i g a m y ,  b e c a u s e  b y  t h a t  c r i m e  s h e  o b t a i n e d  
f o r t u n e  a n d  p o s i t i o n .  T h e r e  i s  n o  m a d n e s s  t h e r e .  W h e n  s h e  f o u n d  
h e r s e l f  i n  a  d e s p e r a t e  p o s i t i o n ,  s h e  d i d  n o t  g r o w  d e s p e r a t e .  S h e  e m p l o y e d  
i n t e l l i g e n t  m e a n s ,  a n d  s h e  c a r r i e d  o u t  a  c o o l  c o n s p i r a c y  w h i c h  r e q u i r e d  
c o o l n e s s  a n d  d e l i b e r a t i o n  i n  i t s  e x e c u t i o n .  T h e r e  i s  n o  m a d n e s s  i n  t h a t "  
( 3 7 7 ) .  
O d y s s e u s  w o u l d  b e  p r o u d  o f  t h e  d e s c r i p t i o n  g i v e n  L a d y  A u d l e y  h e r e .  H e  l e f t  
h o m e  t o  f i n d  h i s  f o r t u n e ,  i s  f a m o u s  f o r  b e i n g  c o o l  i n  d e s p e r a t e  s i t u a t i o n s ,  
e x t r e m e l y  i n t e l l i g e n t ,  a n d  i n v o l v e d  i n  o n e  o f  t h e  m o s t  f a m o u s  c o n s p i r a c i e s  o f  a l l  
t i m e .  E v e r y t h i n g  d e s c r i b e d  a b o v e  c o n t r i b u t e s  t o  t h e  b e a u t y  a n d  g l o r y  o f  t h e  
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O d y s s e y .  B u t  a s  w e  o f  O d y s s e u s ,  D r .  M o s g r a v e  h a s  o n l y  h e a r d  t h e  s t o r i e s ;  a f t e r  
a c t u a l l y  v i s i t i n g  L a d y  A u d l e y  h e  s a y s :  
" I  h a v e  t a l k e d  t o  t h e  l a d y  . . . .  S h e  h a s  t h e  c u n n i n g  o f  m a d n e s s ,  w i t h  t h e  
p r u d e n c e  o f  i n t e l l i g e n c e .  I  w i l l  t e l l  y o u  w h a t  s h e  i s  M r .  A u d l e y .  S h e  i s  
d a n g e r o u s ! "  ( 3 7 9 ) .  
C o u l d  a n y o n e  d e t e r m i n e  o f  O d y s s e u s  t h a t  h e  i s  n o t  a  d a n g e r o u s  p e r s o n ?  W h a t  i s  
g l o r i o u s  f o r  m a l e s  i s  d a n g e r o u s  w h e n  g e n d e r  r o l e s  a r e  s w i t c h e d :  t h i s  i s  h o w  t h e  
a r c h e t y p e  w o r k s  a g a i n s t  w o m e n .  
A f t e r  L a d y  A u d l e y  h a s  b e e n  c o m m i t t e d ,  s h e  c h a l l e n g e s  t h e  e s t a b l i s h e d  
n o t i o n  o f  " w h o  i s  m a d , "  b y  r e f e r r i n g  t o  R o b e r t ' s  c o n d i t i o n  a f t e r  l e a r n i n g  o f  
G e o r g e ' s  a p p a r e n t  t u m b l e  t o  d e a t h :  
" D o  n o t  l a u g h  a t  p o o r  R o b e r t  b e c a u s e  h e  g r e w  h y p o c h o n d r i a c h a l ,  a f t e r  
h e a r i n g  t h e  h o r r i b l e  s t o r y  o f  h i s  f r i e n d ' s  d e a t h .  T h e r e  i s  n o t h i n g  s o  
d e l i c a t e ,  s o  f r a g i l e ,  a s  t h a t  i n v i s i b l e  b a l a n c e  u p o n  w h i c h  t h e  m i n d  i s  a l w a y s  
t r e m b l i n g .  M a d  t o - d a y  a n d  s a n e  t o - m o r r o w "  ( 4 0 3 ) .  
S o ,  w h o  i s  m a d ?  I n  r e a l i t y ,  t h e  t e s t  o f  t h e  b o w  r e v o l v e s  a r o u n d  t h e  c o n c e p t  o f  
i d e n t i t y .  W h e n  O d y s s e u s  s t r i n g s  h i s  b o w ,  h e  r e a f f i r m s  h i s  p l a c e  i n  h i s  
h o u s e h o l d  o n c e  m o r e  a s  O d y s s e u s  t h e  k i n g  a n d  w a r r i o r .  W h e n  L a d y  A u d l e y  
l o s e s  t h e  c o n t e s t  t o  R o b e r t ,  s h e  a s s u m e s  h e r  f o r m e r  i d e n t i t y  o f  H e l e n  T a l b o y s ,  
a n d  e v e n t u a l l y  t h e  m e a n i n g l e s s  n a m e  o f  M a d a m e  T a y l o r .  W h e n  R o b e r t  p r o v e s  
t h a t  h e  h a s  s t r u n g  t h e  b o w ,  h i s  i d e n t i t y  p a r a l l e l s  t h e  s u c c e s s  o f  O d y s s e u s ,  f o r  h e  
s u d d e n l y  b e c o m e s  m o r e  r e c o g n i z e d  i n  t h e  i n n e r  t e m p l e  a n d  t h i s  i n c l u d e s  
p r o f e s s i o n a l  a c h i e v e m e n t .  L i k e  O d y s s e u s ,  R o b e r t  i m m e d i a t e l y  m o v e s  t o  r e s t o r e  
t h e  d i g n i t y  o f  a  h o u s e h o l d ,  s c r u b b i n g  t h e  h a l l  a f t e r  t h e  s l a u g h t e r .  
O n c e  t h e  t e s t  h a s  p l a y e d  i t s e l f  o u t ,  B r a d d o n  p o i n t s  t o  t h e  O d y s s e y  i n  m a n y  
w a y s ,  o n e  b e i n g  b y  r e f e r r i n g  t o  t h e  e v e n t s  a s  a  g a m e :  
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T h e  g a m e  h a d  b e e n  p l a y e d  a n d  l o s t .  I  d o  n o t  t h i n k  t h a t  m y  l a d y  h a d  
t h r o w n  a w a y  a  c a r d ,  o r  m i s s e d  t h e  m a k i n g  o f  a  t r i c k  w h i c h  s h e  m i g h t  b y  
a n y  p o s s i b i l i t y  h a v e  m a d e :  b u t  h e r  o p p o n e n t ' s  h a n d  h a d  b e e n  t o o  
p o w e r f u l  f o r  h e r ,  a n d  h e  h a d  w o n  ( 3 7 2 ) .  
B r a d d o n  s u p p l i e s  a  m e t a p h o r ,  b u t  t h e  i m p o r t a n t  r e f e r e n c e  h e r e  i s  t h a t  o f  a  
s t r o n g e r  h a n d ,  w h i c h  i s  e x a c t l y  w h a t  O d y s s e u s '  h a d  t o  p o s s e s s  t o  r e a d y  h i s  
w e a p o n .  
B r a d d o n  a l s o  d i s c u s s e s  t h e  a f t e r m a t h  o f  " t h e  t e s t "  i n  l a n g u a g e  i t  i s  m o s t  
a p p r o p r i a t e l y  c a s t  i n - - t h a t  o f  w a r ;  t h e  f o l l o w i n g  i s  o n e  o f  B r a d d o n ' s  m o s t  d i r e c t  
c o n n e c t i o n s  t o  t h e  t e s t  o f  t h e  b o w :  
H e  k n e w  e n o u g h  t o  k n o w  t h a t  S i r  M i c h a e l  A u d l e y  w e n t  a w a y  w i t h  t h e  
b a r b e d  a r r o w ,  w h i c h  h i s  n e p h e w ' s  h a n d  h a d  s e n t  h o m e  t o  i t s  a i m ,  
r a n k l i n g  h i s  t o r t u r e d  h e a r t  ( 3 5 9  . )  
T h e  r e f e r e n c e  h e r e  i s  t o  R o b e r t  w i n n i n g  t h e  t e s t  a n d  f i r i n g  h i s  a r r o w s .  A n d  t h e  
w a r  i m a g e r y  c o n t i n u e s  a f t e r  t h i s :  
" N o , "  t h o u g h t  R o b e r t  A u d l e y ,  " I  w i l l  n o t  i n t r u d e  u p o n  t h e  a n g u i s h  o f  t h i s  
w o u n d e d  h e a r t .  T h e r e  i s  h u m i l i a t i o n  m i n g l e d  w i t h  t h i s  b i t t e r  g r i e f .  I t  i s  
b e t t e r  h e  s h o u l d  f i g h t  t h e  b a t t l e  a l o n e .  I  h a v e  d o n e  w h a t  I  b e l i e v e  t o  h a v e  
b e e n  m y  s o l e m n  d u t y ,  y e t  I  s h o u l d  s c a r c e l y  w o n d e r  i f  I  h a d  r e n d e r e d  
m y s e l f  f o r e v e r  h a t e f u l  t o  h i m .  I t  i s  b e t t e r  h e  s h o u l d  f i g h t  t h e  b a t t l e  a l o n e .  
I  c a n  d o  n o t h i n g  t o  m a k e  t h e  s t r i f e  l e s s  t e r r i b l e .  B e t t e r  t h a t  i t  s h o u l d  b e  
f o u g h t  a l o n e "  ( 3 6 0 ) .  
I n  w i n n i n g  t h e  t e s t  o f  t h e  b o w ,  t h e  c o n t e s t  o f  i n s a n i t y  a g a i n s t  L a d y  A u d l e y ,  
w h a t  R o b e r t  h a s  e s s e n t i a l l y  d o n e  i s  l i n e  u p  t h e  t w e l v e  a x e - h e a d s  a n d  s h o o t  h i s  
a r r o w  t h r o u g h .  T h e  s k i l l  t h e r e  i s  o n e  o f  p a t r i a r c h a l  a i m  a n d  v i s i o n ,  a n d  w h a t  
d o e s  R o b e r t  s e e  t h r o u g h  t h e  h o l e s  o f  t h e  l i n e d - u p  a x e - h e a d s  o t h e r  t h a n  L a d y  
A u d l e y  a s  H e l e n  T a l b o y s ,  t h e  w i c k e d  w o m a n ?  S o  R o b e r t ,  a f t e r  l i v i n g  u p  t o  h i s  
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a i m ,  h a s  t h e  s a m e  l u x u r y  O d y s s e u s  d i d  i n  s a y i n g ,  ' ' M y  h a n d  a n d  e y e  a r e  s o u n d , /  
n o t  s o  c o n t e m p t i b l e  a s  t h e  y o u n g  m e n  s a y "  ( F i t z g e r a l d ,  4 0 5 ) .  
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' ' W h a t  w i n n o w i n g  f a n  i s  t h a t  u p o n  y o u r  s h o u l d e r ? ' ' :  P H A L L I C  R I T U A L S  A N D  
W H Y  W O M E N  N E V E R  G E T  T O  P L A N T  T H E  O A R  
I n  t h e  p r o p h e c y  o f  T i r e s i a s ,  t h e  l a s t  t a s k  h e  d e s c r i b e s  f o r  O d y s s e u s  i s  o n e  o f  
g r e a t  s i g n i f i c a n c e  w h e n  r e a l i z e d  i n  L a d y  A u d l e y ' s  S e c r e t .  T h i s  t a s k  i s  o f  c o u r s e  
t h e  p l a n t i n g  o f  t h e  o a r :  
B u t  a f t e r  y o u  h a v e  d e a l t  o u t  d e a t h - - i n  o p e n  
c o m b a t  o r  b y  s t e a l t h - - t o  a l l  s u i t o r s ,  
g o  o v e r l a n d  o n  f o o t ,  a n d  t a k e  a n  o a r ,  
u n t i l  o n e  d a y  y o u  c o m e  w h e r e  m e n  h a v e  l i v e d  
w i t h  m e a t  u n s a l t e d ,  n e v e r  k n o w n  t h e  s e a ,  
n o r  s e e n  s e a g o i n g  s h i p s ,  w i t h  c r i m s o n  b o w s  
a n d  o a r s  t h a t  f l e d g e  l i g h t  h u l l s  f o r  d i p p i n g  f l i g h t .  
T h e  s p o t  w i l l  s o o n  b e  p l a i n  t o  y o u ,  a n d  I  
c a n  t e l l  y o u  h o w :  s o m e  p a s s e r b y  w i l l  s a y ,  
" W h a t  w i n n o w i n g  f a n  i s  t h a t  u p o n  y o u r  s h o u l d e r ? "  
H a l t ,  a n d  i m p l a n t  y o u r  s m o o t h  o a r  i n  t h e  t u r f  
a n d  m a k e  f a i r  s a c r i f i c e  t o  L o r d  P o s e i d o n  ( F i t z g e r a l d ,  1 8 9 ) .  
W h a t  w i l l  e v e n t u a l l y  b e  a c c o m p l i s h e d  i n  t h i s  a c t  i s  t h e  s p r e a d i n g  o f  
O d y s s e u s '  f a b u l o u s  h i s t o r y  a n d  f a m e .  A l s o  s p r e a d  i s  a  r e l i g i o u s  i n s t i t u t i o n  i n  t h e  
f o r m  o f  t h e  G r e e k  g o d s :  t h e  n a m e  o f  P o s e i d o n ,  a s  g o d  o f  t h e  s e a ,  w i l l  b e  i n v o k e d  
w i t h  a n y  d i s c u s s i o n  o f  O d y s s e u s  a n d  t h e  o a r .  T h i s  i m a g e r y  a l s o  h a s  r e l e v a n t  
p h a l l i c  i m p l i c a t i o n s :  O d y s s e u s  w i l l  t a k e  t h e  p h a l l i c  o a r  a n d  p l a n t  i t  i n  u n f a m i l i a r  
g r o u n d ,  h e n c e  f e r t i l e  f o r  t h e  p r o p a g a t i o n  o f  h i s  n a m e .  T h i s  g r o u n d  w i l l  b e c o m e  
i m p r e g n a t e d  w i t h  h i s  m y t h  a n d  b a s i c a l l y  g i v e  b i r t h  a g a i n  a n d  a g a i n  t o  h i s  l e g e n d  
a n d  a u t h o r i t y  a s  a  h e r o .  T h i s  i s  w o n d e r f u l l y  a c c o m p l i s h e d  e v e r y  t i m e  t h a t  t h e  
O d y s s e y  i s  r e a d .  
H o w  d o e s  t h e  t a s k  o f  t h e  o a r  r e l a t e  t o  o u r  r i v a l  O d y s s e u s e s ,  R o b e r t  a n d  
L a d y  A u d l e y ?  I  f i n d  t h e  c o n n e c t i o n  t o  b e  s t r o n g  i n  t h a t  s h e  i s  t h e  o a r ;  i t  i s  L a d y  
A u d l e y  w h o  m u s t  b e  p l a n t e d .  R o b e r t  m u s t  f i n d  s o m e w h e r e  t o  p u t  h e r ,  t h u s  
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s a v i n g  t h e  f a m i l y  a n d  t h e  p a t r i a r c h y  f r o m  s h a m e ,  a n d  t h a t  p l a c e  i s  a n  i n s a n e  
a s y l u m :  
[ R o b e r t ]  w r o t e  a  f e w  l i n e s  t o  m y  l a d y ,  t e l l i n g  h e r  t h a t  h e  w a s  g o i n g  t o  c a r r y  
h e r  a w a y  f r o m  A u d l e y  C o u r t  t o  a  p l a c e  f r o m  w h i c h  s h e  w a s  n o t  l i k e l y  t o  
r e t u r n ,  a n d  r e q u e s t i n g  h e r  t o  l o s e  n o  t i m e  i n  p r e p a r i n g  f o r  t h e  j o u r n e y  
( 3 8 2 ) .  [ I t a l i c s  m i n e ]  
F r o m  t h i s  p o i n t  o n  s t r i k i n g  c o m p a r i s o n s  a g a i n  a r e  e s t a b l i s h e d  b y  B r a d d o n  i n  a n  
e f f o r t  t o  i l l u s t r a t e  p r e j u d i c e  r o o t e d  i n  g e n d e r .  
T h e  f i r s t  s t r i k i n g  s i m i l a r i t y  i s  t h a t  t h e  t e s t  i n v o l v e s  t r a v e l  t o  a  r e m o t e  a r e a .  
O d y s s e u s  m u s t  g o  o v e r l a n d  u n t i l  " o n e  d a y , "  w h i c h  s o u n d s  a m b i g u o u s l y  d i s t a n t ,  
h e  w i l l  m e e t  a  " p a s s e r b y . "  L a d y  A u d l e y ' s  s i t u a t i o n  a l s o  i n v o l v e s  m o v i n g  t o  a  
r e m o t e  l o c a t i o n :  
R o b e r t  h a d  c o n s u l t e d  a  v o l u m e  o f  B r a d s h a w ,  a n d  h a d  d i s c o v e r e d  t h a t  
V i l l e r b r u s e  l a y  o u t  o f  t h e  t r a c k  o f  a l l  r a i l w a y  t r a f f i c ,  a n d  w a s  o n l y  
a p p r o a c h a b l e  b y  d i l i g e n c e  f r o m  B r u s s e l s  ( 3 8 3 ) .  
I n v o l v e d  w i t h  t h e  r e m o t e  l o c a t i o n  i s  t h e  s e n s e  o f  a n  u n d e r d e v e l o p e d  c u l t u r e .  
T i r e s i a s  d e s c r i b e s  p e o p l e  w h o  d o n ' t  k n o w  w h a t  b o a t s  a r e ,  p e o p l e  w h o  d o n ' t  s a l t  
t h e i r  m e a t .  T h i s  s a m e  s e n s e  o f  b e i n g  " s a v a g e "  o r  " b a c k w a r d "  i s  p r e s e n t e d  b y  
B r a d d o n :  
T h e  t w i n k l i n g  l a m p s ,  l i g h t e d  e a r l y ,  a n d  g l i m m e r i n g  f e e b l y ,  l o n g  d i s t a n c e s  
a p a r t ,  m a d e  t h e  p l a c e  s e e m  d a r k e r  r a t h e r  t h a n  l i g h t e r  . . . .  T h e  r e m o t e  
B e l g i a n  c i t y  w a s  a  f o r g o t t e n ,  o l d  w o r l d  p l a c e ,  a n d  b o r e  t h e  d r e a r y  e v i d e n c e  
o f  d e c a y  u p o n  e v e r y  f a c a d e  i n  t h e  n a r r o w  s t r e e t s ,  o n  e v e r y  d i l a p i d a t e d  
r o o f ,  a n d  f e e b l e  p i l e  o f  c h i m n e y s .  I t  w a s  d i f f i c u l t  t o  i m a g i n e  f o r  w h a t  
r e a s o n  t h e  o p p o s i t e  r o w s  o f  h o u s e s  h a d  b e e n  b u i l t  s o  c l o s e  t o g e t h e r  a s  t o  
c a u s e  t h e  l u m b e r i n g  d i l i g e n c e  t o  b r u s h  t h e  f o o t  p a s s e n g e r s  o f f  t h e  
w r e t c h e d  t r o t t o i r  ( 3 8 4 ) .  
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T h i s  d e s c r i p t i o n  g o e s  o n  m u c h  f u r t h e r  a n d  m a i n t a i n s  t h e  s a m e  t y p e  o f  c r i t i c a l  
t o n e .  
W h a t  i s  c r u c i a l  f o r  O d y s s e u s  i s  t h e  m e e t i n g  w i t h  t h e  p a s s e r b y  w h o  
m i s i d e n t i f i e s  t h e  o a r ,  t h e r e b y  e x p r e s s i n g  t h e  u l t i m a t e  d i s t a n c e  b e t w e e n  t w o  
c u l t u r e s .  B r a d d o n  c r e a t e s  a  s i m i l a r  c l a s h  o f  c u s t o m  a s  s h e  p r e s e n t s  t h e  c h a t t e r i n g  
p o r t e r s  w h o  i n  a s k i n g  f o r  R o b e r t  A u d l e y ' s  l u g g a g e  a s k  f o r  h i s  " b a g g a g e s . "  
B a g g a g e s  i s  p u t  i n  q u o t e s  b y  B r a d d o n ,  m e a n t  t o  s t a n d  o u t  a s  a n  u n f a m i l i a r  a n d  
a w k w a r d  u s a g e .  I t  i s  n o  m i s t a k e  t h a t  t h i s  o c c u r s  i n  r e f e r e n c e  t o  w h a t  R o b e r t  i s  
c a r r y i n g ,  a n d  i m m e d i a t e l y  o u t s i d e  t h e  g a t e s  o f  t h e  a s y l u m .  
A f t e r  t h e  s p o t  f o r  t h e  o a r  i s  f o u n d ,  O d y s s e u s  m u s t  g o  t h r o u g h  t h e  
e x t e n s i v e  r i t u a l s  o f  s a c r i f i c e ,  t h i s  t i m e  t o  P o s e i d o n :  
. . .  a  r a m ,  a  b u l l ,  a  g r e a t  b u c k  b o a r ;  t u r n  b a c k ,  
a n d  c a r r y  o u t  p u r e  h e k a t o m b s  a t  h o m e  
t o  a l l  w i d e  h e a v e n ' s  l o r d s  t h e  u n d y i n g  g o d s ,  
t o  e a c h  i n  o r d e r  ( F i t z g e r a l d ,  1 8 9 ) .  
R o b e r t  A u d l e y  m u s t  a l s o  f o l l o w  c e r t a i n  r i t u a l s  t h a t  a r e  d e s c r i b e d  a s  b e i n g  
e x t e n s i v e  a n d  p a r t i c u l a r :  
T h e r e  w a s  o f f i c i a l  b u s i n e s s  t o  b e  g o n e  t h r o u g h  b e f o r e  S i r  M i c h a e l ' s  w i f e  
c o u l d  b e  q u i e t l y  p u t  a w a y  i n  t h e  p l a c e  s u g g e s t e d  b y  D r .  M o s g r a v e .  R o b e r t  
h a d  t o  s e e  a l l  m a n n e r  o f  i m p o r t a n t  p e r s o n a g e s ;  a n d  t o  t a k e  n u m e r o u s  
o a t h s ;  a n d  t o  e x h i b i t  t h e  E n g l i s h  p h y s i c i a n ' s  l e t t e r ;  a n d  t o  g o  t h r o u g h  
m u c h  c e r e m o n y  o f  s i g n i n g  a n d  c o u n t e r s i g n i n g  ( 3 8 5 ) .  [ I t a l i c s  m i n e ]  
A s  i s  t h e  p a t t e r n  w i t h  B r a d d o n ,  c o n n e c t i o n s  a r e  b u i l t  u p  a n d  e s t a b l i s h e d  
o n l y  t o  t h e n  w o r k  a g a i n s t  t h e  c l a s s i c  t e x t .  A g a i n ,  o n e  m u s t  l o o k  n o  f u r t h e r  t h a n  
t h e  c h a p t e r  t i t l e  t o  s e e  w h a t  B r a d d o n  i s  u p  t o :  i n  t h i s  c a s e  i t  i s  " B u r i e d  A l i v e . "  
W h i l e  O d y s s e u s  p l a n t s  t h e  o a r  i n  a  f a r  o f f  l a n d ,  i t ' s  L a d y  A u d l e y  w h o  i s  t o  b e  
b u r i e d  o r  p l a n t e d  o n  s h o r e s  t h a t  a r e  n o t  E n g l i s h .  S h e  i s  " b u r i e d  a l i v e "  b y  b e i n g  
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h i d d e n  a w a y ,  a n d  t h e  d e f i n i t i o n  o f  b u r i e d  s o o n  t r a n s l a t e s  a s  l i t e r a l  w h e n  s h e  d i e s  
i n  h u m i l i a t i o n - - t h e n  b e i n g  b u r i e d  f o r  r e a l .  L a d y  A u d l e y  i s  t h u s  d e n i e d  t h e  
h a p p y  f u t u r e  w h i c h  O d y s s e u s  i s  p r o m i s e d .  A s  a  w o m a n  s h e  i s  d e n i e d  a c c e s s  t o  
t h e  p h a l l i c  r i t u a l  w h i c h  i s  t h e  l a s t  s t a g e  i n  a p p r o a c h i n g  t h e  p r o m i s e d  p a s t o r a l  
r e p o s e .  I n  n o t  h a v i n g  a  p e n i s ,  L a d y  A u d l e y  i s  p e r c e i v e d  a s  b i o l o g i c a l l y  e x e m p t  
a n d  c a n  n e v e r  m e e t  t h e  o b l i g a t i o n s  o f  T i r e s i a s '  p r o p h e c y ,  o r  i n  t h i s  c a s e  E n g l i s h  
p a t r i a r c h y .  
W h a t  O d y s s e u s  i s  p r o m i s e d  i s  a  h a p p y  e n d i n g  t o  h i s  t u m u l t u o u s  a n d  
a d v e n t u r o u s  l i f e :  
T h e n  a  s e a b o r n e  d e a t h  
s o f t  a s  t h i s  h a n d  o f  m i s t  w i l l  c o m e  u p o n  y o u  
w h e n  y o u  a r e  w e a r i e d  o u t  w i t h  r i c h  o l d  a g e ,  
y o u r  c o u n t r y  f o l k  i n  b l e s s e d  p e a c e  a r o u n d  y o u .  
A n d  a l l  t h i s  s h a l l  b e  j u s t  a s  I  f o r e t e l l  ( F i t z g e r a l d ,  1 8 9 ) .  
O f  c o u r s e  i t  i s  n o t  L a d y  A u d l e y  w h o  w i l l  f i n d  h e r  w a y  t o  t h i s  p a s t o r a l  p r o m i s e d  
l a n d ,  i t  i s  R o b e r t  A u d l e y  a n d  G e o r g e  T a l b o y s  i n  t h e  n o v e l ' s  u l t i m a t e  r e a s s e r t i o n  
o f  p a t r i a r c h y :  
T w o  y e a r s  h a v e  p a s s e d  s i n c e  t h e  M a y  t w i l i g h t  i n  w h i c h  R o b e r t  f o u n d  h i s  
o l d  f r i e n d ;  a n d  M r .  A u d l e y ' s  d r e a m  o f  a  f a i r y  c o t t a g e  h a d  b e e n  r e a l i s e d  
b e t w e e n  T e d d i n g t o n  L o c k  a n d  H a m p t o n  B r i d g e ,  w h e r e ,  a m i d  a  l i t t l e  f o r e s t  
o f  f o l i a g e ,  t h e r e  i s  a  f a n t a s t i c a l  d w e l l i n g  p l a c e  o f  r u s t i c  w o o d w o r k ,  w h o s e  
l a t t i c e d  w i n d o w s  l o o k  o u t  u p o n  t h e  r i v e r  ( 4 4 4 ) .  
A n d  o f  c o u r s e  B r a d d o n  s p a r e s  n o  e x p e n s e ,  t i t l i n g  t h e  f i n a l  c h a p t e r  i n  w h i c h  t h i s  
o c c u r s  " A t  P e a c e , "  r e f e r r i n g  t o  t h e  " b l e s s e d  p e a c e "  T i r e s i a s  p r o m i s e d  t o  t h e  
c l a s s i c a l  h e r o .  
T h e  i m p l i c a t i o n s  o f  B r a d d o n ' s  p l o t  a n d  i t s  c o u r s e  a r e  n o t  g o o d  f o r  a  
h e r o i n e .  W h e r e  O d y s s e u s '  f a m e  w a s  s p r e a d  i n  p l a n t i n g  t h e  o a r ,  L a d y  A u d l e y ' s  
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i n f a m y  i s  t o  b e  c o n t a i n e d .  A g a i n  t h e  s e x u a l  i m a g e r y  h e r e  i s  p r e v a l e n t  i n  t h a t  
O d y s s e u s  a s  a  m a l e  i s  v e r y  p o t e n t ,  w h i l e  L a d y  A u d l e y  i s  s e n t e n c e d  t o  b e  b a r r e n .  
T h i s  i s  n o  b e t t e r  s e e n  t h a n  i n  t h e  p r e s e n t a t i o n  o f  o n e  o f  t h e  O d y s s e y ' s  k e y  i m a g e s  
a s  L a d y  A u d l e y  i s  b e i n g  t a k e n  t h r o u g h  t h e  a s y l u m  t o  h e r  r o o m :  
. . .  a n d  a  b e d - c h a m b e r ,  c o n t a i n i n g  a  b e d  s o  w o n d r o u s l y  m a d e ,  a s  t o  a p p e a r  t o  
h a v e  n o  o p e n i n g  w h a t e v e r  i n  i t s  c o v e r i n g s ,  u n l e s s  t h e  c o u n t e r p a n e  h a d  
b e e n  s p l i t  a s u n d e r  w i t h  a  p e n k n i f e  ( 3 8 9 ) .  
I t  i s  t h e  w o n d r o u s l y  m a d e  b e d  o f  O d y s s e u s  t h a t  i s  t h e  c e n t e r  o f  h i s  h o m e :  h i s  
r e s i d e n c e  i s  a n c h o r e d  a r o u n d  h i s  b e d p o s t ,  w h i c h  i s  t h e  t r u n k  o f  a n  o l i v e  t r e e .  
F o r  L a d y  A u d l e y ,  t h e  b e d  p r e s e n t s  i t s e l f  d i f f e r e n t l y .  F i r s t ,  i t  i s  n e i t h e r  h e r  b e d ,  
n o r  i n  h e r  r o o m ,  a n d  i t  i s  d e s c r i b e d  a s  h a v i n g  n o  o p e n i n g s ,  w h i c h  i n d i c a t e s  t h a t  
L a d y  A u d l e y  w i l l  h a v e  n o  a c c e s s  t o  i t .  B r a d d o n  i s  s h o w i n g  h o w  a l l  c o n t r o l  i s  l o s t  
t o  L a d y  A u d l e y ,  i n c l u d i n g  h e r  s e x u a l i t y :  s h e  w i l l  n o t  b e  a l l o w e d  t o  m a r r y  o r  
r e p r o d u c e .  S h e  i s  b a r r e n  a n d  b a r r e d  f r o m  t h e  b e d - - h e r  w o m b  w i l l  a l s o  h a v e  " n o  
o p e n i n g  w h a t e v e r . "  T h i s  i s  a n o t h e r  t r a g i c  t w i s t  i n  L a d y  A u d l e y  b e i n g  r e -
r e c o g n i z e d  a s  H e l e n  T a l b o y s ;  f o r  w h e n  H e l e n  o f  T r o y  w a s  f i n a l l y  r e t u r n e d  t o  
M e n e l a u s ,  h e r  p u n i s h m e n t  f r o m  t h e  g o d s  f o r  c a u s i n g  g r e a t  s t r i f e  w a s  a l s o  t h e  
c l o s i n g  o f  h e r  w o m b :  
F o r  t h e  g o d s  h a d  n e v e r  a f t e r  g r a n t e d  H e l e n  
a  c h i l d  t o  b r i n g  i n t o  t h e  s u n l i t  w o r l d  
a f t e r  t h e  f i r s t ,  r o s e - l i p p e d  H e r m o i n e ,  
a  g i r l  l i k e  t h e  p a l e - g o l d  g o d d e s s  A p h r o d i t e  ( F i t z g e r a l d ,  5 3 ) .  
S o  i t  i s  t h r o u g h  t h e  r i t u a l  o f  t h e  o a r  t h a t  B r a d d o n ' s  h e r o i n e  i s  t a k e n  o u t  o f  
s i g h t  s o  a s  t o  n o t  e m b a r r a s s  t h e  p a t r i a r c h y .  I m a g e s  o f  f e r t i l i t y  a r e  t r a n s f e r r e d  t o  
t h o s e  w h i c h  a r e  f a l l o w ,  a n d  r i t u a l s  m e a n t  t o  s e c u r e  f r e e d o m  n o w  t r a n s l a t e  i n t o  
c o n f i n e m e n t .  A s  w a s  t h e  o a r  f o r  O d y s s e u s ,  L a d y  A u d l e y  i s  t h e  f i n a l  " t e s t "  f o r  t h e  
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p a t r i a r c h y ,  a n d  i f  s h e  i s  n o t  i n  p o s s e s s i o n  o f  a  p e n i s  t h e  o b l i g a t i o n s  f o r  h e r  
v e r s i o n  o f  h a p p i n e s s  c a n n o t  b e  m e t .  S h e  i s  a c t u a l l y  c o n v e r t e d  i n t o  t h e  p h a l l i c  
s y m b o l  i t s e l f  a n d  p l a n t e d  a b r o a d .  P u b l i c  f a m e  h a s  b e e n  c o n v e r t e d  t o  h u s h e d  
s h a m e ,  c o u n t r y  l i f e  h a s  b e c o m e  n o  l i f e .  M t e r  t h e  p a t r i a r c h y  h a s  e l i m i n a t e d  i t s  
m a j o r  t h r e a t  i n  s o m e o n e  p r e t e n d i n g  t o  b e  a b l e  t o  c a r r y  t h e  o a r ,  t h e  m a l e  h e r o  
r e t u r n s  i n  t h e  f o r m  o f  G e o r g e  T a l b o y s ,  c o n v e n i e n t l y  s t e p p i n g  o n  s t a g e  o n c e  L a d y  
A u d l e y  i s  o f f .  
I f  l i s t e n e r s  o r  r e a d e r s  o f  t h e  O d y s s e y  e v e r  t h o u g h t  t h a t  t h e  h e r o  n e v e r  
p l a n t e d  h i s  o a r ,  t h e  e p i c  w o u l d  h a v e  b e e n  u n s a t i s f y i n g  a n d  t r a g i c .  I t  i s  " c l e a r "  
t h a t  a s  a  w o m a n ,  L a d y  A u d l e y  c a n n o t  c a r r y  w h a t  s h e  d o e s  n o t  a n a t o m i c a l l y  
p o s s e s s .  S h e  m u s t  b e  r e l e g a t e d  t o  a  l e s s e r  r o l e  w h e r e  w o m e n  a s k  t h e  h e r o i c  
m a l e s ,  " W h a t  w i n n o w i n g  f a n  i s  t h a t  u p o n  y o u r  s h o u l d e r ? "  O n c e  t h a t  q u e s t i o n  
i s  a s k e d ,  o n e  i s  p u t  i n  t h e  p o s i t i o n  o f  r e c e i v i n g  t h e  w o r d s  o f  h i s t o r y ,  n o t  
d e l i v e r i n g  t h e m .  
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" S h e  m u s t  n o t  h a n d l e  h i s  s c a r r e d  t h i g h ,  o r  t h e  g a m e  w a s  u p " :  T H E  O D Y S S E A N  
S C A R  A N D  I T S  P R O D U C i l O N  O F  I D E N T I T Y  A N D  O B L I V I O N  
O n e  o f  t h e  O d y s s e y ' s  m o s t  m e m o r a b l e  p a s s a g e s  i s  E u r y k l e i a ' s  r e c o g n i t i o n  
o f  h e r  k i n g ' s  s c a r  a n d  t h e  s u b s e q u e n t  r e l a t i o n  o f  i t s  o r i g i n .  O d y s s e u s '  s c a r  i s  a  
s y m b o l  o f  h i s  i d e n t i t y ;  a  b r i l l i a n t  i n v e s t i g a t i o n  o f  t h i s  f a c t  c a n  b e  f o u n d  i n  G .  E .  
D i m o c k  J r . ' s  a r t i c l e  " T h e  N a m e  o f  O d y s s e u s "  ( 1 9 5 6 ) .  I  f i n d  m u c h  o f  D i m o c k ' s  
d i s c u s s i o n  a b o u t  i d e n t i t y  e x c e p t i o n a l l y  i n t e r e s t i n g ,  n o t  o n l y  o n  i t s  o w n  m e r i t s ,  
b u t  e v e n  m o r e  s o  w h e n  a p p l i e d  t o  B r a d d o n ' s  h e r o i n e  a n d  h e r  s t r u g g l e  f o r  
i n d i v i d u a l i t y .  T h i s  a p p l i c a t i o n  s h o w s  n o t  o n l y  t h a t  B r a d d o n  w a s  a w a r e  o f  t h e  
i s s u e  o f  i d e n t i t y ,  b u t  a l s o  h e r  a s s e r t i o n  t h a t  w o m e n  a r e  d e n i e d  a c c e s s  t o  i t  a n d  t o  
t h e  p o s s i b i l i t y  o f  g l o r y .  
A  b r i e f  s u m m a r y  o f  " T h e  N a m e  o f  O d y s s e u s "  i s  a s  f o l l o w s .  I n  h i s  a r t i c l e ,  
D i m o c k  t r a n s l a t e s  l i t e r a l l y  t h e  n a m e s  o f  t h e  O d y s s e y ' s  m a j o r  p l a y e r s  a n d  u s e s  
t h e s e  t r a n s l a t i o n s  a s  t h e  f o u n d a t i o n  f o r  h i s  r e a d i n g .  " T h e r e  i s  n o  h u m a n  
i d e n t i t y  i n  o t h e r  t e r m s  t h a n  p a i n "  i s  a  s t a t e m e n t  c r u c i a l  t o  D i m o c k ' s  t h e s i s .  H e  
s e e s  O d y s s e u s  a s  b o t h  t h e  g i v e r  a n d  r e c e i v e r  o f  p a i n ;  t h i s  t y p e  o f  e x i s t e n c e  
p r o d u c e s  O d y s s e u s '  w i d e  r e c o g n i t i o n  a n d  g l o r y .  O d y s s e u s  i s  d e s c r i b e d  a s  b e i n g  
i n v o l v e d  w i t h  " t h r e e  m o d e s  o f  p a i n : "  i t s  a d m i n i s t r a t i o n ;  t h e  " p a i n  o f  t h e  
r e s i s t e d  i m p u l s e " ;  a n d  i n t r o d u c i n g  " t h e  i d e a  o f  t r o u b l e  t o  t h o s e  w h o  . . .  a r e  n o t  
s u f f i c i e n t l y  a w a r e  o f  i t . "  ( D i m o c k ,  1 1 3 ) .  T h e  s u b s e q u e n t  d i s c u s s i o n  f o c u s e s  o n  
h o w  O d y s s e u s  a c h i e v e s  s u c c e s s  i n  a l l  o f  t h e s e  " m o d e s "  a n d  h o w  i t  r e s u l t s  i n  h i s  
s e c u r i n g  t h e  g l o r y  w o r t h y  o f  a  t i m e l e s s  h e r o :  " h e  i s  t o  w i n  h i s  p s y c h e ,  w h i c h  
m e a n s  l o o s e l y  h i s  l i f e ,  a n d  m o r e  p r o p e r l y  t h e  i m a g e  o f  l i f e  a f t e r  t h e  l i v e r  i s  g o n e "  
( 1 0 5 ) .  
75 
Dimock writes that Odysseus' name translates as "hateful" and "worthy of 
hate." It is his uncle, Autolycus, who gives the hero this name and provides the 
reasoning behind it: 
My son-in-law, my daughter, call the boy 
by the name I tell you. Well you know, my hand 
has been against the world of men and women; 
odium and distrust I've won. Odysseus 
should be his given name (Fitzgerald, 366). 
It is "odium and distrust" from which the name originates, and as Dimock says 
of Odysseus, "to establish his identity Odysseus must live up to his name" (103). 
The story of the scar provides the first opportunity for Odysseus' meeting 
this challenge, with Autolycus conveniently being present: 
An old wound 
a boar's white tusk inflicted, on Parnassos 
years ago. He had gone hunting there 
in company with his uncles and Autolykos, 
his mother's father--a great thief and swindler (Fitzgerald, 366). 
What Dimock is at pains to point out here is that Odysseus is always 
simultaneously the giver and receiver of pain: "As causer of pain he kills the 
boar; as sufferer he is slashed by it, thus acquiring the scar important in 
identifying him later" (105). 
It is the scar that Odysseus' parents want to hear about; by making its way 
into the Odyssey, the story has obviously served its purpose. In giving and 
receiving hurt, Odysseus becomes more "famous"; this is how his name 
develops, as Dimock points out when he writes, "the suffering results from the 
doing, and is inseparable from it in the recognition and satisfaction produced by 
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t h e  e x p l o i t .  N o t  s i m p l y  ' h o w  h e  k i l l e d  t h e  b o a r '  b u t  ' h o w  h e  g o t  h i s  s c a r , '  i s  f o r  
O d y s s e u s '  p a r e n t s  t h e  m e a s u r e  o f  t h e i r  s o n "  ( 1 0 5 ) .  
T h e  s c a r  a l s o  e s t a b l i s h e s  O d y s s e u s '  i d e n t i t y  w h e n  h e  r e t u r n s  t o  h i s  
h o u s e h o l d  o n  I t h a c a ;  t h e  o l d  w o u n d  i s  r e c o g n i z e d  b y  E u r y k l e i a :  
B u t  L o r d  O d y s s e u s  
w h i r l e d  s u d d e n l y  f r o m  t h e  f i r e  t o  f a c e  t h e  d a r k .  
T h e  s c a r :  h e  h a d  f o r g o t t e n  t h a t ,  s h e  m u s t  n o t  
h a n d l e  h i s  s c a r r e d  t h i g h ,  o r  t h e  g a m e  w a s  u p .  
B u t  w h e n  s h e  b a r e d  h e r  l o r d ' s  l e g ,  b e n d i n g  n e a r ,  
s h e  k n e w  t h e  g r o o v e  a t  o n c e  ( F i t z g e r a l d ,  3 6 5 ) .  
B r a d d o n ,  a g a i n  b l u r r i n g  t h e  l i n e  b e t w e e n  c o n s i s t e n c y  a n d  r e v i s i o n  o f  t h e  e p i c ,  
g i v e s  L a d y  A u d l e y  a  s c a r  o f  h e r  o w n .  T h e  s c a r  i n  t h i s  c a s e  i s  a l s o  a n  i n d i c a t i o n  o f  
i d e n t i t y ,  a n d  o n e  w h i c h  L a d y  A u d l e y ,  l i k e  O d y s s e u s ,  t r i e s  t o  p r e v e n t  f r o m  b e i n g  
d i s c o v e r e d .  R o b e r t  n o t i c e s  t h e  b r u i s e  t h a t  L a d y  A u d l e y  h a s  a t t e m p t e d  t o  c o v e r  
w i t h  a  b r a c e l e t ;  s h e  f a b r i c a t e s  a  s t o r y  o f  i t s  o r i g i n  w h i c h  i s  n o t  b e l i e v e d ,  a n d  
R o b e r t  f i n a l l y  d i s c o v e r s :  
I t  w a s  n o t  o n e  b r u i s e ,  b u t  f o u r  s l e n d e r ,  p u r p l e  m a r k s  s u c h  a s  m i g h t  h a v e  
b e e n  m a d e  b y  t h e  f o u r  f i n g e r s  o f  a  p o w e r f u l  h a n d  t h a t  h a d  g r a s p e d  t h e  
d e l i c a t e  w r i s t  a  s h a d e  t o o  r o u g h l y .  A  n a r r o w  r i b b o n ,  b o u n d  t i g h t l y ,  m i g h t  
h a v e  l e f t  s o m e  s u c h  m a r k s ,  i t  i s  t r u e ,  a n d  m y  l a d y  p r o t e s t e d  o n c e  m o r e  
t h a t ,  t o  t h e  b e s t  o f  h e r  r e c o l l e c t i o n ,  t h a t  m u s t  h a v e  b e e n  h o w  t h e y  w e r e  
m a d e .  
A c r o s s  o n e  o f  t h e  f a i n t  p u r p l e  m a r k s  t h e r e  w a s  a  d a r k e r  t i n g e ,  a s  i f  a  r i n g  
w o r n  o n  o n e  o f  t h e s e  s t r o n g  a n d  c r u e l  f i n g e r s  h a d  b e e n  g r o u n d  i n t o  t h e  
t e n d e r  f l e s h  ( 8 8 ) .  
I t  i s  m a s t e r f u l  t h a t  B r a d d o n  c h a n g e s  t h e  s c a r ' s  a g e n t  f r o m  b o a r  t o  h u s b a n d ,  
w h i c h  m a y  b e  r e a d  a s  o n e  i n  t h e  s a m e  i n  t h i s  c a s e .  I t  w a s  G e o r g e  T a l b o y s  w h o  
p r o d u c e d  t h e  b r u i s e  i n  a  p h y s i c a l  c o n f r o n t a t i o n  w i t h  L a d y  A u d l e y  a t  t h e  w e l l .  
T h e  d a r k e r  p o r t i o n  o f  t h e  b r u i s e  c a u s e d  b y  t h e  w e d d i n g  r i n g  a c t s  a s  t h e  b o a r ' s  
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t u s k ,  i n f l i c t i n g  s y m b o l i c  d a m a g e  a n d  t h e  i d e n t i t y  o f  p a t r i a r c h y  u p o n  L a d y  
A u d l e y .  T h e  t u s k  i s  p h a l l i c  a n d  s e r v e s  t o  " b r a n d "  a  w o m a n  a s  p r o p e r t y ;  
s w i t c h i n g  t h e  s e t t i n g  f r o m  h u n t i n g  t o  m a r r i a g e  i s  a  s t r i k i n g  t r a n s i t i o n .  D i m o c k  
w r i t e s  t h a t  " t h e  s c a r  w h i c h  t h e  b o a r  g a v e  h i m  i s  i n  p a r t i c u l a r  t h e  m a r k  o f  
O d y s s e u s  a s  t r o u b l e "  ( 1 1 5 ) .  T h i s  i s  a l s o  t r u e  f o r  L a d y  A u d l e y ,  m a r r i a g e  b e i n g  h e r  
p a r t i c u l a r  m a r k  o f  t r o u b l e .  B e i n g  t h e  r e c i p i e n t  o f  p a i n  h e l p s  d e v e l o p  t h e  g l o r y  o f  
L a d y  A u d l e y ' s  n a m e ,  b u t  t h i s  i s  u n f o r t u n a t e l y  a s  a  " w i c k e d  w o m a n "  w h o  h a s  
t r i e d  t o  m u r d e r  h e r  f i r s t  h u s b a n d  b y  t o s s i n g  h i m  d o w n  t h e  e m p t y  w e l l -
m e t a p h o r i c a l l y  t o s s i n g  h i m  i n t o  t h e  s t r u c t u r e  t h a t  i s  u s u a l l y  " g r o u n d i n g "  a n d  
" s t a t i o n a r y "  f o r  w o m e n  o n l y .  
T h e  g r e a t e s t  d i f f e r e n c e  b e t w e e n  L a d y  A u d l e y  a n d  O d y s s e u s  i s  t h a t  t h e  
h e r o i n e  d o e s  n o t  r e c e i v e  t h e  f o l l o w i n g  t y p e  o f  p r a i s e  f o r  h e r  s c a r :  
S o  w e l l  t h e y  s o o n  c o u l d  s e n d  h i m ,  
w i t h  g r a n d f a t h e r  A u t o l y k o s '  m a g n i f i c e n t  g i f t s ,  
r e j o i c i n g ,  o v e r  s e a  t o  l t h a k a .  
H i s  f a t h e r  a n d  t h e  L a d y  A n t i k l e i a  
w e l c o m e d  h i m ,  a n d  w a n t e d  a l l  t h e  n e w s  
o f  h o w  h e  g o t  h i s  w o u n d ;  s o  h e  s p u n  o u t  
h i s  t a l e ,  r e c a l l i n g  h o w  t h e  b o a r ' s  w h i t e  t u s k  
c a u g h t  h i m  w h e n  h e  w a s  h u n t i n g  o n  P a r n a s s o s  ( F i t z g e r a l d ,  3 6 8 ) .  
I n  B r a d d o n ' s  c a s e ,  s h e  c l e v e r l y  p l a y s  w i t h  t h e  i s s u e s  o f  g l o r y  a n d  r e c o g n i t i o n ,  
s h i f t i n g  t h e  f o c u s  f r o m  t h e  w o m a n  t o  t h e  m a l e  f i g u r e  o f  R o b e r t ;  t h i s  i s  a d m i t t e d  
b y  L a d y  A u d l e y  h e r s e l f :  
Y o u  s a w  t h e  b r u i s e s  t h a t  h i s  f i n g e r s  m a d e  u p o n  m y  w r i s t  a n d  n o t i c e d  
t h e m ,  a n d  d i d  n o t  b e l i e v e  t h e  a c c o u n t  I  g a v e  o f  t h e m .  I  c o u l d  s e e  t h a t ,  M r .  
R o b e r t  A u d l e y ,  a n d  I  s a w  t h a t  y o u  w e r e  a  p e r s o n  I  s h o u l d  h a v e  t o  f e a r  
( 3 9 3 ) .  
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I t  i s  a l s o  r e v e a l i n g  t h a t  L a d y  A u d l e y  a d d r e s s e s  R o b e r t  b y  h i s  f u l l  n a m e ,  w i t h  
" M r . "  a t t a c h e d ,  i n  a  s c e n e  w h e r e  n a m i n g  a n d  i d e n t i t y  a r e  s y m b o l i c a l l y  i n v o l v e d .  
F o r m a l  n a m e s  a r e  u s e d  t h r o u g h o u t  t h e  p a s s a g e .  B r a d d o n  t h e n  s h o w s  h o w  a s  t h e  
p l o t  u n f o l d s ,  w h a t  h a s  t r a d i t i o n a l l y  b e e n  t h e  s o u r c e  o f  g l o r y  f o r  m e n  i s  
e v e n t u a l l y  t u r n e d  a g a i n s t  w o m e n .  R o b e r t  b e c o m e s  t h e  o n e  d e f i n e d  a s  h a v i n g  
p o w e r ,  t h e  o n e  t o  b e  f e a r e d .  A g a i n  t r a d i t i o n a l  r o l e s  a r e  u n j u s t :  a  s i n g l e  n a m e  
m e a n i n g  " h a t e f u l "  h a s  d i f f e r e n t  d e n o t a t i o n s  d e p e n d i n g  o n  t h e  p o s s e s s o r ' s  
g e n d e r .  A s  a  g i v e r  o f  p a i n ,  L a d y  A u d l e y  w i l l  n o t  r e c e i v e  r e c o g n i t i o n ,  a n d  t h i s  i s  a  
p r e v e n t i v e  m e a s u r e  i n  t h e  a c h i e v e m e n t  o f  i d e n t i t y .  
T h e  s e c o n d  t y p e  o f  p a i n  t h a t  D i m o c k  a s s o c i a t e s  w i t h  O d y s s e u s  i s  t h a t  o f  
s e l f - d e n i a l ,  w h i c h  T i r e s i a s  p r e s e n t s  a s  a  c o n d i t i o n  f o r  r e t u r n i n g  h o m e .  D i m o c k  
e x p l a i n s  h o w  T i r e s i a s '  n a m e  t r a n s l a t e s  a s  " w e a r i n e s s  o f  r o w i n g " ;  s o  h e  h a s  
e x p e r i e n c e  w i t h  t h e  a d v i c e  h e  p r e s c r i b e s .  O d y s s e u s '  s e l f - d e n i a l  i s  s e e n ,  a m o n g  
o t h e r  p l a c e s ,  i n  h i s  a n d  h i s  c r e w ' s  e n c o u n t e r  w i t h  t h e  c a t t l e  o f  H e l i o s .  
T h i s  t y p e  o f  p a i n  t a k e s  o n  a n  i n t e r e s t i n g  a n d  t r a g i c  t w i s t  w h e n  a p p l i e d  t o  
L a d y  A u d l e y .  F o r  L a d y  A u d l e y  r e a l i s t i c a l l y  t o  d e n y  h e r s e l f  s h e  m u s t  h a v e  b e e n  
p r e v i o u s l y  a l l o w e d  s e l f - e x p r e s s i o n ,  b u t  t h i s  h a s  o b v i o u s l y  n o t  b e e n  t h e  c a s e .  
L a d y  A u d l e y ' s  e x p e r i e n c e  h a s  n o t  b e e n  o n e  o f  e s t a b l i s h i n g  i d e n t i t y ,  b u t  o f  
c o n t i n u o u s l y  c h a n g i n g  i d e n t i t y  i n  a n  e f f o r t  t o  s e c u r e  h e r  l i f e ,  a n d  e v e n  t h a t  e f f o r t  
i s  p r e v e n t e d .  H o w  c a n  L a d y  A u d l e y  p r a c t i c e  a n d  r e a l i z e  t h e  b e n e f i t s  o f  w h a t  h a s  
b e e n  t h e  s o l e  a n d  o v e r w h e l m i n g  c o n d i t i o n  o f  h e r  e x i s t e n c e ?  D e n i a l  i s  t h e  l i f e  o f  
t h e  V i c t o r i a n  w o m a n ,  n o t  a  l e s s o n  t o  b e  l e a r n e d  o n  t h e  e p i c  p a t h  t o  h e r o i s m .  
W h i l e  O d y s s e u s  e v e n t u a l l y  p a s s e s  t h e  t e s t s  o f  s e l f - r e s t r a i n t ,  B r a d d o n  p r e s e n t s  
w o m e n  a s  a l w a y s  h a v i n g  b e e n  t h e  m a s t e r s  o f  t h i s  p a i n ,  s o  s k i l l e d  b e c a u s e  t h e y  
h a v e  n o  a c c e s s  t o  t h e  o t h e r  t w o  m o d e s .  W o m e n  m a s t e r  s e l f - d e n i a l  b e c a u s e  i n  
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t h e  s e t t i n g  o f  L a d y  A u d l e y ' s  S e c r e t  i t  i s  s y n o n y m o u s  w i t h  t h e i r  l i v e s .  T h i s  i s  
s e e n  w i t h  a l l  t h e  f e m a l e  c h a r a c t e r s :  e v e n  w h e n  R o b e r t  v i s i t s  G e o r g e ' s  f a t h e r  
H a r c o u r t ,  a n d  C l a r a  i s  t h e r e ,  s h e  w i l l  n o t  s p e a k  t o  R o b e r t  u n t i l  h a v i n g  t o  r u n  
o u t s i d e  a n d  c a t c h  h i m - - s h e  p r a c t i c e d  " r e s t r a i n t "  i n  t h e  p r e s e n c e  o f  t h e  f a t h e r ,  
w h o  i s  p r e s e n t e d  a s  a  s t e m  a n d  d e c i s i v e  Z e u s  f i g u r e .  
O d y s s e u s '  t h i r d  r e l a t i o n  t o  p a i n  i s  n o t  p u r s u e d  b y  D i m o c k ,  b u t  h e  
i d e n t i f i e s  i t  a s  t h e  s p r e a d i n g  o f  " p a i n ' s "  d e f i n i t i o n  t o  p e o p l e  w h o  d o n ' t  k n o w  t h e  
l e g e n d s ;  t h i s  i s  t o  b e  a c c o m p l i s h e d  t h r o u g h  t h e  t e s t  o f  t h e  o a r .  
W h a t  D i m o c k  i s  a p p r o a c h i n g  w i t h  O d y s s e u s  a n d  p a i n  i s  t h a t  t h e r e  i s  " a  
c a s e  o f  d e l i b e r a t e  s e l f - e x p o s u r e  f o r  t h e  p u r p o s e  o f  b e i n g  s o m e b o d y  r a t h e r  t h a n  
n o b o d y "  ( 1 0 6 ) .  A g a i n ,  t h i s  i s n ' t  a  p o s s i b i l i t y  f o r  w o m e n  ( a n d  I  b o r r o w  t h e  
t e r m i n o l o g y  f r o m  N a n c y  K .  M i l l e r ' s  F e m i n i s t  O c c a s i o n s  h e r e )  i n  l i g h t  o f  w h a t  i t  
h a s  t r a d i t i o n a l l y  m e a n t  f o r  a  w o m a n  t o  e x p o s e ,  o r  " m a k e  a  s p e c t a c l e "  o f  h e r s e l f .  
O d y s s e u s  e x p o s e s  h i m s e l f  t o  d a n g e r  a g a i n  a n d  a g a i n  t o  w i n  r e c o g n i t i o n ,  t h a t  i s  
t h e  O d y s s e y .  W h e n  e x a m i n i n g  t h e  c h a n c e s  t h a t  L a d y  A u d l e y  t a k e s ,  t h e  t r a g e d y  
r e v e a l e d  i s  t h a t  e x p o s i n g  h e r s e l f  t o  d a n g e r  i n v o l v e s  j u s t  w a n t i n g  t o  l i v e  a  h a p p y  
a n d  s a t i s f y i n g  l i f e .  W h i l e  O d y s s e u s  f i g h t s  i n  t h e  m o s t  f a b l e d  w a r  o f  a l l  t i m e ,  b e d s  
g o d d e s s e s ,  r e s i s t s  c a n n i b a l s ,  a n d  p r e v a i l s  o v e r  g r u e s o m e  m o n s t e r s ,  L a d y  A u d l e y  
h a s  t o  r e s i s t  b a s i c  e x i s t e n c e  a s  s h e  k n o w s  i t .  T h e  s c a r y  t h i n g  a b o u t  t h i s  O d y s s e y  i s  
t h a t  t h e  s e t t i n g  i s  m a r r i a g e  a n d  r u r a l ,  p a s t o r a l  l i f e .  L a d y  A u d l e y  i s  " e x p o s i n g  
h e r s e l f "  t o  t h e  c h o o s i n g  o f  w h a t  i s  b e s t  f o r  h e r  l i f e .  D i m o c k  w r i t e s  t h a t  O d y s s e u s  
f i g h t i n g  t h e  s e a  d o e s  n o t  m a k e  h i s  i d e n t i t y  m e a n i n g l e s s  b e c a u s e  " h e  m a k e s  
s e n s e ,  a n d  t h e  e l e m e n t s  d o  n o t "  ( 1 0 6 ) .  B r a d d o n  r e v e r s e s  t h i s  o b s e r v a t i o n  a n d  
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R o b e r t  h u n t s  d o w n  t h e  w i c k e d  w o m a n  f o r  t h a t  p r e c i s e  r e a s o n :  s h e  d o e s  " n o t  
m a k e  s e n s e "  i n  t h e  s y s t e m  t h a t  i s  p a t r i a r c h y .  
I n  r e l a t i o n  t o  R o b e r t ' s  h u n t ,  D i m o c k  s t a t e s  e a r l y  o n  t h a t  t o  " O d y s s e u s "  
s o m e b o d y  i s  t o  " b e  w r o t h  a g a i n s t "  t h e m ,  a n d  t h i s  d e s c r i p t i o n  i s  o n e  t h a t  p e r f e c t l y  
f i t s  t h e  c h a r a c t e r  o f  R o b e r t  A u d l e y .  A s  h a s  b e e n  i l l u s t r a t e d  b y  h i s  c h r o n i c  
m i s o g y n y ,  h e  i s  w r o t h  a g a i n s t  L a d y  A u d l e y  a n d  s e e k s  t o  " O d y s s e u s "  h e r .  L a d y  
A u d l e y  s e e k s  t o  " O d y s s e u s "  h e r  O d y s s e u s  i n  G e o r g e ,  w h i c h  i s  t h e  p a r a d o x  s h e  i s  
t r a p p e d  i n .  Y o u  c a n ' t  O d y s s e u s  o n e  w h o s e  n a t u r e  i s  t o  d o  p r e c i s e l y  t h a t .  W h i l e  
y o u  m a y  h a v e  t h a t  s k i l l ,  t h e r e  i s  o n l y  o n e  m a s t e r ,  b e i n g  a g a i n  i n  t h i s  c a s e  t h e  
p a t r i a r c h a l  i n s t i t u t i o n s  t h a t  a r e  w r o t h  a g a i n s t  w o m e n  w h o  e x p o s e  t h e m s e l v e s  
a n d  t r y  t o  a c h i e v e  i n d i v i d u a l  i d e n t i t y .  L a d y  A u d l e y  c a n n o t  e v e n  b e  a  g i v e r  o f  
p a i n  b e c a u s e  s h e  i s  f o r b i d d e n  t o  b e  a c t i v e ,  f o r e v e r  t r y i n g  t o  e s c a p e  c e n s u r e  a n d  
p r o h i b i t i o n  b y  s t a n d i n g  s t i l l - - a n o t h e r  p a r a d o x .  W h a t  p a i n  s h e  d o e s  g i v e  r e s u l t s  
i n  p u n i s h m e n t  u n a t t a c h e d  t o  g l o r y .  W h a t  e n d s  u p  b e i n g  L a d y  A u d l e y ' s  g r e a t  
m o m e n t  o f  s e l f - e x p o s u r e  i s  w h e n  s h e  d e c l a r e s  h e r s e l f  a  m a d w o m a n .  A n d  a g a i n  
s h e  i s  n o t  r e w a r d e d  f o r  t h i s  t y p e  o f  r i s k  a s  O d y s s e u s  w o u l d  b e ;  r a t h e r ,  s h e  i s  s e n t  
t o  a n  a s y l u m  t h a t  i s  t h e m a t i c a l l y  s i m i l a r  t o  t h e  i s l a n d  o f  C a l y p s o  w h e r e  O d y s s e u s  
i s  f i r s t  i n t r o d u c e d ,  p i n i n g  a w a y .  
D i m o c k  t r a n s l a t e s  C a l y p s o ' s  n a m e  a s  i m p l y i n g  " o b l i v i o n , "  " c o v e r  a n d  
c o n c e a l m e n t . "  T h i s  i s  e x a c t l y  w h a t  h a p p e n s  t o  L a d y  A u d l e y ,  d e v e l o p i n g  i n t o  a n  
" a n t i - O d y s s e u s . "  O d y s s e u s  f l e e s  t h e  c o m f o r t a b l e  o b l i v i o n  t h a t  h e  w o u l d  h a v e  
h a d  w h i l e  L a d y  A u d l e y  i s  s e n t  t o  o b l i v i o n .  O b l i v i o n  i n d i c a t e s  n o  i d e n t i t y ,  a n d  
t h a t  i s  t h e  o b l i v i o n  r e a l i z e d  i n  L a d y  A u d l e y ' s  e x i l e  a s  M a d a m e  T a y l o r .  
T h e  a b o v e  s i t u a t i o n  i s  e v e n  m o r e  d i s t u r b i n g  w h e n  l o o k i n g  a t  D i m o c k ' s  
c l a i m  t h a t  " t r o u b l e  i s  d i f f i c u l t  a n d  d a n g e r o u s ,  b u t  i t  c a n  l e a d  t o  i d e n t i t y .  S e c u r i t y ,  
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o n  t h e  o t h e r  h a n d ,  i s  i n e v i t a b l e  o b l i v i o n "  ( 1 0 7 ) .  W h a t  d o e s  t h i s  s a y  a b o u t  L a d y  
A u d l e y ?  H e r  t r o u b l e  l e a d s  t o  o b l i v i o n ,  a s  w o u l d  h a v e  h e r  s e c u r i t y .  T h a t  i s  w h a t  
R o b e r t  h a s  b e e n  e x p r e s s i n g  a l l  a l o n g  w i t h  h i s  d e s c r i p t i o n s  o f  G e o r g e  j u s t  w a n t i n g  
t o  " l a v i s h  h i s  f o r t u n e "  u p o n  h i s  w i f e .  R o b e r t  i s  s a y i n g  t h a t  a  m a n  h a s  t h e  
n a t u r a l  r i g h t  t o  p r o v i d e  " s e c u r i t y "  f o r  h i s  w i f e ,  w h i c h  a c c o r d i n g  t o  D i m o c k  i s  
s y n o n y m o u s  w i t h  o b l i v i o n .  E i t h e r  w a y  L a d y  A u d l e y  i s  a  l o s e r .  C e r t a i n l y  s h e  
c h o s e  f i n a n c i a l  s e c u r i t y  i n  m a r r y i n g  S i r  M i c h a e l ,  b u t  i t  w a s  a  s e c u r i t y  t h a t  
i n v o l v e d  r i s k  a n d  d e c e p t i o n  f o r  s u c c e s s ,  w h i c h  i s  w h a t  m a d e  O d y s s e u s  a  h e r o  b y  
t h e  e n d  o f  t h e  O d y s s e y .  H  a n y t h i n g  i s  a  m y t h  f o r  B r a d d o n  a n d  L a d y  A u d l e y ,  i t  i s  
t h a t  a  p a t r i a r c h a l  s o c i e t y  p r o v i d e s  s e c u r i t y  f o r  w o m e n ,  b e c a u s e  a s  t h e  e p i c  s h o w s ,  
t h e r e  i s  n o  s e c u r i t y  w i t h o u t  r i s k  a n d  e x p o s i n g  y o u r s e l f  t o  t h e  e l e m e n t s .  
V i c t o r i a n  w o m e n  w e r e  s h e l t e r e d ,  n e v e r  l e a v i n g  t h e  " w o m b "  i n  a  s e n s e ,  
a n d  D i m o c k  p o i n t s  o u t  w h a t  P o l y p h e m u s  s a y s  t o  O d y s s e u s  i n  t h e  c a v e  i n  o r d e r  
t o  e x p r e s s  t h e  o b l i v i o n  o f  n o t  h a v i n g  a n  i d e n t i t y - - t h e  n e c e s s i t y  o f  l e a v i n g  t h e  
s h e l t e r  o f  t h e  w o m b :  
W e  a r e  b o r n  f o r  t r o u b l e ,  t h e  a d v e n t u r e  o f  t h e  C y c l o p s  i m p l i e s ,  y e t  t o  s t a y  
i n  t h e  w o m b  i s  t o  r e m a i n  n o b o d y .  T h e r e  i s  s e c u r i t y  o f  a  s o r t  i n  b e i n g  
n o b o d y ,  b u t  a s  t h e  C y c l o p s  p r o m i s e s ,  N o b o d y  w i l l  b e  d e v o u r e d  i n  t h e  e n d ,  
t h o u g h  l a s t  o f  a l l  ( D i m o c k ,  1 0 7 ) .  
T h i s  i s  h o w  B r a d d o n  i n t e r p r e t s  t h e  e x i s t e n c e  o f  V i c t o r i a n  w o m e n :  s h e l t e r e d  b y  
t h e  p a t r i a r c h y  a n d  i t s  i n s t i t u t i o n s .  T h i s  s h e l t e r  d e n i e s  g r o w t h  a n d  i n d i v i d u a l i t y ,  
r e s u l t i n g  i n  b e i n g  d e v o u r e d  b y  l i f e ' s  g i v e n  r o l e s .  T h e  i r o n y  h e r e  i s  a l s o  o n e  t h a t  
b r i n g s  b a c k  t h e  i s s u e  o f  w h a t  i s  h e r e d i t a r y .  W h i l e  O d y s s e u s '  m o t h e r  t e l l s  h i m  i n  
t h e  u n d e r w o r l d  t h a t  s h e  d i e d  b e c a u s e  o f  h e r  w o r r y  f o r  h i m ,  B r a d d o n  t w i s t s  e v e n  
t h i s  a r o u n d :  i t  i s  L a d y  A u d l e y  w h o  h a s  b e e n  " d o o m e d "  b y  h e r  m o t h e r ,  s u f f e r i n g  
t h e  s e n t e n c e  o f  o b l i v i o n  i n  e x i l e .  A g a i n  t h e  f a c t  t h a t  L a d y  A u d l e y  i s  s y m b o l i c a l l y  
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" b a r r e n "  a t  t h e  n o v e l ' s  e n d  i s  r e l e v a n t :  n o t  o n l y  i s  s h e  e x i l e d  t o  b e i n g  " n o b o d y , "  
b u t  t h e r e  n o  p o s s i b i l i t y  f o r  " s o m e b o d i e s "  i n  t h e  f o r m  o f  c h i l d r e n .  H e r  o n l y  c h i l d  
i s  a p t l y  n a m e d  G e o r g e  J r . ,  i d e n t i t y  i n  t h i s  c a s e  i n d i c a t i n g  m a l e  p o s s e s s i o n .  
W h a t  a l l  o f  t h i s  a m o u n t s  t o  i s  h o w  o n e  e s t a b l i s h e s  i d e n t i t y ;  a n d  w h i l e  
D i m o c k  d o e s  a  m a s t e r f u l  j o b  o f  e x p l a i n i n g  h o w  O d y s s e u s  d o e s  t h i s ,  a n d  a n y  
r e a d e r  c o u l d  m a k e  g e n e r a l  o b s e r v a t i o n s  a s  t o  w h a t  m a k e s  O d y s s e u s  g r e a t ,  h i s  
n a m e  i s  h i s  " e n d . "  B u t  i s  t h i s  t h e  c a s e  f o r  L a d y  A u d l e y ?  A b s o l u t e l y  n o t .  H o w  
c a n  s h e  " l i v e  u p  t o  h e r  n a m e "  w h e n  s h e  n e v e r  h a s  a  s i n g l e  n a m e  l o n g  e n o u g h ?  
L o o k  a t  t h e  v a r i o u s  n a m e s  s h e  h a s  h e l d  i n  t h e  t e x t :  H e l e n  M a l d o n ,  H e l e n  
T a l b o y s ,  L u c y  G r a h a m ,  L a d y  A u d l e y ,  b a c k  t o  H e l e n  T a l b o y s ,  a n d  f i n a l l y  M a d a m e  
T a y l o r .  A l l  o f  t h e s e  n a m e s  a r e  d e t e r m i n e d  i n  o n e  w a y  o r  a n o t h e r  b y  m e n ,  
w h e t h e r  i t  i s  b y  t h e  f a t h e r ' s  o r  h u s b a n d ' s  l i n e a g e .  
O n e  o f  t h e  g r e a t  t h i n g s  a b o u t  D i m o c k ' s  a r t i c l e  i s  t h a t  h e  t r a n s l a t e s  t h e  
n a m e s  o f  t h e  v a r i o u s  c h a r a c t e r s ,  a n d  s y n t h e s i z e s  h i s  r e a d i n g  o f  t h e  t e x t  u s i n g  
t h a t  a s  a  p o i n t  o f  s t a b i l i t y .  H e  r e a d s  O d y s s e u s  a s  " t r o u b l e " ;  A u t o l y c u s  a s  " l o n e  
w o l f " ;  P o l y p h e m u s  a s  " m u c h  f a m e "  a n d  s o  o n .  I n  u s i n g  t h i s  a s  t h e  b a s e  o f  h i s  
e s s a y ,  o n e  c a n  s e e  t h e  t r o u b l e  t h a t  a r i s e s  i n  t h e  d i s c u s s i o n  o f  i d e n t i t y  i n  L a d y  
A u d l e y ' s  S e c r e t .  S h e  n e v e r  h a s  a  n a m e  l o n g  e n o u g h  t o  a c h i e v e  i d e n t i t y ;  h e r  
i d e n t i t y  i s  c o n t i n u a l l y  c h a n g i n g - - r u n n i n g  f r o m  i t s e l f .  W h i l e  O d y s s e u s '  s c a r  
p r o v i d e s  s o l i d  g r o u n d  f o r  b u i l d i n g  a n  u n d e r s t a n d i n g  o f  h i s  n a m e ,  L a d y  A u d l e y ' s  
s c a r  i s  a  l o o s e  e n d  t h a t  u n r a v e l s  a n y  i d e n t i t y  t h a t  s h e  h o p e d  t o  a c h i e v e .  S o  w h a t  
d o e s  t h i s  m a k e  h e r ?  
L a d y  A u d l e y ,  i n  n e v e r  a c h i e v i n g  i d e n t i t y ,  s u r r e n d e r i n g  t o  t h e  m y t h i c a l  
c o n s t r u c t i o n  o f  m a d n e s s  c o n f i r m e d  b y  D o c t o r  M o s g r a v e ' s  d i a g n o s i s ,  i s  i n  t h e  
" e n d "  n o t  O d y s s e u s ,  P e n e l o p e ,  C l y t e m n e s t r a ,  H e l e n  o f  T r o y ,  o r  A p h r o d i t e ;  s h e  
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r e v e a l s  h e r s e l f  f i n a l l y  a s  P r o t e u s .  T h i s  i s  w h a t  t h e  s t r u g g l e  b e t w e e n  R o b e r t  a n d  
L a d y  A u d l e y  f i n a l l y  a m o u n t s  t o ,  a  r e t e l l i n g  o f  M e n e l a u s '  c a p t u r e  o f  P r o t e u s :  
F i r s t  h e  t o o k  o n  a  w h i s k e r e d  l i o n ' s  s h a p e ,  
a  s e r p e n t  t h e n ;  a  l e o p a r d ;  a  g r e a t  b o a r ;  
t h e n  s o u s i n g  w a t e r ;  t h e n  a  t a l l  g r e e n  t r e e .  
S t i l l  w e  h u n g  o n ,  b y  h o o k  o r  c r o o k ,  t h r o u g h  e v e r y t h i n g ,  
u n t i l  t h e  a n c i e n t  s a w  d e f e a t  ( F i t z g e r a l d ,  6 6 ) .  
A n d  w h a t  i s  t h e  r e s u l t  o f  t h i s  f o r  M e n e l a u s ?  H e  l e a r n s  o f  a  m i s t a k e  w h i c h  
p r e v e n t s  h i m  f r o m  r e t u r n i n g  h o m e  a n d  w h a t  h e  h a s  t o  d o  t o  r e c t i f y  t h i s  a n d  l i v e  
a  h a p p y  l i f e .  T h i s  i s  e x a c t l y  w h a t  i s  a t  s t a k e  f o r  R o b e r t .  A s  M e n e l a u s  h e l d  o n  
u n t i l  s e e i n g  P r o t e u s  i n  h i s  t r u e  f o r m ,  R o b e r t ' s  q u e s t  h a s  a l s o  b e e n  t o  g e t  t o  " t h e  
b o t t o m  o f  t h i n g s , "  t o  s e e  L a d y  A u d l e y  i n  h e r  " t r u e "  f o r m  a s  t h e  w i f e  o f  G e o r g e  
T a l b o y s :  t h a t  i s  t h e  i d e n t i t y  h e r  s c a r  r e v e a l s .  
I t  i s  a f t e r  w i n n i n g  t h e  b a t t l e  t h a t  R o b e r t  g e t s  w h a t  M e n e l a u s  d i d ,  a  h a p p y  
e n d i n g  w i t h  h i s  i d e a l i z e d  w i f e .  I t  i s  f i t t i n g  t h a t  h e  s e e  L a d y  A u d l e y  a s  P r o t e a n ,  
d e c e p t i v e ,  c h a n g i n g  i d e n t i t y  c o n s t a n t l y  i n  a n  e f f o r t  t o  e l u d e  h i m .  B u t  a s  w i t h  
M e n e l a u s ,  p e r s e v e r a n c e  " p a i d  o f f . "  L a d y  A u d l e y ' s  f i n a l  n a m e  i s  a  t r u e  
p a t r i a r c h a l  c o n s t r u c t i o n ,  a n  i n v e n t i o n  o f  R o b e r t  t o  p r e v e n t  a n y o n e  k n o w i n g  
w h o  s h e  i s .  T h e  O d y s s e y  i s  t h e  u l t i m a t e  a c h i e v e m e n t  o f  a  n a m e ,  a n d  B r a d d o n  
h a s  d o n e  t h e  o p p o s i t e  a n d  " u n s p u n "  a  t a l e  i n  L a d y  A u d l e y ' s  S e c r e t :  o n e  w h i c h  
f r a y s  u n t i l  w e  h a v e  t h e  d e s t r u c t i o n  o f  a n  i d e n t i t y .  
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" S i n g  i n  m e ,  M u s e ,  a n d  t h r o u g h  m e  t e l l  t h e  s t o r y ' ' :  V I S I O N S  A N D  
C O N C L U S I O N S  
E p i c s  h a v e  l o n g  b e e n  d e f i n e d  a s  t h e  m o s t  g l o r i o u s  o f  c u l t u r a l  s t a t e m e n t s .  
A s  a n  a r t i s t ,  M a r y  E l i z a b e t h  B r a d d o n  d i s a g r e e d  w i t h  t h e  w o m a n ' s  p l a c e  i n  t h e  
e s t a b l i s h e d  t r a d i t i o n ,  a n d  h a d  n o  i n t e n t i o n s  o f  s t a r t i n g  " s m a l l "  i n  h e r  e f f o r t  t o  
r e v i s e .  W i t h  w o m e n  b e i n g  s i m u l t a n e o u s l y  d e f i n e d  a n d  i g n o r e d  b y  t h e  c a n o n ,  
B r a d d o n  h a d  t o  r e s t r u c t u r e  a  r e v e r e d  m a l e  a r c h e t y p e  i n  o r d e r  t o  e x p o s e  w h a t  f o r  
h e r  w a s  t h e  c o n t e m p o r a r y  i n e q u i t y  o f  i t s  e x p r e s s i o n .  T u r n i n g  t r a d i t i o n  a g a i n s t  
i t s e l f ,  B r a d d o n  h a s  r e n o v a t e d  t h e  t r a d i t i o n a l  s c h e m a  t o  p r e s e n t  h e r  o w n  s a m p l e  
o f  " a u t h o r - r e s p o n s e "  c r i t i c i s m ,  a n d  h a s  d o n e  s o  w i t h  n o t h i n g  l e s s  t h a n  b r i l l i a n c e .  
T h e  o n l y  w a y  h e r o i n e s  w e r e  e v e r  t o  b e  a d m i r e d  b y  f u t u r e  r e a d e r s  w a s  f o r  t h e  
a u t h o r s  t h e m s e l v e s  t o  r e s p o n d  a n d  c r e a t e  t h e m .  B y  r e w r i t i n g  t h e  O d y s s e u s  m y t h  
a n d  t h e n  a l l o w i n g  t h e  p a t r i a r c h y  t o  e s t a b l i s h  i t s e l f  o n c e  a g a i n ,  B r a d d o n  r e f l e c t s  
o n ,  a n d  b e c k o n s  f o r  t h e  c h a n g e  o f ,  w o m e n ' s  l i m i t e d  p l a c e  i n  h e r  V i c t o r i a n  
E n g l i s h  s o c i e t y .  H e r  " f a l s e "  h a p p y  e n d i n g  r e v e a l s  t h e  t r u e  s e c r e t  o f  h e r  n o v e l .  I t  
h a s  n o t h i n g  t o  d o  w i t h  i n s a n i t y  o r  ' ' b e i n g "  H e l e n  T a l b o y s :  L a d y  A u d l e y ' s  s e c r e t  i s  
t h a t  s h e  i s  t h e  n o v e l ' s  h e r o .  
I n  h e r  c o n s t r u c t i o n  o f  L a d y  A u d l e y  a s  h e r o  ( a n d  I  u s e  " h e r o "  i n t e n t i o n a l l y  
h e r e ) ,  B r a d d o n  r e c o g n i z e s  t h e  p o t e n t i a l  d a n g e r s  i n v o l v e d  w i t h  t h e  i d o l  w o r s h i p  
t h a t  i s  i n h e r e n t  i n  " t r a d i t i o n . "  B r a d d o n ' s  a w a r e n e s s  i s  s t i l l  v e r y  m u c h  r e l e v a n t .  
I n  a  s o c i e t y  t h a t  p r i d e s  i t s e l f  o n  i t s  h e r o e s ,  d a n g e r  i s  f o u n d  i n  t h a t  a  " r o l e  m o d e l "  
i s  s o m e t h i n g  p e o p l e  a s p i r e  t o  b e .  T h i s  i s  t r u e  i n  h i s t o r y ,  i n  l i t e r a t u r e ,  a n d  i n  t h e  
o c c u r r e n c e s  t h a t  a r e  o u r  e v e r y d a y  l i v e s .  W h e n  t h e  d e f i n i t i o n  o f  a  h e r o  i s  a n  
i d e a l i z e d  g o a l ,  t h e  i m p l i c a t i o n s  f o r  w o m e n  h a v e  a l w a y s  b e e n  n e g a t i v e .  E v e n  i f  
P e n e l o p e  i s  a  f i g u r e  t o  b e  r e s p e c t e d ,  h e r  l i f e  i s  o n e  o f  p a s s i v i t y ,  w a i t i n g ,  i s o l a t i o n ,  
8 5  
a n d  m a r i t a l  a d m i r a t i o n .  I f  a n y b o d y  f e e l s  t h a t  s o m e o n e  s i m i l a r  t o  P e n e l o p e  i s  t h e  
" r e w a r d "  a t t a c h e d  t o  h e r o i s m ,  t h e r e  i s  d a n g e r .  I t  i s  t h i s  i m m a t u r e  v i s i o n  o f  
r o l e s ,  p r e s e n t e d  a s  a n  a n c i e n t  d i c h o t o m y  o f  m e n  i n  a g i l e  e x i s t e n c e s  p a i r e d  w i t h  
g r o u n d e d  w o m e n ,  t h a t  i s  s t i l l  p e r s i s t e n t  i n  l i t e r a t u r e  a n d  p o p u l a r  c u l t u r e .  
I t  w a s  o v e r  a  h u n d r e d  a n d  t h i r t y - f i v e  y e a r s  a g o  t h a t  B r a d d o n  " d o v e  i n t o  
t h e  w r e c k "  w i t h  L a d y  A u d l e y ' s  S e c r e t ,  p o s s e s s i n g  t h e  s i m p l e ,  b u t  o f t e n  
o v e r l o o k e d ,  k n o w l e d g e  t h a t  t h e  o n l y  w a y  t o  n u r t u r e  o u t d a t e d  e x a m p l e s  w a s  t o  
s e t  n e w  o n e s  f o r  t h e m  t o  i n t e r a c t  w i t h ,  t o  p r o v i d e  a  n e w  p l a c e  f o r  v i s i o n  t o  f i x a t e .  
B r a d d o n  h a s  p r o v e d  t h a t  s h e  c o u l d  r e c o g n i z e  p r e v i o u s  e x a m p l e s ,  a n d  s h o w n  
t h a t  s h e  h o p e d  t o  t a k e  t h e  p r o c e s s  f u r t h e r .  I t  w a s  a b o u t  t w e n t y  y e a r s  b e f o r e  h e r  
t h a t  E m i l y  B r o n t e ' s  W u t h e r i n g  H e i g h t s  p r e s e n t e d  t h e  b a r b a r i c  H a r e t o n  b e i n g  r e -
e d u c a t e d  b y  t h e  y o u n g e r  C a t h e r i n e .  H e  i s  t a u g h t  h o w  t o  r e a d  b y  a  w o m a n  a n d  
t h i s  m y s t e r i o u s l y  p r o d u c e s  a  c h a n g e  i n  t e m p e r a m e n t ,  f r o m  a g g r e s s i o n  t o  
c a l m n e s s .  
I  b e l i e v e  t h a t  i t  i s  l o o k i n g  s o l e l y  t o  m y t h s ,  i n s t e a d  o f  s i m u l t a n e o u s l y  a t  t h e  
c o n t e x t  o f  " r e a l  l i f e , "  t h a t  B r a d d o n  f e e l s  i s  t h e  m o s t  c r u e l  i n j u s t i c e .  M y t h s  
o b v i o u s l y  a r i s e  f r o m  a  s o c i e t a l  n e e d ,  b u t  s o m e w h e r e  a l o n g  t h e  w a y  t h e  o l d  m y t h s  
w e r e  e n o u g h ,  a n d  t h e  p r o d u c t i o n  o f  n e w  a c c o m m o d a t i n g  s t o r i e s  c e a s e d .  
B r a d d o n  a s s o c i a t e s  t h i s  t y p e  o f  a c t i o n  w i t h  b r u t a l i t y  a n d  v i o l e n c e ,  a  m e t a p h o r i c a l  
m o n s t e r  t h a t  s h o w s  i t s  f a c e  o n l y  b r i e f l y  i n  L a d y  A u d l e y ' s  S e c r e t :  
F o u l  d e e d s  h a v e  b e e n  d o n e  u n d e r  t h e  m o s t  h o s p i t a b l e  r o o f s ,  t e r r i b l e  
c r i m e s  h a v e  b e e n  c o m m i t t e d  a m i d  t h e  f a i r e s t  s c e n e s ,  a n d  h a v e  l e f t  n o  
t r a c e  u p o n  t h e  s p o t  w h e r e  t h e y  w e r e  d o n e .  I  d o  n o t  b e l i e v e  i n  m a n d r a k e ,  
o r  b l o o d - s t a i n s  t h a t  n o  t i m e  c a n  e f f a c e .  I  b e l i e v e  r a t h e r  t h a t  w e  m a y  w a l k  
u n c o n s c i o u s l y  i n  a n  a t m o s p h e r e  o f  c r i m e ,  a n d  b r e a t h e  n o n e  t h e  l e s s  f r e e l y .  
I  b e l i e v e  t h a t  w e  m a y  l o o k  i n t o  t h e  s m i l i n g  f a c e  o f  a  m u r d e r e r ,  a n d  a d m i r e  
i t s  t r a n q u i l  b e a u t y  ( 1 4 1 . )  
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T h i s  s c e n e  h a s  a  c o l d  r e a l i t y  a n d  h o r r o r  t o  i t ,  a n d  i s  m e t a p h o r i c  f o r  t h e  c r i m e s  
a n d  i n j u s t i c e s  t h a t  w o m e n  e x p e r i e n c e  e v e r y d a y  o n  t h e  m o s t  " m u n d a n e "  l e v e l s .  
T h e  " b l o o d - s t a i n e d "  h a l l s  a r e  i n d e e d  w a s h e d ,  a n d  O d y s s e u s  p r o v e s  t h i s :  
T h e s e  d e a d  m u s t  b e  d i s p o s e d  o f  f i r s t  o f  a l l .  
D i r e c t  t h e  w o m e n .  T a b l e s  a n d  c h a i r s  w i l l  b e  
s c r u b b e d  w i t h  s p o n g e s ,  r i n s e d  a n d  r i n s e d  a g a i n .  
W h e n  o u r  g r e a t  r o o m  i s  f r e s h  a n d  p u t  i n  o r d e r ,  
t a k e  t h e m  o u t s i d e ,  t h e s e  w o m e n ,  
b e t w e e n  t h e  r o u n d h o u s e  a n d  t h e  p a l i s a d e ,  
a n d  h a c k  t h e m  w i t h  y o u r  s w o r d b l a d e s  t i l l  y o u  c u t  
t h e  l i f e  o u t  o f  t h e m  ( 4 2 3 ) .  
O d y s s e u s  i s  r e f e r r i n g  h e r e  t o  t h e  m a i d s  t h a t  s l e p t  w i t h  t h e  s u i t o r s .  B u t  f o r  
B r a d d o n ' s  p u r p o s e s  t h e  h a l l  i s  w a s h e d  a n d  i m m e d i a t e l y  a n o t h e r  v i o l e n c e  
f o l l o w s ,  a s  d o e s  a n o t h e r  c l e a n i n g .  I t  i s  t h i s  t h a t  w a s  s y m b o l i c  o f  t h e  e v e r y d a y  l i f e  
o f  t h e  " s h e l t e r e d "  V i c t o r i a n  w o m a n ,  a s  s e e n  i n  L a d y  A u d l e y  a n d  f o r  B r a d d o n  a s  
a n  a r t i s t .  T h i s  t h e m e  i s  s t i l l  c o n t e m p o r a r y - - R a y m o n d  C a r v e r  e x p r e s s e s  i t  
w o n d e r f u l l y  i n  a  s t o r y  l i k e  " S o  m u c h  w a t e r ,  s o  c l o s e  t o  h o m e . "  T h i s  u l t i m a t e  
v i o l e n c e  i s  a  m e t a p h o r  f o r  s o m e t h i n g  a s  e a s i l y  r e c o g n i z a b l e ,  y e t  i g n o r e d ,  a s  t h e  
d o u b l e  s t a n d a r d .  T h e  t e r m  " d o u b l e  s t a n d a r d "  i s  u n f o r t u n a t e l y  a p p r o a c h i n g  
c l i c h e ,  b u t  i f  a n y t h i n g ,  t h a t  i s  w h a t  B r a d d o n  h a s  b e e n  t r y i n g  e x p o s e :  d o u b l e  
s t a n d a r d s  i n  t h e  w a y  w e  l i v e  a n d  t e l l  s t o r i e s .  
T h e  t y p e  o f  r e v i s i o n  w h i c h  B r a d d o n  u n d e r t a k e s ,  o n e  w h i c h  s e e k s  t o  
d i s m a n t l e  l i t e r a r y  v i s i o n  a s  a  f i r s t  s t e p  t o  b e t t e r  t h i n g s ,  i s  s t i l l  d i s c u s s e d  t o d a y .  I  
f i n d  t h e  g r e a t e s t  e x a m p l e  t o  b e  A d r i e n n e  R i c h ' s  " D i v i n g  i n t o  t h e  W r e c k . "  I n  t h i s  
p o e m  R i c h  c r e a t e s  a  p e r s o n a  t o  r a g e  a g a i n s t  t h e  s e a ,  m u c h  l i k e  O d y s s e u s ,  w r i t i n g  
" t h e  s e a  i s  a n o t h e r  s t o r y  I  t h e  s e a  i s  n o t  a  q u e s t i o n  o f  p o w e r  I  I  h a v e  t o  l e a r n  
a l o n e /  t o  t u r n  m y  b o d y  w i t h o u t  f o r c e /  i n  t h e  d e e p  e l e m e n t "  ( R i c h  2 3 ) .  R i c h ,  l i k e  
B r a d d o n ,  w a n t s  w o m e n  t o  b e  u n i m p e d e d ,  t o  h a v e  t h e  c a p a c i t y  f o r  m o b i l i t y ,  a n d  
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n o t  b e  r e s t r i c t e d  b y  t h e  s e a ,  w h i c h  D i m o c k  a s s o c i a t e d  w i t h  o b l i v i o n .  I t  i s  a f t e r  
r e a d i n g  t h e  " b o o k  o f  m y t h s "  o f  e s t a b l i s h e d  t r a d i t i o n  t h a t  R i c h  " l o a d e d  t h e  
c a m e r a , "  w a n t i n g  s o m e h o w  t o  d e v e l o p  p r o o f  o f  t h e  n e e d  f o r  c h a n g e ,  t o  e x p o s e  i t  
t o  t h o s e  w h o  n e e d  t o  s e e  i t .  R i c h  a l s o  d e a l s  w i t h  t h e  t h e m e s  o f  m a l e  
c o m p a n i o n s h i p  v e r s u s  f e m a l e  i s o l a t i o n :  " I  a m  h a v i n g  t o  d o  t h i s /  n o t  l i k e  
C o u s t e a u  w i t h  h i s /  a s s i d u o u s  t e a m /  a b o a r d  t h e  s u n - f l o o d e d  s c h o o n e r /  b u t  h e r e  
a l o n e "  ( 2 2 ) .  B e c a u s e  w o m e n  a r e  d e s c r i b e d  a s  t r a v e l i n g  t h r o u g h  l i f e  w i t h  t h e i r  
n a m e s  c h a n g i n g  i n  r e l a t i o n  t o  t h e  m e n  t h e y  a r e  i n v o l v e d  w i t h ,  t h e  t r i p  m u s t  b e  
t a k e n  a l o n e .  A n d  w h i l e  " t h e  w o r d s  a r e  p u r p o s e s /  t h e  w o r d s  a r e  m a p s , "  t h e s e  a r e  
n o t  i g n o r e d ,  b u t  u s e d  t o  g e t  t o  t h e  r o o t  o f  t h e  p r o b l e m ,  t h e  s i t e  o f  t h e  w r e c k .  I t  i s  
w h e n  a r r i v i n g  a t  t h e  w r e c k  t h a t  R i c h  e x p r e s s e s  a n o t h e r  s e n t i m e n t  c o n s i s t e n t  
w i t h  B r a d d o n :  " t h e  w r e c k  a n d  n o t  t h e  s t o r y  o f  t h e  w r e c k /  t h e  t h i n g  i t s e l f  a n d  n o t  
t h e  m y t h "  ( 2 3 ) .  T h i s  i s  t h e  d e s i r e  f o r  r e a l i t y ,  n o t  m y t h o l o g i z e d  v e r s i o n s  o f  i t .  
A g a i n ,  t h e  o l d  s t o r i e s  t h a t  h a v e  t h e i r  b l i n d  s p o t s  m u s t  b e  o v e r c o m e  i n  o r d e r  t o  
a p p r o a c h  r e a l i t y .  
I t  i s  t h e  i n a b i l i t y  t o  b e  r e a l ,  t o  m a k e  y o u r  n a m e  a s  a n  i n d i v i d u a l ,  t h a t  
r e s u l t s  i n  d r o w n i n g ,  a  s u r r e n d e r  t o  t h e  s e a  t h a t  O d y s s e u s  c o n q u e r e d :  " t h e  
d r o w n e d  f a c e  a l w a y s  s t a r i n g /  t o w a r d  t h e  s u n /  t h e  e v i d e n c e  o f  d a m a g e /  w o r n  b y  
s a l t  a n d  s w a y  i n t o  t h i s  t h r e a d b a r e  b e a u t y "  ( 2 4 ) .  O n c e  a g a i n ,  i s  a n o t h e r  t r a d i t i o n a l  
f e m a l e  a r c h e t y p e  c o n j u r e d  i n  t h e  f o r m  o f  O p h e l i a ?  W o m e n  h e r e  a r e  d e s c r i b e d  a s  
h a v i n g  d r o w n e d  i n  t h e  t r a d i t i o n .  L i k e  B r a d d o n ,  R i c h  w a n t s  i n  t h i s  c a s e  a n  
e q u a l i t y  o f  v i s i o n ,  t h e  e l i m i n a t i o n  o f  t h e  d o u b l e  s t a n d a r d ,  s e e n  i n  t h e  b l e n d i n g  
o f  g e n d e r :  " I  a m  s h e :  I  a m  h e . "  I t  i s  t h r o u g h  t h i s  o r d e a l ,  a n  O d y s s e y  i n  i t s  o w n ,  
t h a t  t r e a s u r e s  w i l l  b e  f o u n d :  " w h o s e  s i l v e r ,  c o p p e r ,  v e r m e i l  c a r g o  l i e s /  o b s c u r e l y  
i n s i d e  b a r r e l s /  h a l f - w e d g e d  a n d  l e f t  t o  r o t . "  T h e r e  a r e  t r e a s u r e s  t h e r e ,  a l w a y s  
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h a v e  b e e n ,  b u t  a c t i o n  m u s t  b e  t a k e n  s o o n  t o  s a l v a g e  t h e m ,  a c t i o n s  m u s t  b e  t a k e n  
t o  i n s p i r e  f e m a l e  c r e a t i v i t y  a n d  d e v e l o p  t h e i r  s y m b o l s  i n  l i t e r a t u r e .  L a d y  
A u d l e y ' s  S e c r e t  i s  a l l  a b o u t  d i v i n g  i n t o  t h e  w r e c k ,  t o  g e t  t o  t h e  b o t t o m  o f  t h e  
" b o o k "  a n d  s u r f a c e  w i t h  a  n e w ,  m o r e  i n f o r m e d  v i s i o n .  
W h i l e  B r a d d o n ' s  r e s t r u c t u r i n g  o f  t h e  O d y s s e y  i s  e x t r e m e l y  c o m p l e x ,  a n d  
i n  m y  o p i n i o n  c l e a r l y  i n t e n d e d ,  s h e  i s  a l s o  w o r k i n g  o n  o t h e r  l e v e l s  t h a t  n e e d  
i n v e s t i g a t i o n - - B i b l i c a l  a s p e c t s  b e i n g  j u s t  o n e  e x a m p l e .  W h i l e  s o m e  m a y  b e  
h e s i t a n t  t o  g i v e  h e r  c r e d i t  a s  b e i n g  a b l e  t o  a c h i e v e  a l l  o f  t h i s  i n  a  " s e n s a t i o n a l "  
n o v e l ,  t h a t  j u d g m e n t  p r o d u c e s  a n o t h e r  d o u b l e  s t a n d a r d .  P o e t s  l i k e  T . S .  E l i o t  a n d  
E z r a  P o u n d  a r e  g i v e n  g r e a t  c r e d i t  a s  i n t e l l e c t u a l s  f o r  b e i n g  a b l e  t o  m a n i p u l a t e  
t r a d i t i o n ,  m a k i n g  c o m p l i c a t e d  a l l u s i o n s  t h a t  p r o p e l  t h e i r  w o r k  f o r w a r d  
g r a c e f u l l y .  B r a d d o n  d e s e r v e s  t h a t  s a m e  t y p e  o f  c r e d i t ,  h a v i n g  t h e  a b i l i t y  t o  b e  a  
g r e a t  r e a d e r  a n d  a  g r e a t  w r i t e r  s i m u l t a n e o u s l y .  
O n e  o f  t h e  m o s t  i m p o r t a n t  p o i n t s  t h a t  I  m u s t  m a k e  i s  t h a t  w h i l e  I  a m  
g i v i n g  M a r y  E l i z a b e t h  B r a d d o n  e n o r m o u s  c r e d i t  f o r  h e r  r e v i s i o n ,  I  a m  i n  n o  w a y  
s u g g e s t i n g  t h a t  t h e  O d y s s e y  b e  p u t  a s i d e .  I  l o v e  t h e  t e x t  d e a r l y  a n d  n e v e r  h e s i t a t e  
i n  r e v i s i t i n g  i t s  t a l e .  W h a t  m y s e l f ,  a n d  B r a d d o n ,  a r e  o f t e n  d i s c u s s i n g  h e r e  i s  t h e  
r e c e p t i o n  a n d  n o t  t h e  p r o d u c t i o n  o f  w o r k s .  B r a d d o n  c l e a r l y  l o v e s  t h e  H o m e r i c  
e p i c ,  a s  i s  s h o w n  b y  h e r  e x c e p t i o n a l  k n o w l e d g e  o f  i t s  s t o r y .  " T h e  w o r d s  a r e  
p u r p o s e s  / t h e  w o r d s  a r e  m a p s "  i s  c r u c i a l  t o  u n d e r s t a n d i n g  t h e  r e v i s i o n i s t  
e n t e r p r i s e :  w h a t  i s  b e i n g  a t t e m p t e d  i s  a  m e r g i n g  o f  w o r l d s ,  n o t  t h e  d i s r e g a r d i n g  
o f  o n e .  S o  i n  t r a n s l a t i n g  t h e  g r e a t n e s s  o f  H o m e r  f o r  t o d a y ' s  r e a d e r s  i t  i s  t h e  
a c t i o n s ,  n o t  t h e  g e n d e r  o f  t h e  h e r o e s  t h a t  m a t t e r s - t h e  d a n g e r  i s  i n  f o r g e t t i n g  t h a t  
t h e  a c t i o n s  s t i l l  m a t t e r ;  B r a d d o n  h a s n ' t  f o r g o t t e n .  I f  s h e  i s  r a g i n g  a g a i n s t  
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c o m p o n e n t s  o f  t h e  O d y s s e y  a n d  t h e  h u g e  b o u l d e r s  i t  t h r o w s  f r o m  t h e  p a s t ,  
B r a d d o n  k n o w s  t h a t  t h e  w a v e s  m a d e  a r e  f r u i t f u l  a n d  m u s t  b e  h o n o r e d .  
B r a d d o n  d i s p l a y s  a n  i n c r e d i b l e  g e n i u s  t h a t  s h e  h a s  n o t  b e e n  g i v e n  c r e d i t  
f o r .  O n e  c a n  o n l y  h o p e  t h a t  h e r  w o r k  a t t r a c t s  m o r e  a t t e n t i o n ,  a n d  a c h i e v e s  
g r e a t e r  c r e d i b i l i t y  i n  t h e  n e a r  f u t u r e .  I n  a  t i m e  w h e n  u n i v e r s i t i e s  t a l k  s o  m u c h  
a b o u t  d i v e r s i t y  a n d  t h e  c a n o n ,  B r a d d o n  p r o v i d e s  a  t e x t - c e n t e r e d  e x a m p l e ,  w h e r e  
t h e  l i t e r a t u r e  i s  h a n d - i n - h a n d  w i t h  s o c i a l  i s s u e s .  W h e r e  s t u d e n t s  a r e  e n c o u r a g e d  
t o  b r o a d e n  t h e i r  h o r i z o n s ,  B r a d d  o n  s a y s ,  " I  d o v e  i n t o  t h e  w r e c k  a  l o n g  t i m e  a g o . "  
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